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PERFORMANCE FEATURES OF SAIiD RUSTAMOV'S CONCERT iN ADALAT VAZIROV'S
INTERPRETATION

Bazupoga Aiioan Aoanam Kui3ul

acnupanm Bakunckou My3vikanorou Axademuu,

Aszepbatioscanckuti I'ocyoapcmeennviti Ynusepcumem Kynomypot u Hckycems,

Kagpeopa Uncmpymenmanvroeo ucnonnumenvcmea, @axyibmem mMy3blKaibHO20 UCKYCCNBA

HNCITIOJHUTEJBCKHUE OCOBEHHOCTHU KOHHEPTA CAUJA PYCTAMOBA B
HUHTEPIIPETALINU AJAJIATA BASUPOBA

Abstract.

The presented article is devoted to the investigation of the interpretation features of the concert of composer
Said Rustamov performed by Adalat Vazirov. During the research, we concluded that although the performance
of the mughams is the main part of Adalat Vazirov's creativity, the performer also interpreted the composer's
works at a high level. As a talented performer, he skillfully and professionally demonstrated all the technical
capabilities of the kamancha instrument while interpreting mughams and composer's works. Adalat Vazirov is
considered the most talented and professional musician in playing kamancha in our modern times. By the way
today teachers who teach kamancha and mughams in higher and secondary music schools recommend their stu-
dents to listen to Adalat Vazirov's performances on their websites. Adalat Vazirov demonstrated a unique approach
to the composer's works and skillfully applied bow strokes.

Annomauyus.

Hpedcmaeﬂeyyaﬂ cmamaui nocesiuena uccne0osanuio ocobennocmelt uHmepnpemayuu Konyepma KOMno3u-
mopa Cauoa Pycmamosa 6 ucnonnenuu Adanama Bazuposa. B xo0e ucciedosanusi asmop npuuien K 61800y, Ymo
Xoms UCNOJIHEHUe Myzamoe cocmaejisient OCHOBHYIO UYdcCmb meopdyecmed Aoanama Ba3up06a, ucnoJjiHumellb
makoice Ha 6blCOKOM YypO6He UHmMmepnpemupoeail np0u3ee()eﬂuﬂ Komno3umopa. Kax mananmauewiii UCNnoOJIHUmeJln,
OH YMeNo u npOd)eCCZ/lOHCUZbHO I’lpO()@MOHCWlpMpOGCUZ 6Ce MEXHUUECKUE BO3MONCHOCMU UHCMPYMEHMA KAMAHYA
npu UHMePRpemayuu My2amos u KOMRO3UmMopcKux npoussederuil. Aoaram Basupose cuumaemca camvim maraum-
JAUBLIM U npod)eccuOchbelM MY3bIKAHNIOM HA KAMAHYe HAUWlecO 6PEMEHU. C/zeayem makKotce ommenmums, 4no
ce200Hs npenoda@ame/m, npenodaioume KAMAHRYY U My2caMbl 6 8bICUUUX U cpednux MY3bIKAJIbHBIX UWKOJIAX, PEKO-
MEHOYIOM C8OUM YYEHUKAM cyuiams evlcmynienus Adarama Basuposa. Adaram Bazupos npodemoncmpuposan
VHUKATbHBIL NOOX00 K NPOU3BEOCHUAM KOMNOZUMOPA U MACTNEPCKU BHEOPUL UMPUXU KAMAHYU.

Keywords: Adalat Vazirov, strokes, interpretation, Said Rustamov, concert, kamancha, interpretation, bow
methods.

Knrouesvte cnosa: Adanam Basupos, npuemsi, unmepnpemayusi, Caud Pycmamos, konyepm, kaimanua, ux-
mepnpemayusl, Wmpuxu KAMaH4u.

Outstanding kamancha master of Azerbaijan Ada-
lat Vazirov has left a great and indelible mark on the
musical culture of Azerbaijan with his creativity. Solo
performance, accompaniment, pedagogic activity, sci-
entific and methodical works were the basis of his life.
Despite the fact that each of them has different fields of
activity, Adalat Vazirov managed to integrate these
fields with high professionalism and skill and was able
to cope with these tasks as a highly qualified specialist.

Our immortal kamancha master Habil Aliyev was
particularly fond of Adalat Vazirov's art and said:
"When I die, | will give the kamancha to Adalat. Be-
cause | don't show my bow to anyone else" [10, p. 4].
Docent Togrul Asadullayev, who is one of the profes-
sional players of the kamancha instrument and re-
searches valuable scientific works in this field, in his
dissertation entitled "Kamancha players and their role

and importance in the development of mugham art"
from the work of Adalat VVazirov. mentioning. the com-
poser emphasizes that he has a unique set-line in the
performance of his works [1, p. 119].

Adalat Vazirov was a performer with the ability to
perform folk songs, dances, colors and classifications,
mughams perfectly, to accompany the singer in a trio,
and to perform the works of Azerbaijani and world
composers at a high level. concerto for symphony or-
chestra, concerto of Zakir Bagirov, concerto of Said
Rustamov's concerto [7].

Said Rustamov's concert for the orchestra of folk
instruments with tar was interpreted in a unique way in
the interpretation of kamancha players: Adelat Vazirov,
Mirnazim Asadullayev, Elman Badalov, Fakhraddin
Dadashov, Togrul Asadullayev. The great services of
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these performers in the art of playing kamancha are un-
deniable [1, p. 79].

Adalat skillfully applied his performance methods
in the interpretation of VVazirov's concert. The first part
of the concert is composed in the form of a classical
sonata and consists of exposition, work, reprise. The
first movement begins with a five-bar entry in a playful

Allegretto tempo, 4\4. The introductory theme starts
from the Shimayi-Shams stage of the left tonic Shur
stage, gradually moves downwards and descends to the
cadence stage of the stage. As the cadence of the deli-
cate introductory theme touches on L flat, it reminds
one of Dilkash intonation in the left tonic Shur moment.

Example 1

A | —3— —3— 3 3
Al ' e e s s — — o —— ——
S :
4

—3— —3— —3— —3— , , -

y i i \ p— 1 1 - i |

- - - — i i H
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Although the first part of the concert is at a playful
pace, the opening theme is played by the performer in
a relatively gentle manner. The melody of the intro is a
melodic figure that moves down the sequence. After the

introduction, the exposition of the first part begins, and
the main theme of the exposition is played by the
kamancha.

Example 2
% 'b}) — J\’ ! — I_Tf——lﬁ—'l | r2
e R = = i ” ¢
5 . BeEEs == =

During the development of the main theme, the in-
tonations of the introductory theme were also used,
which creates a close connection between both themes,
a monolith of ideas. The main theme composed in the
Do tonic Shushtar period consists of square sentences
according to its structure. The first sentence, which be-
gins with the cadence of the position, ends in the com-
plementary phrase, creating the impression of a ques-
tion sentence. The second sentence of the subject starts

with the one-octave bell of the complementary step and
gradually descends to the pitch of the cadence, thus
sounding like a response sentence. The performer inter-
prets with the upper half and lower half of the bow, ap-
plying various bow techniques to demonstrate the tech-
nical capabilities of the bow. While the main theme is
repeated in an octave cymbal, the overall range of the
theme expands and modulates to the mi tonic Segah
moment.

Example 3
U - .
O L £ Ly ® o s, ,ew felfe ~ & =
A | L S— —— — T e ——a® I } -
[ i an W P AW | | ! | | L I b~ | | [ F
Y - ! i I LT ~
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A. Vazirov interpreted this part with special emo-
tionality and succeeded in revealing the variety of artis-
tic images. He strived for the accuracy of all bar and
dynamic cues, stressing that any live performance de-
pends on individual performance qualities. If the struc-
ture of the connecting part is somewhat similar to the
main theme, it differs from the main theme in terms of
the structure of rhythmically applied figurations. Here,
along with sixteenth notes, eighth note triplets appear.

Example 4

O

A brief exchange between the kamancha player and the
accompaniment part in the middle of the closing part
brings a new sound to the exposition, and the soloist
performs with a new texture, both intonation and rhyth-
mically. After a small change, the soloist resumes his
theme in the Shushtar moment, and the melody soon
modulates again to the accentual on E of Segah makam,
ending his musical thought on a base note of the
makam.

After the connecting theme of the exposition of the
concert, its auxiliary theme begins. In contrast to the
main theme, the secondary theme is an elegant and very

=
AT

7

;"-ifh—.

NI

emotional melody in Andante tempo. The auxiliary
subject is an eight-meger period, arranged in a 2- me-
ger-2-meger -4-meger scheme.



6 ART / «COLLOQUIUM=JOUDNAL &25(1A9). 2022

Example 5

Ha 8. . ! [r— |

o & LT | 1 I b | I > T [ ]
WA . | I . | = I Y = | = | |
[ an WLl I =7 | L7 1 I 1 = [ |
\.j} el I 1 1\ | 4 \r | o I i 1
nH & L Pt ﬁ | I

g LT = - 5 bl 1 ]

4 1k o | 1 |l - 1 > [
[ i . W ' I | ] | I il = (] > [@]
N ! 1 ] | | | 1 -

[)) ' ' I \ [

The performer interpreted the dynamics of Said
Rustamov music in dark tones, considered the piano(p)
nuance as the main tone and paid attention to the rich-
ness of all possible colors of the piano nuance. In the

dramaturgical structure of the dynamic line, he pre-
ferred smooth and slow transitions.

Although the second progression of the auxiliary
theme begins in the Shushtar mode, it sounds in the H
sound of Segah mode.

Example 6

(') # ' A % A

o - - I | } —q m \h- |'\’ Pl "f‘
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Here, Adalat VVazirov interpreted the melisma with
a soft wrist and made the second movement of the aux-
iliary theme more colorful, and used the intonations and
trifles of mugham corners possible on the kamancha in-
strument. In the middle section, the melodic theme
played by the improvisation and the kamancha during
the movement of the voices in the bass and cymbal reg-
isters is interpreted with dramatic tension, and the dia-
logue between the kamancha and the orchestra is more
colorfully expressed.

After the exposition of the concert, the working
part begins. A. Vazirov skillfully interprets tempo
changes and fermatas, enriches the musical content of
the work part, and creates an elegant lyrical image. His

Example 7
0

editing of the kamancha part while interpreting the con-
certo: strokes, appliqué, and bows were processed with
high professionalism and were positively received by
the author, and the work is performed in this way until
our modern times.

The working part consists of four big musical epi-
sodes: A+B+C+B. The working part of the concert be-
gins immediately after the exposition without any prep-
aration, and the sharp contrasts between the parts are
not noticeable.

Episode B of the work differs melodically, rhyth-
mically, and momentarily from Episode A before it and
Episode C after it. If episode A referred to several lev-
els of magam, episode B was composed based on the

intonations of Chahargah mugham.

B — ——aa———aa———p———

Interpretor sometimes on cymbals and sometimes
on bass, the performer seems to create a dialogue with
the accompanying part, and the interpretation of the
sometimes sharp and time by time sad melody of the

piece requires special creativity from the performer [5].
Unlike episodes A and B, episode C is a more lyrical
and emotional scoreboard:

Ay A A Lid

2 i o—e e e £ T £ e e
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Episode C consists of a seven-meger musical
theme set in the Mukhalif part.

The fourth episode of the work is a repeat of epi-
sode B interms of melody, plot, and rhythm. The fourth
episode B ends with modulation from Chahargah to
Shushtar, signaling the beginning of the reprise. The re-
prise of the concerto is a repetition of the main theme
in an octave cymbal, composed in the style of a classi-
cal reprise. In the reprise, no changes were made in the

Example 8

-

] p———

kamancha part melodically, rhythmically, momen-
tarily, and texturally.

The cadence of the concert was composed based
on Chahargah mugham. By the characteristics of the
cadence, variations of measures, melisma, fermato,
contrasting rhythmic figures, and nuances are widely
used here.

1
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Here, Adalat Vazirov demonstrated his perfor-
mance capabilities more widely and freely [2, p. 36].
He interprets melismas, fermatas, contrasting figures,
and nuances in his way. Near the end of the cadence,
the improvisation in the "Chahargah™ moment gradu-
ally becomes rhythmically concrete, falls to a certain
weight, and the performer moves in the upward direc-
tion, slowly developing this rhythmic figure [5]. Adalat
Vazirov, adhering to the tradition, was not satisfied
with playing the cadenza as it was, and by skillfully ap-
plying his performance capabilities, he enriched the
sound of the work to the utmost, performed complex
technical passages with ease, and succeeded in produc-
ing strong, pleasant and melodic sounds. In the content

Example 9
fH)

of the first part of the concert, the characteristic that at-
tracts attention is its enthusiasm, lightness, and emo-
tionality, the composer opens the contrasting content
with relatively compact and dynamic development.

The second part of the concert is composed in a
complex three-part form and has a lyrical and elegant
melody: Introduction+A+B+C. This part sounds very
fragile and extremely emotional when played by the
kamancha.

It should be noted that three themes play an essen-
sial role in the structure of the second part. After the
introduction, theme A, played by the kamancha, con-
sists of two phrases: A=a+h.

The first sentence is based on the H sound of
Segah mode.

H |

T — — — 7 — n
{ey > 7  N—— ! — — } { = I- ——— 1 I"ﬂl 1 —t } i |
rY) o @ ¥ @

Sentence b, which sounds after sentence a of the
couplet A, is modulated to the left-syllabic Bayati Shi-
raz mugham, and after this sentence is repeated twice,
episode B begins. Episode B is tonally lowered and
raised to the position of Segah with D [6].

After episode B, the theme a of the couplet A has
interpreted again in an octave cymbal, and the theme a
is sounded with a new color by ringing the register in
the kamancha.

After theme b of couplet A is also repeated, epi-
sode C is heard in a slightly higher tessitura.

If in the first part of the concert contrasting moods
and images were created, then the image of the second
part is monolithic. So, if in the first part we compared

the themes with cheerful mood, the hero with feelings
(the main theme), with the description of nature (the
auxiliary theme), then the themes in the second part can
be compared with the images of lyrical love and affec-
tion. The rich intonation content, rhythmic basis, and
moment root of Azerbaijani folk music have become an
inexhaustible source of music for the performer in the
interpretation of these images.

The character of the third part of the concert is
cheerful and playful. This part consists of four major
musical episodes: A+B+C+A+coda.

The third movement begins with the A episode,
which consists of three musical movements, and is
played cheerfully by the kamancha.
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Example 10
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Leaping octave notes show the complexity of the
technique, and the performer prefers upper bow strokes
when using melismas. The delivery of long legato notes
within the part again reflects the difficulty of the play-
ing technique and the accurate playing of the legatos is
expertly demonstrated. Taking technical and artistic as-
pects into account, Adalat VVazirov gave preference to

Example 11

emotion while playing the main theme on the kaman-
cha, and used various dynamic signs and bar alterna-
tions in repeated musical phrases [7].

Sentence a of episode A is sounded in the Arakh
sound of the Dughah mode and descends to the Shi-
kasteyi-Phars mode in the eighth meger, in the eleventh
meger it is modulated to the G sound of Segah mode,
and in the thirteenth meger, it is modulated to the F
sound of Shur mode.

=]
[T1%
1%
1%
(119
[T1%
1T

- éﬁ#
1 1 1

After episode A, episode B of the third part begins, and a piece of more lyrical sheet music is revived in the
performance of the kamancha. The episode is based on the main sound of Segah mode

Example 12
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The theme of the concerto's coda is a repetition of the first four movements of the A episode. The code is
built on the Dugah moment and solemnly interpreted by the performer.

Example 13
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By applying all the possibilities of the bow tech-
nique, the performer achieves the opening of the mag-
nificent and solemn character that corresponds to the

Example 14

—

character of the coda. The complexity of the rhythmic
figure also requires attention from the performer.

In the piece, the kamancha instrument, with its
solo performance and timbre variety, has achieved the
creation of various characters and brings nationalism
and liveliness to the symphony orchestra. We can
boldly say that the role of the kamancha instrument and
its performer is great in opening the overall composi-
tion of the work and presenting the main idea and con-
tent. Regardless of the character, the kamancha instru-
ment plays a leading role in all melodic ideas and can
create bright images in all parts of the concert with its
rich timbre colors.
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Thus, although the main part of Adalat Vazirov's
creativity is the performance of mughams, the per-
former also interpreted the composer's works at a high
level. As a talented performer, he skillfully and profes-
sionally demonstrated all the technical capabilities of
the kamancha instrument while interpreting mughams
and composer's works. According to his interpretation,
our mughams and composer's works are placed on in-
ternet sites in our modern times, and tape recordings are
preserved in the "Golden Fund" [3, p. 20]. We can
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boldly say that although there are many talented musi-
cians playing kamancha in our modern era, none of
them has taken the place of Adalat Vazirov. Adalat
Vazirov is considered the most talented and profes-
sional musician in playing kamancha in our modern
times. By the way also today teachers who teach
kamancha and mughams in higher and secondary music
schools recommend their students to listen to Adalat
Vazirov's performances on their websites.

Reference literature

1. Asadullayev T.M. Kamancha performers and
their role and importance in the development of
mugham art. (6213.01-Dissertation submitted to re-
ceive the scientific degree of Doctor of Philosophy in
Music Art Studies). Baku, 2015, 140 pages.

2. Daghi E. The bow master who lives in our
hearts. Baku, Respublika newspaper, April 18, 2021.

VIIK 792.01

3. Gasimov T., Nabioglu A. The kamancha lost its
owner. Baku, One thousand songs publishing house,
2006, 216 pages.

4,
https://www.youtube.com/watchv=zvNWqX6F5tl

5. http://enene.musigi-
dunya.az/m_kamanca_chl.html

6.
https://www.youtube.com/watchv=dKeerx0gvk0

7.
https://www.youtube.com/watchv=fFMo2RLLhVc

8.
https://www.youtube.com/watchv=cvk3DIN2]_U

9. http://www.Musigi-dunya.az Suleyman Alas-
garov-80

10. https://gundelik-baku.com/cemiyyet/4936-
habil-muellim-deyirdi-ki-olende-kamanchani-edalete-
verecem-amma-edalet-ondan-gabag-oldu.html.

Mupsazade 3unauoa Mypcanosna
unen Coroza xy0oocnuxos Azepbatiodcana,

duccepmanm Azepbatiosxcanckoui I ocyoapcmeennoii Axademuu Xyoodxcecmea

DOI: 10.24412/2520-6990-2022-26149-9-12

ABJIYJUIA IHAUT - IIO3T U CO3UJATEJb IETCKOM QYN

Mirzazade Zinaida Mursalovna
member of the Union of Artists of Azerbaijan,

dissertation student of the Azerbaijan State Academy of Arts

ABDULLA SHAIG, A POET AND CREATOR OF CHILDREN’S SOUL

Annomauyus.

Cmambws nocesuiena usyderuro meopuecmea nooma, nucameis u OpaMamypea, nepeeodquka u nedazoea,

Hapoouoeo nosma Azepoaiioscana A6oynne Lllauey, a maxace e2o meopueckol desmenvHocmu 6 Teampe 10HO20
3pumens u akmyanbHocmu e2o npoussedenuti Ha cyewe Teampa xykon. Aemop ommeuaem exnao A.lLllauea 6
cucmemy obpazosanus Azepbauoddcana epemer yapckoil Poccuu.

AxmyansHocms OAHHOU CIMAamvl COCMOUM 8 MOM, YO OHA 0X6AMbIEAe! He MONbKO €20 AUmepamypHoe
MeopPYecmeo, HO U NedacocUdecKyio 0esmelbHOCMb, NO360NUSUYIO NUCAMEN0 C MAKOoU YYMKOCMbIO U
MOYHOCBIO BbIAGUMb 8OCMPEOOBAHHOCHL OEMCKOU TUMepamypbl, a Maxdice KOPeHHvIM 00pA30M UIMEHUMb
penepmyap Oemckoeo meampa. B yenom A.Illlaue eénec neoyenumvlii 6K1a0 Kax 6 aumepamypy, max u
neoazoeuxy, 8 061acms nepegooos, a MAKIce 8 MeampaibHy0 0esimeIbHOCHb.

Abstract.

The article is dedicated to Abdulla Shaig, a poet, writer and dramatist, translator and teacher, honored artist
of Azerbaijan and also to his creative activity in the Young Spectator’s Theatre and the relevance of his works on
the stage of Puppetry. Also we draw attention to Shaig’s contribution to the educational system of Azerbaijan in
the period of Tsarist Russia.

The relevance of this article is that it covers not only his literary activity but also his teaching activity, which
let the writer to determine the need and lack of children’s literature in accurate and sensitive manner and also
allowed him to change fundamentally children s theatre repertoire. In general A. Shaig made indispensable con-
tribution both to literature and pedagogy, translation and theatre activity.

Knroueewte cnoea: A.lllaue, nossus, nedazozuxa, nepesodyeckasn oeamenvHocms, opamamypeus, THO3, Ky-
KOJIbHbIIL meamp.
Keywords: 4. Shaig, poetry, pedagogy, translation, dramaturgy, Young Spectator’s Theatre, Puppetry.

Jerckuil Mup XpyIOK, IpO3padyeH U YUCT, Kak
BOJA B POJHUKE. JI€eTCKO€ MUPOBOCIHPHATUE U MHPO-
OIIYLIEHUE CUJIBHO PAa3HATCS OT BOCIPHATUS B3pOC-
sbix. Kak ckazan Benukuil pycckuid nucarenb Makcum
I'opbkuii, «1€TH — )KUBBIE LBETHI 3€MJIN», U KaK II0YBa
MUTAET PACTEHUS, TaK U POAUTENHN 3a00TATCSA O CBOEM

yaJe, MBITasACh JaTh €My CaMO€ HEOOXOIMMOC U BaXK-
HOE JUTSI TIOJTHOIICHHOH KU3HU. OJHUM U3 TakuX QyH-
JIaMEHTAJIbHO Ba)KHBIX DJIEMEHTOB SIBJISIETCS BOCIIMTA-
Hue. C MOMEHTA POXKACHHUS M JI0 [TOJHOTO B3POCICHHUS
peOCHOK TPOXOIUT CIIOKHBIH, HO WHTEPECHBIA MYTh
mepBoro mo3Hanus mupa. OH JenaeT MmepBbIe IIaru,
YYUTCSI TOBOPUTb, BHITIOHACT HECIIOKHBIE TOPYICHUS.
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[ITxoJia CTAHOBUTCS HOBBIM ITAIlOM Pa3BUTHS peOCHKA
Kak IMOJHOIEHHOTO U CaMOCTOSATEILHOTO UjcHa O0IIe-
ctBa. I[ToMHMO IIKOJIBI, BOCIHUTATEIbHYIO ()YHKIIUIO
HECYT W JIpyrHe OOIIECTBEHHBIC YUPESKICHUS, TaKue
KaK My3ei, OnoanoTeka u, 6e3yCciIoBHO, TeaTp.

C neTckux JIET HAC BceX 0€3 MCKIIOUEHHS BO TN
B Tearp, a B MIKOJHHYIO TPOrpaMMy OBLIO BKJIFOYEHO
00s13aTeNbHOC MOCEHICHNE KYKOJIBHOTO Tearpa. DTOT
MPOTIECC BBIMTOJIHSI MPOCBETUTENBCKYIO M BOCIHTA-
TeIbHYIO (YHKINIO. BO3MOKHO, TOT/1a MaJIO KTO 3 PO-
TUTENeH BCepbe3 3aJyMbIBAJICS O 3HAYMMOCTH JTAHHOTO
YUPEKACHUS B Pa3BUTUU U MPOCBEIICHUH MOJIOJOTO
rnokosiennss. OCHOBHAsI Harpy3Ka 3TOr0 Ba)KHOTO IPO-
Iecca JIOKWIACh Ha TICYH OTIPEICIICHHOTO KOJTHYECTBA
JIFO7Ie!, HICTUHHBIX ATPHOTOB, TPYAUBIIUXCS BO 0J1aro
cBoero OredectBa. Takux roAei OBIIIO CYNTAHHOE KO-
JINYECTBO, TaK KaK 3TOT TPYA OBLI MO CUJIaM Jalieko He
KOKJIOMY. DTO OB KOJJIEKTHB TBOPYECKHUX JIFOJCH —
peXHucCcepoB, XyA0KHUKOB, IEKOPATOPOB U T.1., TJIaB-
HOM 3amadeil KOToporo OblIa IPaMOTHAs U YETKO Clla-
JKeHHasi KoMaHIHas paboTa.

VYcnex TeaTpaibHON MOCTAHOBKU B MEPBYIO OYe-
penb 3aBUCHUT OT TPAMOTHOM MOJOOPKH TeaTpaTbHOTO
penepTyapa. [ 3TOM IIeu B TeaTpe U CyIIECTBOBAI

XY/I0’KE€CTBEHHBIH COBET, e 00CY)KIATNUCh TAKHE BaXK-
HBIC TEMBI, KaK, HarpuMep, BEIOOp pernepryapa. OKoH-
YyaTeNIbHOE PEIleHre O MPaBe MOCTAHOBKH KaKOIo-1100
CIIEKTAKJIS LIETMKOM U IOJHOCTBIO 3aBHCENIO OT MUHU-
CTEPCTBA KYJILTYPBI, KOTOPOE ¢ 0COOOH TIIATEIHLHO-
CTBIO TIOJXOJMJIO K PACCMOTPEHHIO ATOTO OYeHbh HE
MPOCTOTo Bompoca. PemepTyap METCKOTO KYKOJIBHOTO
TeaTpa JOJDKEH ObLT HECTH HE TOBKO BOCIIUTATEIBHYIO
(byHKITUIO, HO ¥ IPUBUBATH MTATPHOTHYCCKUI XapaKTep
noJpacraronieMy rnokojienuto. Kaxmoe u3 npenaoxeH-
HBIX TPOU3BENEHUN JODKHO OBIJIO COOTBETCTBOBATH
TpeOOBAaHUSAM IICH3YPHI, B MPOTUBHOM CITydac OHO HE
JIOIYCKaJIOCh 10 3puTens. JIMUHOe JIeI0 Ka)KJIoro aB-
TOpa M3Y4aIOCh C 0COO0H CKPYITYIC3HOCTHIO, ISl TOTO
4TOOBI TOHSTH, HACKOJIBKO TIYOOKO M TOYHO aBTOP
MIPOYYBCTBOBAJ U TEpeNal Ty WM WHYIO TEMY B JaH-
HOM Tpou3BeAcHNH. Hy)KHO OTMETHUTD, YTO MpaBa Clie-
HHUYECKOU MOCTaHOBKM CBOUX MPOU3BEICHUN yI0CTan-
BaJIMCh JAJICKO HE BCe aBTOPHI. B pasubie roap! st Te-
aTpa KyKOJI MTUCAJIM TaKhe TUCATeNU U JpaMaTypru, KaK
Anap, Mupmextu Ceunmzane, XanpiMa AJmOeinm,
Xukmer 3ust, Mupsapu J{uns6azu, Todpuk Myranu6os,
Amu Camemmm u p.

Hn. 1. A6oyana Llaue, yyenux 6 kracca eopoockoii wikonwl 2. Tugauca.
1888 — 1889 ze.

B nmanHO# crartbe peub MOUJET O JMYHOCTH, UbS
MHOTOTpaHHas TeaTpajbHasi U MHUCATEIbCKAs NeATENb-
HOCTH TIOPaYKaeT U BOCXHUINACT 3pUTels. Takum 4erno-
BEKOM OBLI a3epOaiiiKaHCKHIA TOAT, APaMarypr, mpo-
CBETHUTENb, IEPEBOTUHK, MIEAATOT, 3aCIYKCHHBIN /1es-
Telb UCKycCTB A0dynna Mycmagpa oenert Tanvio3ade
(24 despans 1881 r. — 24 urons 1959 r.), u3BecTHBIN
IO/ JINTEPaTYpHBIM TceBAOHMMOM AOnymna I[llaur
(TI0-apalbCKu IIANT» — «OKKIYIIHN, [EICyCTPEMIEH-
HBI, UMCIONINIA CHJIBHOE JXEIAHWE»), a TaKXkKe MOJ
MICEBJAOHMUMOM Baitex, uTo ¢ apabCcKoro si3bIKa MePeBO-
JUTCSI KaK «BOCXUILEHHBIN, BOCTOPKEHHBIH». B nuu-
HoM apxuBe A. Illaura xpaHuTcs OOJBIIOE KOTHIECTBO
raszeneil, noanucaHHblX ImceBaoHuMamu «lllaur» u
«Banex». Ero nuteparypHbi€ ICEBIOHUMBI IOJIHOCTHIO
oIpaBaanu ceosl.

Emgé ¢ roHoro Bo3pacTa, yuack B Tudmcckoit ro-
POJICKOM TIECTUJIETHEH MYCyJIbMaHCKOW TiKosie (C
1888 mo 1893 1T.), TIe ero oren mpernoaBai 3aKOHEI
HIapruaTa u BOCTOYHBIC S3bIKH, AOAyIIa IEMOHCTPHPO-
BaJl HEOOBIKHOBEHHYIO CTpPAacTh K 3HaHWSAM. B 3TOH
IIKOJI€ OH U3YYHJT PYCCKUN U IEPCUICKUH S3BIKU.

B 1893 romy cemps mepeesxaer B Memxen
(Upan), u Tam 1oHBIN AGaysuia MpomoinkaeT cBoe 00-
pasoBanue. Criyctst 7 net, B 1900 roay, oH Bo3Bpaia-
etcs B Tudmmc, 3aTem nepeesxaeT B baky. Bee ero me-
pee3nbl GIaronpusTHO OTPAa3HIIMCh HA €ro JajbHei-
IIEM TBOPYECTBE: OH B COBEPUICHCTBE H3YUHI
MHOJKECTBO SI3bIKOB — IPY3MHCKUHN, IEPCUACKUH, pyc-
ckuii, apaOckuii, azepOailKaHCKHH, Typenkwii, a
TaKKe O3HAKOMMIICS C KyIbTYypOH 3THUX CTpaH, U BCE
3TO HAIIUIO CBOE SIPKOE OTPa’KEHHE B €r0 TBOPUYECTRE.
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Byayuu cemumiieTHeM Malb4MKOM, OH yXe€ TOrIa
TIPOSIBIISUT HHTEPEC K TTO33HUH U IUTepaType, OTINIAsACh
OT JAPYT'MX YYCHUKOB TEM, UTO C JISTKOCTHIO 3alIOMUHAIT
CTHXH Ha azepOailKaHCKOM, PYCCKOM H MEPCUACKHX
SI3BIKAX U COYMHSUI COOCTBEHHBIC CTHXH. JluTepaTyp-
Hbli 1e0r0T AOmy/utel Tanei03ame COCTOSUICS yXKe B
1906 romy, Korma ero cTuxoTBOpeHue «Mamp noém
KObl0EIbHYI0 CbIHY» OBLIO OMYOIMKOBAHO B AETCKOM
xypHaie «/leducran» («HagampHas mkomay), KOTO-
priii u3gasancs B baky B 1906—1908 rogax.

B maugane 20-x romoB XX Beka MMOIT HAYMHAET

mpenojaBaTh B mKosie. bomee momyBeka AOmymia
F e Tk

[[Tanr npenoaaBan pOAHOW #A3BIK W JIUTEpPATYpy, a
TaK)X€ UCTOPHUIO BOCTOUYHBIN JIUTEPATYphl B HAUAIbHBIX
Y CPEITHUX IIIKOJIAX, B TEXHUKYMAaX U BBICIIUX Y4COHBIX
3aBelleHUX AzepOaiimKkana.

AOnymna [laur cauTaeTcs HEpBBIM COCTaBUTEIIEM
y4eOHHMKOB U y4eOHO-METOANYECKIX TOCOOMH Ha azep-
OarimpxaHckoM si3bike. Haumnas ¢ 1908 rona, Ha mpoTts-
JKEHMHM BCEW CBOEW JKU3HU OH C AHTY3Ma3MOM 3aHHU-
MaJiCsl 3TUM BaKHBIM JUIsl CTpaHbl JEJIOM U I0 MPaBy
CUMTAJICSl OJIHUM M3 BEAYIIMX CHEIHAIKNCTOB B 3TOH
o0OmacTu.

Hn.2 A. Hlaue 6 oxkpyoicenuu yuenuros. baky, 1956 2.

A. IlauroM OBLITM HAITMCAHBI MHOTHE YICOHUKH U
nocobust: «Jlerckue ouku» (1906), «Brtopoit rom»
(1908), «Mup nmutepatyps» (1910), «HammonaasHoe
greHue» (coBMmecTHO ¢ ['ycefinom [[xaBumom, 1917),
«Tropkckuit BeHOK» (coBMecTHO ¢ Maxmynbexkom Ma-
xmynbexoBsM, 1919), «HoBas xpectromatus» (1924),
«Kuura mnst arenus» (1924), «Pabodast KHATA 110 JIUTE-
patype» (1928), «Herséptsrii roa» (1930), «Tropkckas
Mopdomorus u cunTakcuc» (1932) m ap. 3a Bpems
cBOE€ii meparornueckoii gesrensaocta A. Ilaur moaro-
ToBWI 11 ydeOHUKOB. OCOOCHHO yOaYyHBIM IIPHHSTO
cuntath cocrapieHHblii A. [llaurom yueOHuk «LBert-
HuK» (1912). Tlo mmpoTe oxBaTa 00pasmoB Kiaccude-
CKOW a3epOailJUKaHCKOM M PYCCKOW JIUTEpaTyp STOT
y4eOHUK CpaBHUBAIH C YIeOHWKOM «PoaHOE CI0BO»
K.A. Yamackoro u ¢ «A30ykoit» JI.H. Toncroro. Oc-
HOBHBIM OTJINYHEM CO3/IAHHBIX UM JIETCKUX y4eOHHKOB
ObLIa TIpoCTasi ¥ MOHATHAS MaHEePa H3II0KCHHS.

B cBoit mepebiii yueonuk "Voton dili" («Poanoit
SI3BIK») OH BKIFOUmI OacHU U.A. KprputoBa B mepeBoe
lacannmuara-xana I'apamarckoro (I'apamaru). B 1897
TOIy OH caM CJejiaj IMOMBITKY mepeBoaa Oacen M.A.
KpobutoBa (1769-1844) u 1m0 HACTOSIHUIO CBOETO y4H-
tenst FOcuda 3us mepenoxusn Ha asepOailKaHCKHUN
SI3BIK TIepBYIo ero OacHio «My3bikaHTbl». bacHu Kpsbl-
JIOBa BOILIJIM TaKXe B KHUTY «JleTckoe OKo», HalncaH-
Hyto B 1907 rony.

[TomMumo m3naHus yueOHMKOB, OH 3aHUMAJICS I1e-
peBOIaMU TIPOU3BENEHIH BOCTOYHBIX KiaccukoB (Hu-
3amu ['samkesu, @upnoycu, Caaau, Pymu), pycckux
(A.C. Tlymxwun, M.IO. JlepmontoB, JI.H. Toictof,

A.IT. Yexos, M. I'opekwii, H.A. HekpacoB) u 3apy0esx-
wbix (B. Illekcrup, . dedo, A. Ceudt u ap.). [lepe-
BOJYECKas JESITENLHOCTh HE MpOIia OSCCIeqHO s
A. Illaura u oka3ana OobIIoe BIHUSAHUE Ha (HOPMHPO-
BaHUE €ro TaJlaHTa.

[Mommmo mepeBogoB, AOmymna lanr 3aHmMancs
¥ CBOMM COOCTBEHHBIM TBOPYECTBOM. Pe/IKO KTO M3 1H-
careJeii Opacs 3a pa3HbIe KaHpbl, HO y AOxyruisl Lla-
WTa MPEKPACHO 3TO Moay4anock. [103T cozman ps uH-
TEPEeCHEHIITNX CTUXOTBOPHBIX CKa30K, IETCKUX paccKa-
30B M KOPOTKHX APaMaTHYECKUX IThEC, CTaB OJHUM U3
MIePBBIX IETCKUX Mucatenei AzepbOaitmxana. Ero nepy
TMPUHAJICKUT IENbIA pPsii MPOU3BENCHUM: CTHUXU U
ckasku «[lerymok» (1906), «Kozmuk» (1906), «bapa-
meky», «L{pimrenok-cuporay, «PedeHok u 3asmy, « Thik-
TBIK XaHyM», «Xopomias omopa», «Jluca, BopoHa,
anct», «Jluca m meryx» (1911), «XBocraras auca»
(1913), «Jluca oTmpaBiseTcss B MAIOMHHYECTBOY»
(1927); npamaryprudeckue CIeHKH U Tbechl «lIpe-
kpacHas BecHa» (1910), «Iperox Kapkaza» (1913) u
T.1. Heo6xoaumMo 0c060 OTMETHTh, YTO MMEHHO IIhe-
coil «IIpekpacHas BecHa» MUCATENb 3AJ0XKWI OCHOBY
JETCKOM IpaMaTypruu B AzepOaiikane.

IIpousBenenus lllaura craBuiuch Ha CliEHE Te-
aTpa, a MePBBIMU aKTePaMH CTAHOBWIIUCH YUCHHUKH ITH-
caressi. B 3THX CIIeKTakIsIX OH BBICTYIAT M KaK MMOCTa-
HOBIIWK, ¥ KaK KOMIIO3UTOP, M KaK XYIOKHUK TIO KO-
CTIOMaM, 4YTO emé pa3 CBUAETEIbCTBYET O
MHOTOTPAaHHOCTH €T0 TaJaHTa.

Ero mepBbIe maryu B poJid MoCTaHOBIIHKA JETCKUX
CHeKTaKJel He mponutu GeccienHo: yxe B 1938 romy
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Mo Ha3HaueHUI0 Mup3bl MOparuMoBa, HayaIbHUKA XY-
JI0’KECTBEHHOro oTaena Hapkomara, ero HazHadaroT
3aBEYIOUIUM JIUTEPATYPHO-IIEAATOTUUECKUM OTAEIOM

Teatpa B A3epOaii/kaHCKOM Tearpe FOHOTO 3PHTEIISL.
DTOT MOMEHT CTaJl IOBOPOTHBIM B €r0 Kapbepe.

4

Un.3 Teamp FOnozo 3pumens (TFO3).
A.IHlaue 6 oxpyacenuu pesxrcuccepos u akmepos. 1939 e.

CBOMM JIpYKeNtoOMeM M HCKPEHHOCTBIO OH pac-
MIOJIOXKMIT K ce0e KaK pyKOBOJCTBO TeaTpa, TaK M aKTe-
poB. B 3TOT nepuo 1 oH co34aET MHOKECTBO SIPKUX Apa-
MaTHYEeCKUX TPOU3BEICHUN, Takue Kak «Xacai»
(1927), «3np oras» (1940), «Pomunay (1942) u npy-
THe.

AO6naymna Ilaur — nmepBBId MuUcaTeNb, BHECIIHHA B
TeaTpajbHBI pernepTyap CIEKTaKIN O JKU3HH, 00yde-
HUH, BOCIIMTAHUH 1 )KU3HH IIKOJHLHUKOB. Bee 3T mpo-
W3BEJICHUS B JaJIbHENIIEM He pa3 CTaBUIIMCh HA CLIEHE
KykonpHoro Tearpa.

B 3nak riry6okoro yBakenust k A6xymre Ilanry
1 32 €r0 MHOTOYHCJICHHBIE 3aCTIYTH B BOCTIUTAHUHM IO~
pacratoriero nokoieHus B 1974 romy AszepOaitmkan-
CKOMY TOCYJapCTBEHHOMY TeaTpy KyKOJI IPHCBOCHO
ero ums. Y ceroaHs Mpou3BeICHNS BBIAAIOIIETOCS TI0-
9Ta, IpaMaTypra, aBTOpa MHOTOYUCIIEHHBIX IPOU3BeE-
neHui uist neteit A6ymie [lanra mpoaomKaroT )KUTh
Ha cleHe coBpeMeHHoro KykonsHoro Tearpa. OHu He
TOJIBKO HE MOTEPsUIN CBOEH aKTyallbHOCTH, HO M CTaJIN
BHU3UTHOM KapTOUYKOIl 3TOro TeaTpa.

Cepaue nro0MMOro mosTa W jApamarypra rnepe-
crano 6uthes B 8:20 yrpa 24 urons 1959 roga. Bmecrte

C €ro cepjleM OCTaHOBWIIM CBOW XOJ| €ro JII0OWMBbIE
(paniry3ckne HacTeHHBIE Yackl. OHM Kak OBI CBHIE-
TEJILCTBOBAJIM O TOM, YTO BPEMEHH HUKTO W HHYTO
HETOABIACTHO. [ TOIbKO MaMATh HE MOZBIACTHA Bpe-
MeHH. 1 moKa >KMBBI IPOU3BEICHHUS STOTO BBIIAIOIIETO
YCJIOBCKA, IMaMATh O HEM HUKOT1a HC YyraCHET.

[Toxoporen A. Illaur B Aiee TOYETHOTO 3aX0PO-
HCHUSL.

Jlutepatypa

1.Jdom-my3eit A6aymisl 1laura / Apxus.

2.MHHHUCTEPCTBO KYJIBTYPhI M Typu3Ma A3epOaii-
okana. bubmmorpadus A. Illaura. baky, 2016.

3.http://www.anl.az/down/meqale/zerkalo/2011/
mart/162483.htm

4. https://azerhistory.com

5. http://www.cultin.ru/writers-abdulla-shaig

6.http://www.echo.az/article.

7.http://www.gapp.az/news

8.https://stihi.ru/2016/01/08

9. https://ru.wikipedia.org
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Abstract.

Education is a cyclical process that affects the development dynamics of society. Among the factors that affect
the quality of education, teacher activity has an important place. Therefore, ensuring the continuity of development
of teachers is an important factor in improving the quality of this system. In today's era, when there are more than
fifty new pedagogical technologies, a modern teacher should be able to bring many of them into his daily activities,
which are convenient and necessary to apply, regardless of whether he works in a secondary or higher school. In
contrast to traditional learning technologies, which mainly focus on learning, strengthening, controlling and eval-
uating new material by students, these technologies have a favorable effect on the formation of correct relation-
ships between the imparted knowledge and the cognitive process. The main goal of all these technologies is to
develop students' cognition by turning them into subjects and make them active participants in the pedagogical
process.

Annomauyus.

Obpasosanue npedcmasisem codO0l YUKIUYECKU NPOYeCe, GAUSIOWUll Ha OUHAMUKY PA38UMuUs 00wecmaeda.
Cpedu d)dKMOpOG, BIUANWUX HA KAYecneo o6pa303aHu;z, BAJICHOE MeCMO 3aHuMaem 0esmelbHOCHb yuumeis.
Hoamomy obecneyerue HENPEPbIBHOCMU pA36UMUSL ylmmeﬂed A6NAemci 6AHNCHbIM d)akmopom noevliieHus Kade-
cmea dmoti cucmemul. B COBPEMEHHYIO INOXY, Ko20a Hacyumwleaemcsi 00Jiee NAMUOeCami HO8bIX Ne0a202UYeCKUX
H’IEXHOJIOZMMV, COGpeMeHHblIJ nedazoe aOﬂcheH ymembsb npusHecmu 6 c6010 noecec)He@Hy}o ()eﬂmefthocmb MHO2Uue u3
HUX, KOMopble YOOOHO U HeoOX0OUMO NPUMEHAMb He3d8UCUMO O MOo20, pabomaem oH 8 cpeOHell Ul gvlcuiell
wKone. B omnuuue om mpaouyuonusix mexnonocull 00yueHuUs:, KOMopwvle 8 OCHOBHOM OPUEHMUPOBAHbL HA YCEOe-
Hue, 3aKpenjieHue, KOHmpoJjib U OYeHKy HO6020 mamepuaia y4awjuMucs, smu mexnoiocuu 6ﬂa20npuﬂmno 6auUAIOm
Ha ¢0pMup06aHue npasulibHoblx OMHOUIEHUL Meofcdy COO5M4aeMblMu SHAHUAMU U NO3HABANMEIbHbIM NPOYeCcCoM.
Ocnosnott Yeivlo ecex smux MexHoN02Ull s16/1emcs paszeumue NO3HAHUA yH4awuxcsa nymem npespawjenusl ux 6

Cy6b€Km06 u npespaiyeHue ux 6 AKmMuBHsvlxX y4acmnuxKos neoazo2uyecko2o npoyecca.

Keywords: students, formation, role of teachers, professional motives, subjects
Knrouegwie cnosa: cmyoenmoi, cmanosnenue, pois nedazoza, npogheccuoHaibHbie MOMugsl

INTRODUCTION

In the course of the research, the mechanism of
teacher performance evaluation was investigated in
countries such as Singapore, South Korea, China, Ja-
pan, Finland, Estonia, and the United States, and it was
found that there are various criteria in this direction.
The Organization for Economic Co-operation and De-
velopment (OECD) report also plays an important role
in reshaping perspectives on teacher evaluation. For ex-
ample, in South Korea, a new annual teacher evaluation
system was announced following the results of the
OECD report.

Professionalism and competence are one of the
main attributes of a teacher's professional activity. The
basis of its formation is laid in the process of teacher
training. Therefore, the formation of the teacher's ped-
agogical professionalism and competence should be
started from the years of pedagogical education, that is,
from the process of imparting professional knowledge.
Since professional knowledge consists of mastering the
theoretical and practical bases of professional activity,
it also has a significant impact on the level of pedagog-
ical activity. Organization of the process of formation

of professional knowledge at the level of modern re-
quirements, meaningful and professional conduct plays
a fundamental role in the formation of the first elements
of professionalism and competence in students. The
knowledge, skills and habits formed in the higher
school in this direction are accompanied by the mani-
festation of professionalism and competence in peda-
gogical activities. Therefore, in order to achieve a high
level of professionalism and competence in future
teachers, there is a great need to conduct psychological-
pedagogical training with them first. Formation of mo-
tives has a special place in this preparation.

Motive (Latin movere - means to move, push) re-
fers to the factors that motivate a person to act in con-
nection with the satisfaction of needs.

Motives are the main element of training. They are
the stimuli in the leadership position of the students in
learning-cognitive activities. By playing a provocative
role, as in other areas, it gives impulses to the increase
in the demand for learning and knowledge acquisition
in students, and strengthens it even more.

Among learning motives, intellectual-stimulating
motives, in which cognitive interest and needs have a
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special place, strengthen the students' need to master
the art of teaching and the secrets of the pedagogical
profession.

Students' learning motives are divided into two
parts: cognitive and social motives:

- if the students' activity is directed to the objects
learned in the process of teaching the individual sub-
jects they study, it is cognitive motives. These are di-
vided into broad types of cognitive motives, teaching-
cognitive motives and self-education motives.

- when the students' activity in the learning process
is focused on the field of relation to other people, social
motives are created at this time. Social motives are also
divided into three types: broad social motives; narrow
social motives and social cooperation motives.

In the formation of pedagogical professional com-
petence in students, a combination of cognitive and so-
cial motives is created, which leads to the emergence of
a number of professional habits necessary for future
teachers. Therefore, in the process of pedagogical edu-
cation, it is necessary to achieve the formation of mo-
tives that can ensure the activity of students, that each
studied subject has a personal meaning for the student,
and that the level of understanding of the motives that
have arisen is high.

The students' acquisition of professionalism and
competence also depends on the form of the motifs,
such as having continuous and emotional shades,
strength and expression.

The fact that the motives are external, caused by
the influence of others, or internal motives that come
from within the students themselves, created by their
own initiative, does not play a small role in their acqui-
sition of professionalism and competence. Experience
shows that although external motives have a certain in-
fluence in this process, the main role belongs to internal
motives. Internal motives become stronger, deeper and
more durable.

Since the emergence of professionalism and
competence qualities due to internal motives is of par-
ticular importance in the future professional activity of
students, one of the main issues is to achieve the for-
mation of motives of professionalism and competence
in students. It is convenient to carry out this process in
two stages and using a number of methods and princi-
ples.

The first stage consists of studying the learning-
cognitive motives of students. Since the study of mo-
tives is inextricably linked with its formation, it should
be given special importance. For this, it is necessary to
implement the following issues:

- determination of the goals of learning-cognitive
activity;

- study of the main causes of motives;

- studying the dynamics and dynamic develop-
ment of motives.

The second stage is related to the formation of mo-
tives. It is very important to use a number of colorful
methods and tools for the formation of motives in stu-
dents. It is also very convenient to conduct special
trainings.

In forming the first elements of professional com-
petence and professionalism in students, special im-
portance should be given to the creation and education
of self-motivation and self-confidence motives. For
this, it is necessary to conduct a number of activities
with students in the following content:

- strengthening students' feelings of self-confi-
dence and not allowing words and actions that lead to
lack of confidence;

- create confidence that they can gain high
achievements by being able to penetrate the inner world
of students;

- creating incentives for students to master the se-
crets of the teaching profession, etc.

The formation of motives of professionalism and
competence in students does not remain ineffective for
pedagogical activity. This effect can manifest itself to
one degree or another both during the student years and
later. During the student years, this manifests itself in
the following way:

1. It has a stimulating effect on students to learn
more deeply the secrets of the teaching profession and
to gain fundamental knowledge, skills and habits in this
direction.

2. It lays the groundwork for nurturing a number
of professional qualities necessary for a teacher in stu-
dents, arousing a deep and continuous interest in the
teaching profession.

3. The need for professional and competent teach-
ers who meet the growing demands of the modern era
is formed in the students and the ability to understand
the social value of the pedagogical profession.

4. By having an adaptive effect on the teaching
profession, it influences future teachers' in-depth famil-
iarization and commitment to this profession and their
chosen specialty.

5. Protecting the reputation of the teaching profes-
sion forms an initiative to deserve its honorable name,
creates incentives to realize the desire to see oneself as
a teacher, etc.

It is a clear issue that it is impossible to create
many competence qualities that are necessary and pos-
sible for a teacher in the process of teacher training and
student years. This is a process that runs parallel to the
teacher's professional activity. However, conducting
work with students in this direction is such a basis for
future activity, such a basis that cannot be replaced by
anything.

From this point of view, there is a serious need to
carry out certain works on the teacher's professional
competence in the process of professional training of
students in modern times. In addition to the profes-
sional training of future teachers, it is very important to
create a number of competence and professional quali-
ties in them. The creation of such qualities during the
student period is of great importance in further
strengthening the interest in the teaching profession in
future teachers and in the creation of new competences
in the future.

For this, it is necessary to carry out the following
series of works in pedagogical educational institutions:
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- strengthening of pedagogical professional orien-
tation, formation of students' interest and inclination to
the teaching profession;

- formation of a number of pedagogical abilities
necessary for the teacher by conducting systematic
work with students;

- increasing the practical professional skills of stu-
dents by deepening the content of pedagogical experi-
ence, seminars and laboratory exercises, etc.

- inclusion of new specialty courses that can form
professional skills and competence in the curriculum;

- the use of non-auditory activities that can influ-
ence the strengthening of the motives of professional-
ism and competence in students, etc.

One of the main issues is to reveal the level of pro-
fessional competence in students and to determine in
which directions it is formed. Professor A. Mehrabov
shows that it is necessary to reveal it based on the fol-
lowing certain criteria:

1. Worldview competence.

2. Social-personal competence.

3. Gnostic (general and cognitive) competence.

4. Competence in the field of information and
communication technologies.

5. Competence related to professional work.

6. Competence related to self-improvement.

Research shows that, including 1) competency re-
lated to psychological preparation for pedagogical ac-
tivity and 2) competency criteria related to creative, in-
novative approach to pedagogical activity would lead
to a comprehensive study of the competency level of
future teachers.

Unfortunately, it should be said that the currently
applied inspection and evaluation system for determin-
ing the level of theoretical training of students who will
become teachers in the future does not allow to fully
reveal the practical level of their competence in this
field. Therefore, in the future, there is a need to have
such a system that includes elements in the monitoring
and evaluation process that allow to determine not only
the theoretical preparation of students, but also the level
of practical competence.

A number of educational technologies can be
shown below, which directly have the ability to pave
the way for the development of professionalism and
competence in students.

1. Developmental training technologies. The main
reason for this technology is to build the training at the
level of maximum difficulty. L.S. Vygotsky, L.V.
Zankov, D.B. Elkonin, V.V. Davydov, N.M. Kazimov,
B.A. Ahmadov, A.A. Alizade and others. psychologists
and pedagogues put forward the idea of building the
training at the level of difficulty that the students can
overcome and follow their development, and they noted
that the application of this technology plays a key role
in the mental development of children and in the for-
mation of their thinking.

Training and mental development are a single pro-
cess that interacts with each other. However, there are
many different theories. The Swiss psychologist J. Pi-
aje and a number of other psychologists note that train-
ing and development develop separately from each
other, or that development precedes training.

The German psychologist V. Stern based on such
a premise that training follows development and adapts
to it.

The prominent Swiss psychologist J. Piaget also
expressed a position consistent with Stern’s in the mat-
ter of training and development. He believed that the
child's mental development has its own internal laws
and it goes through a number of stages. According to
him, training cannot have any significant impact on de-
velopment. Therefore, training should be adapted to de-
velopment, and the level of development should be
taken as a basis for its adjustment.

The prominent American psychologist J. Bruner
exaggerated the role of training in development. Ac-
cording to him, if learning methods are found that are
optimal for the child's age, if every child is trained well,
the child can fully master any learning material at any
stage of development.

Contrary to this opinion, the prominent Russian
psychologist L.S. Vygotsky proved that training and
education play a decisive role in the child's mental de-
velopment. L.S. Vygotsky considered that the develop-
ment does not precede the training, but that the training
precedes the development and leads the development
behind it as the basis of development.

These proposed ideas show that the correct defini-
tion of the relationship between training and mental de-
velopment requires first of all to accurately define the
structural components of training. This issue was per-
fectly developed by L.S. Vygotsky.

Developmental training involves not only the
management of knowledge acquisition, but also the
management of mental abilities of preschool children
and students. L.S. Vygotsky wrote: "Despite the fact
that education and development have a complex mutual
relationship, education begins before development, un-
derstanding passes in front of scientific understanding."

The application of modern educational technolo-
gies in practice includes three important directions in
this regard:

1) the knowledge, skills and habits acquired by
students are mastered more meaningfully, deeper and
more firmly with the help of these technologies;

2) students learn the ways of applying new educa-
tional technologies, their roles and functions in educa-
tion.

3) new educational technologies lead to deepening
of students' interest and inclination to the teaching pro-
fession and provide new incentives to master it in
depth.

The main indicator of professionalism and com-
petence is the teacher's professional activity and its
main components:

- the teaching process, its efficiency indicators,

- the level of teacher-student relations,

- students' attitude to the lesson,

- teacher's teaching skills,

- teacher's pedagogical abilities,

- diversity of pedagogical techniques and technol-
0gy,

- the teacher's creative attitude to work,

- innovative approach to the pedagogical process,
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- having a high communication culture in relation
to students, etc.

Studies show that in some pedagogical literature,
a number of technologies, such as brainstorming, round
table, seminar dialogue, discussion, debate and others,
are attributed to interactive technologies under the
name of active learning methods. But sometimes they
are called techniques, sometimes methods, sometimes
technologies. For example, Z. Veyisova, who is the au-
thor of a number of projects and materials related to in-
teractive training methods, in the methodical manual
for trainers called "Introduction course to active train-
ing methods" (27), published in 2007 "Active/interac-
tive training: materials for teachers™” and presents them
as methods (28).

In fact, the main reason for this is that method and
technology have a certain close meaning. In fact, it
should be considered more correct to consider them as
modern educational technologies. Because here the
main innovation, interactivity takes place at the ex-
pense of operations related to technologies, which are
more related to technologies than methods.

CONCLUSION

1. A teacher can develop his skills and abilities
by constantly working on himself. The more important
it is for the teacher to acquire the necessary pedagogical
skills and abilities, the more important it is for him to
constantly develop, increase and enrich them.

2. Self-education and self-development are an
integral part of a teacher's activity. A teacher should
take care of increasing and improving his knowledge
and skills almost every day, not only keeping up with
the demands of the modernizing society, but also antic-
ipating many issues.

3. Globalization, rapid development in society
has brought new shades and created innovations to stu-
dents' outlook, views on life, and their relationship to

people and society. These have also changed students'
attitudes towards school, education, and teachers, and
they have started to approach events and processes
more pragmatically.

4. There has come a time when a number of
teachers (they are not few), their teaching process is not
at the level to satisfy the growing demands, wishes and
desires of the students. Prevention of these situations,
which have negative effects on their relationship to
school, lesson, teacher, is possible only by increasing
the professionalism and competence of teachers. The
school is a school with high-level, competent, profes-
sional teachers who are masters of their work, a center
of science, a temple of knowledge. If it is not great or
weak, it is futile to expect a high result, despite every-
thing else.

5. "The influence of the educator's personality
on the young soul is such an educational force that it
cannot be replaced by textbooks, moral advice, or the
punishment and reward system" (K.D. Ushinsky).
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STUDY OF PHRASEOLOGY IN THE PROCESS OF LANGUAGE TRAINING OF FUTURE
PRIMARY SCOOL TEACHERS

Anomauis.

Y emammi eucsimneno numanns popmyeants MOGHOI KOMNEMEHMHOCTI MAUOYMHIX YUUMeni8 NOYamKosol
WKONU Ha pieHI (hpazeonozii 8 medcax 3aKnady suujoi oceimu. Y mexcax HayKogoi po3sioKu 3p001eHO BUCHOBKU,
npo me, wjo Hapasi y npakxmuyi pooomu CnoCmMepieaeMo 3HAYHY NPOSATUHY MIXC CYYACHUMU GUMO2AMU 00 MOBHOT
0C8imu MOLOOWUX WKOAAPI& Ma pigHeM Npogeciinoi ni020mosKku MatiOymHb020 84umens NOYAmKo80i WKOIU.
Tomy docnioaceno ma 6uUC8imieHo IHHOBAYIUHI MeXHONI02il 6uBYeHHs pazeonocii, axki 6y0ymo epexmugHumuy 6
CYHaCHUX Ne0a2o2iuHUX peaniax 0C8ImHb020 NPOCMOPY BUWOT WKOTIU.

Abstract.

The formation of language competence of future primary school teachers at the level of phraseology within
the institution of higher education is highlighted in the article. The study concludes that currently in practice we
see a significant gap between the current requirements for language education of primary school students and the
level of professional training of future primary school teachers. Therefore, innovative technologies of studying
phraseology that will be effective in modern pedagogical realities of the educational space of higher education

are researched and covered.

Knrouoei cnosa: npogheciiina oceima, sikicmo 0ceimu, MOGHA KOMIEMEHMHICMb, (pazeonociuHull mamepiar,

MauOYymHiil yuumens, NOYAMKOBA WKOA.

Keywords: professional education, quality of education, language competence, phraseological material, fu-
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IMocranoBka mnpodjeMu y 3arajbHOMY BH-
rasji. He BUKIMKae 3anepedeHp Te3a mpo Te, L0 Ha
Cy4acHOMY eTarli BiOyBa€eThCsl OHOBIICHHS 3MICTY
ocsitu [5]. 3okpema, BIipoBaKeHo KoHIenio «Hoa
yKpailHCBKa IIKO0JIa». BinmnoBinHO mocrae nuTaHHS 1Ipo
PIBEHb OCBITH Cy4acHOTO BUUTENs. BapTo 3a3HaunTH,
10 HacamIiepe]| BigOyBa€eThCs TIOCUIICHHS yBaru came
JI0 MOBHOT ocBiTH BuHTelNiB. OCOOIMBOT aKTyaIbHOCTI
[Ie MMTaHHA Ha0yBae B KOHTEKCTI MpodeciifHol miaro-
TOBKHM MalOyTHIX Y4UTEJIB MOYATKOBOT IIKOJIH, SIKi 3a-
KJIaaTUMYTh OCHOBH MOBHUX 3HaHb MaOyTHBOTO T10-
KoJIiHHS. BonHouac HabyBae akTyanbHOCTI mpobiema
(¢opMyBaHHS HAIIOHAJTBFHO CBiZOMOI OCOOHMCTOCTI. A
1le O3HAYaE, 10 B MEKAaX HABYAIBHOTO MPOLIECY 3aKia-
JiB BHIIOT OCBITH MOCTA€ MUTAHHS HE TUIBKU MPO Ha-
JAHHS TEOPETUIHOTO MaTepially 3 OCHOBHHX PO3JLTIB
Cy4acHOi yKpaiHChKO1 JTiTepaTypHOT MOBH, a i 1po ¢o-
pMyBaHHS HAIIOHAJFHO CBimOMOi OCOOHCTOCTI, SKa
31aTHa MPOQECiHHO KOPUCTYBATHCS MOBHHMH 3aCO-
6amu. [lo 3aco0iB (opMyBaHHS HaIllOHATBHOI CBiTO-
MOCTI Hajiexarthb 1 (paseonorisamMu. Ampke ykpaiHCbKa
(dpaseosoris Bina3epKaItoe iCTOPIF0 yKpaiHChKOTO Ha-
poxy, ocoomuBOCTI TOOYTY, POJMHHI CTOCYHKH, BUPO-
OHUYY MISTBHICTE, 3aHATTS JIFOJICH, 3BUUal, BipyBaHHS,
BHCBITIIIOE€ CBOEPIAHICTH POCIMHHOTO Ta TBAPHWHHOTO
cBiTy Tomo. TOMy IpyHTOBHE BUBUEHHS (hpazeosiorii y
BHIIIH IIKOJII € B)KJINBOIO yYMOBOIO (pOpPMYBaHHS MO-
BHO1 0COOHCTOCTI.

AHani3 ocTaHHiX AocaizkeHb i myOJikaniii.
[Ipo6remy GpopmyBaHHS MOBHOT KOMIETEHTHOCTI Maii-
OyTHIX y4MTEIiB [TOYATKOBOI LIKOJIM Ha (hpazeosoriy-
HOMY PiBHi BapTO BUBYATH B AEKUIHKOX aCHEKTaX, 30K-
pema, B IelaroriyHoMy, JTIHIBICTHYHOMY Ta JIIHI'BOIH-
JAKTUYHOMY. Y 1[bOMY KOHTEKCTI aKTyalbHHUMHU
BHJAIOTBCS JIOCHIDKEHHS 3 TPOOJIeMHU KOMIIETEHTHIC-
Horo migxoxny B ocBiri (bioik H., Bamenko JI., €pma-
koB L., Jlokmmna O., CaBuenko O., [Tomeryn O., OBua-
pyk JI., Xomcbkuii H., Xyropcbkuii A. ta inmi). ITpo-
onemy peamizarii (dbopmyBaHHS MOBHOT
KOMIIETEHTHOCTI y BHIIIH IIKOJI BUCBITJIEHO y IpaIsix
ykpaincekux JiHrBoannaktis (bingesa O., IlenTmmok
M., Kimumosa K. Ta inmri). OmHak y Mexax HaIoro J10-
CITI/PKEHHS 0COOIMBOT Barn HA0YBaIOTh PO3BIIKH yKpa-
THCBKMX JIIHIBICTIB, IK-0T: Jlemcekuii M. T., Jlemcbka-
Kynpunieka O. M., Ckpunnauk JI.T'., YnoBudyeHko
I'. M., Vxuernko B. [I. Bapro 3a3HaunTtH, oo KiHeUb
XX — mouarok XXI CTOJITTS XapakTepU3yeTbCS BH-
BUEHHSIM ()pa3eoJioTi3MiB B acleKTi HOBUX MOBO3HAB-
YUX HAaNpsSMKIB: KOMYHIKaTHBHO-()YHKI[IOHAJIEHOTO,
€THOJIIHTBICTUHOTO, JIIHTBOKYJIHTOPOTIYHOTO, KOTHi-
THBHO-0HOMacionoriunoro (Bemxkunosnu H., XKaiiso-
ponok B., XKyiixosa M., Konecuuk H., CaBuenko JI.,
CeniBanona O. Ta iH.)

BunisienHs HeBUpIilICHUX PaHillle YaCTHH 3ara-
JILHOT MpodJeMu.

3ayBa)XMMO, 110 TIMTaHHS BUBYEHHS (hpa3eotoris-
MIB y TIOYATKOBIil Ta cepenHiil IKOJI MOCTIHHO mepe-
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OyBae B LICHTPI yBaru Ta BUCBITJIICHO Y HAYKOBUX PO3-
BimKax BITYM3HSHUX JIHTBOOUIAKTIB. MaeMo 3HAYHY
KUTBKICTh TOCIIXKCHB II0JI0 BUBYCHHS po3auty «Dpa-
3€0JI0Tis» B KOHTEKCTi MpodeciifHOT MiATOTOBKU BYH-
TexiB-utoNoriB. AHali3 HAYKOBOI JIiTEpaTypH IOBO-
JIMTh, 110 € HA3Ka Cy9aCHUX JAOCIIIHKEHb 11010 Tpode-
CiifHOi MOBHOi MIATOTOBKM MaHOYTHIX YYHTENIB
movyatkoBoi mkoau. OfHaK IPYHTOBHUX HAYKOBHX PO-
3BiIOK, SIKi HOPYIIYIOTH IIpoOiIeMy GpOpMyBaHHS MOB-
HO{ KOMIIETEHTHOCTI MalOyTHIX Y4UTEIIB MOYaTKOBOT
IIKOJIM caMe Ha PiBHi ()pa3eotorii BKpal Maio.

Mera crarri — nocnimutn mpobiemy Qopmy-
BaHHS MOBHOI KOMIIETEHTHOCTI MalOyTHIX Y4HTENIB
ITOYATKOBOI IITKOJIA Ha PiBHI (Ppa3eoorii; BUCBITIUTH
e(eKTUBHI IHHOBaIIiHI TEXHOJIOTI] BUBUEHHS (hpazeo-
JIOTi1 B M€XaxX OCBITHBOTO MPOIIECY BUIIOTO HABYAJb-
HOTO 3aKJIay.

BukJaan ocHoBHoro martepiany. Onxiero i3 mpo-
0J1eM Cy4acHO1 JIIHI'BOAUAAKTUKY € MOIIYK HOBUX LIS
XIB Ta 3aCO0IB MIABUIICHHS €(HEKTHUBHOCTI BHUBUYCHHS
¢pazeoorii y Bumiii mkosi. OcoO6aMBOi aKTyanbHOCTI
11 MMTaHHS Ha0yBae caMe B KOHTEKCTI MOBHOT MiAro-
TOBKH MalfOyTHIX YUUTENIB MO9aTKOBOI mKon. OmHak
BapTO HAroJOCUTH Ha TOMY, 1[0 Hapasi CrocTepiraeMo
meBHI npotupivusa. CydacHi peanmii 3aCBiqgyroTh, IIO
BiOyoCs 3HaYHE CKOPOUCHHS KPEUTIB, a BIATIOBITHO
W ayTUTOPHUX TOJMH 3 qucuuiiing «CydacHa ykpaiH-
ChbKa JIiTepaTypHa MOBa», B MEXaxX BUBYCHHS SKOT Iie-
pendadeHo poboty 3 Temu «Dpazeonorisy. [Ipore came
B MEXKaX IIBOTO PO3IiTy BiZOYyBAa€THCSI 3aCBOEHHS TEO-
PETHYHUX BiTOMOCTEH 3 TeMH (TIOHATTS Ipo (hpaszeosio-
rismu, Kiacudikamiro ¢paseonorismMiB Tomo) Ta Gop-
MYBaHHS IIPaKTUYHOI 3/JaTHOCTI CTYACHTIB (BMIiHHS BH-
3HauyaTd  (pa3eosorisMd B TEKCTi, JoOHpaTu
(pazeoorizMu 3 MIEBHUM 3HAYCHHSM, Hoouparu ¢pa-
3€0JI0T3MH 13 CHHOHIMIYHUMH Ta AHTOHIMIYHUMH Bij-
HOIIEHHSIMHA MDK HHUMH, BU3HA4YaTH JpKepena ¢paseo-
JIOT13MIB, KOpPHCTYBaTucsi (ppa3eosioriYyHUMH CIOBHH-
kamu). BomHOowac came B Mekax 3a3Ha4€HOTO Kypcy
BinOyBaeThcsl (paxoBa MOBHA MIATOTOBKAa MalOYTHIX
y4yuTelniB Ta (JOpMyBaHHs HALlIOHAIBLHO CBIOMOT 0CO-
OHCTOCTI, SIKa MMOBWHHA BIIIOBIIATA CyYaCHUM BHIMO-
raMm cycninbcTBa. ToOTO 3rigHO 3 Cy4acHHMMH BHMO-
ramMe 0 MOBHOI OCBITH MOJIOJIIINX IIKOJISAPIB MaiOy-
THiI BYHTEJI IMOYATKOBOi IIKOJIM MMOBHHHI B IPOIIECi
poboTu 30aradyBaTH CIIOBHUKOBHI 3a11ac y9IHiB ¢ppase-
OJIOTI3MaMH, MiIBUIYBATH KYJIbTYPY MOBJICHHS MOJIO-
JIIUX IIKOJISIPiB, (JOPMYBaTH B HHUX KOMYHIKaTHBHO
HeoOXinHi (hpa3eosoriuyHi YMIHHSA Ta HABUYKH.

TakuM 4yMHOM, OOMEXEHa KUIBKICTh ayTUTOPHUX
TOJWH HE Ja€ MOKJIMBOCTI MOTIMOIIOBATH 3HAHHS Ta
BJJOCKOHAJTIOBATH NPAKTHYHI YMIiHHS 3 TeMu «Dpazeo-
sorisi». BogHo9ac Taka cuTyarlisi CIIOHYKAE J0 MOIITYKY
TaKUX [1e1aroTIYHIX TEXHOJIOTIH, SIKi OyXyTh e(heKTHB-
HUMH B CYYaCHHX MENAroTiyHUX pealiiX OCBITHBOTO
MIPOCTOPY BUILOT IKOJIH [2].

Ha namy n1ymMKy, BUKOPHCTAHHSI CyYacHUX Ile-
JAroTI9HUX TEXHOJIOTIH Y MOE€IHAHHI 3 TpaJAUIITHIMHA
METOaMH Ta IpUHOMaMK HaBYaHHsI 3a0e3redars iiea-
JFHY OCHOBY IUIIBUBYEHHS (Ppa3eosoriyHOro Marepi-
ay y Bumiit mkosi. Came 3acTocyBaHHs pi3HHX (hopMm
Ta TEXHOJIOTH HaBYAHHS HAJACTh MOMKJIHMBICTH OLIBII
I'PYHTOBHO O3HAaH{OMHTHCH 3 TEOPETHYHIM MaTepiajaioM

Ta ONaHyBaTH Horo, 1i0patu edekTHBHI METOIN caMe
IUIsl BUBUCHHS KOHKPETHOT TEMH, a TAKOX 3aCTOCYBATH
Ti mpuioMHU poOOTH Ta 3acO0M HaBUYaHHS, sIKi OyIyTh
BimMoBimaTy piBHEBi 3HAHB CTYIEHTIB. Y IbOMY KOH-
TEKCTi BXKIIMBUMH € SIK TPaIULiHHI GOpMHU opraHizamii
HaBYAJILHOTO TMpoliecy (JIEKI[IT Ta MPaKTHYHI 3aHATTA),
Tak 1 IHAWBiqyanbHi, rpymoBi. He BTpadae npu mpomy
CBOE€T 3HAYYIIOCTI i mudepeHIiiiHe HaBYaHHs CTYICH-
TiB. OHaK 0COOIMBOI aKTyalIbHOCTI OCTaHHIM 9acoM
HaOyBae BileOHaBYaHHs, ayliOHABYAHHS, JUCTAHI{IIHE
HaBYaHHS.

[Tpouec BUBUEHHS (pa3eoIOTIYHOTO MaTepiany y
BHIIIIH IITKOJII TIepedayae ABi CKIIA0BI: TCOPETHYHY Ta
MPAKTUYHY. Y MeKax BUBUYCHHS MeopemuyHo20 010Ky
Marepially BiAIIOBIJHO 10 HaBYaJIbHOI Ta poboUoi mpo-
rpaM Kypcy CTYACHTaM HaJaloTh TaKi BIIOMOCTI: icTo-
pist BUHUKHEHHS (ppa3eostorii sk po3ALTy MOBO3HaBC-
TBa; BUCHI-JTIHI'BICTH, SKi JOCTIHKYBaJIN (pa3eoIoriio;
B3a€MO3B’SI30K (hpa3eoiorii 3 JEKCHKOJIOTIEI0 Ta JIeK-
cukorpadiero; OCHOBHI MOHATTS 3 TeMU: «(hpazeoiio-
Tish», «ppazeonorizam» (ppazema, ppaseonoriuaa oau-
HUIIS, CTIHKI CIIOBOCIIOMYUCHHS ); Kitacu(ikairis gppase-
OJIOTi3MIB, YaCTHHOMOBHA XapaKTEepHCTHKa (paszem,
CHCTEMHI BiJJHOIIEHHSI MK (pazemamu ((ppazemMu-cu-
HOHIMH, (pazeMHU-aHTOHIMH, (HpazeMU-OMOHIMH, ppa-
3eMHU-TIAPOHIMH).

EdexkruBHuM, Ha Hamly IyMKy, B IpoOLeCi BH-
BYCHHSI TEOPETHYHOTO Marepiany BHUIAETHCS 3aCTOCY-
BaHHS TEXHOJIOT1i MPOOJIEMHOT0 HaBYaHHSI, siKa Iepe/l-
Oayae: HasABHICTH MPOOJIEMHOI CHUTYyaIii, BU3HAYCHHS
npoOiemMy, HasBHICTh MPOOJIEMHOTO 3alUTaHHS, IIPO-
O1eMHOrO0 3aBiaHHs. BapTo 3a3HaunTH, 110 METOZ ITPO-
6J1eMHOTO BHKJIy MaTepially Oe3IepedHo € aKTyaib-
HUM TIEPEBAKHO Ha JIEKIIHHUX 3aHATTAX. CyTh I[OTO
METO[Iy TIOJIATAE B CTBOPEHHI MPOOIIEMHOT cUTYyarlii, ii
aHayi3l, BUSBICHHI MPOTHPIY, BU3HAUCHHI MPOOIEeMHU
Ta croco0iB il po3B’sI3aHHA, BUCYHEHHS TiIIOTE3 Ta 00-
IpyHTYyBaHHA ix. Tak, y Mexax BUKJIaay (pa3eosoriu-
HOMY Marepiany, BHKJIagad MOXE MOCTaBUTH HHU3KY
po6aeMHuX 3anuTansk: 11lo € 0CHOBOIO ISt TBOPEHHS
¢pazem B Hariii MOBi? SIKMM YMHOM O HAIIOi MOBH
NOTPaIvIATh (paseMu 3 iHIUX MOB? 3 SIKOT MOBH Iie-
peinuio HaibbIe ppazeM 10 YKpaiHChKO1?

YV Mexax poOOTH 3 TEOPETHIHIM MaTepiaoM Mo-
JKHAa BUKOPHCTOBYBATH TEXHOJIOTiI0 KOHIICHTPOBAHOTO
HaBYaHHS, sKa rependadae IpyHTOBHE BUBUCHHS PO3-
QITY 3a paXyHOK 00’ €IHAHHS MaTepialy B OJIOKH), iH-
TepaKTHBHI TEXHOJIOTII, (IHTepaKTUBHA JIeKIis podoTa
3 Biieo- Ta ayJio MaTepialaMy, «CTYACHT y pOJIi BUKJIA-
Jlayay, «K0)KEH HaBYa€E KOKHOTOY).

Jlst OUIBII TIMOIIOTO Ta CBIZIOMOI0 3aCBOEHHS Te-
OPETUYHOT0 MaTepiany BaXXJIMBUM BHIA€THCS 3aCTOCY-
BAaTH METOJ MPOEKTIB, KU BiI3epKaiioe audepen-
WiAHWHA, HIUBITYaJbHO-TBOPYHIA Ta AKTHBHO-IIEBHIMA
MigXoau y HaB4aHHI. [Ipo€eKT MOke MaTH MOITYKOBHA,
TBOpUMiA (KpEaTHBHUIT) Ta MPOTHOCTUYHUHA XapakKTep.
[Tpu 3acTocyBaHHI NPOEKTHOIO METOAY BapTO Bpaxo-
BYBaTH IHTEpecH Ta MoOakaHHS yJacHUKIB. OCKiTbKA
CTYIIEHTH a00 rpymna CTYAEHTIB BUKOHYIOTH MPOEKTH
CaMOCTIHHO, TO BIATIOBITHO Iieif MeTox 3abe3medyBa-
THUME CIIPHUATIMBI YMOBH ISl GOPMYBaHHS ITapTHEPCH-
KX CTOCYHKIB MDK BUKOHABISIMU IIPOEKTY Ta BHKJIa-
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nadeM. TeMHUITPOEKTIB ISl CTY/ICHTIB MOXKYTh OYTH Ta-

kuMu:  «DpazeosorisMI-CHHOHIMH B YKpaiHCBKil
MOBi», «®pa3eosyori3MU-aHTOHIMH B YKpaiHCBHKIid
MOB», «®pa3eorori3sMH-OMOHIMA B  YKpaiHCBKil
MOB1», «®Dpa3eosori3MU-IAPOHIMH B YKpATHCHKIH
MOBI».

IIpaktnuna po6oTa 3 i€l TeMH MOBHHHA OYyTH
CHpsSIMOBaHAa Ha YCBIJIOMJICHHS B)KJIMBOCTI 3HaHb (hpa-
3€0JIOTIYHOTO MaTepiaxy B MaWOyTHiM mpodecii; Ha
AKTHBI3AI[iI0 Ta MOMOBHEHHS (DPa3ecoIOTIYHOTO 3amacy
CTYACHTIB; ()OPMYBaHHS 3TaTHOCTI BUKOPUCTOBYBAaTH
(pazeonori3mMu y CBOEMY MOBJICHHI Ta B IIPOLECi IPO-
(eciiiHOT AiSTIBHOCTI B TOYATKOBIM 1ikoji. Tak, Ha 3a-
HATTSAX MPAKTUYHOTO XapakTepy MOPEYHO BUKOPHUC-
TaTH TEXHOJIOTII0 KPUTUYHOT'O MHUCJIEHHS 200 TEXHOJIO-
rif0 MO3KOBOTO MITYpMy («3BOPOTHI MO3KOBUH
LITYpM», TOABIHHUNA MO3KOBHI ITYpM», KOH(pEPEHIIis
imeit, meton keiiciB). Takox eeKTHBHIM, HA HAIITY Y-
MKY, € BUKOPUCTAHHS METONY «Acoyiamunuii Kyw».
Ha nomiii MasnrorTh KOJIO, Y IIEHTPI SIKOTO 3alHCyI0Th
neBHU (paseonorism. CTyneHTaM HPONOHYIOTh Ha-
3BaTH CHHOHIMH Ta acOLaTHBHI CJIOBA, IOB’sA3aHi 3
uuM (pazeonorizmom. Iicis Toro, sk yci acomiartii Oy-
JYTb 3a3HaueHi, CTyJIeHTH 00UPaIOTh TPU HalXapakTe-
PHIIII i3 HUX, 3 IKUMH BiIOyBa€eThCA MOAAJIbINA pOoOOTa.

Tako BaXJIMBOIO y BHIIIA IIKOJI € BUKOPHC-
TaHHS TEXHOJIOTI HAYKOBO-IOCTIHOT AiSUILHOCTI CTY-
JEHTIB. Y IIbOMY KOHTEKCTi BAPTO 3aIPONIOHYBATH TaKi
3aaanHs: 1. JlocmiguTu TBOPUICTh Cy4acHUX MHUCh-
menHuKiB (JI. Kocrenko, M. Marioc, Jltoko [lamsap,
O. 3a0yxko). Bunucatu 10 dpaseosnoriamis, po3KpuTH
iXHE 3HAUCHHS, BU3HAYUTH METY BXKUBaHHSA, IOOyxIy-
BaTH 3 HUMH pedeHHs. 2. 3anmcaru 10 ¢paseosorizmis
3 MOBJICHHSI TOJIITHYHHX MAisS4iB, PO3KPUTH IXHE 3HA-
YeHHs, BU3HAYUTH METy BXXUBaHHS, HOOymIyBaTH 3
HUMU pedeHHs. 3. Samucatu 10 dpaseonoriamis, mKe-
penoM noxoKeHHs sikux € TBopu I. @panka, JI. Ykpa-
fnku. Poskpury ixHiit 3mict. [{iOpatu cydacHi Biamno-
Bimaukw. 4. 3amucaru 10 dpazeosioriamis, siKi Biga3ep-
KaIIOIOTh XapaKTep pPOAWHHUX CTOCYHKiB, Ta 5
(bpa3zeosori3aMiB, sIKi BXKUBAIOTh Y BallIOMY POJJMHHOMY
Kol Po3kpuTH IXHIN 3MICT.

EdextuBHIME Takoxk, Ha Hall MOTJISA, Y TIpoLieci
MIPaKTUIHOI POOOTH € 3aBIaHHS TaKOTo TUITy. |. Br3Ha-
4Te, SKi 3 HABEJCHUX CIOBOCIIONYYCHb € )pazeMoro. 2.
Busnaure, sKi CIOBOCIONYYCHHS HE € (pazeMoro. 3.
Busnaure 3nadeHHs (pazem. 4. Posmoainite gppazemu
3a IX YaCTUHOMOBHOIO HanexHicTIo. 4. JloOepith aHTo-
HiMH 10 Qpazem. 5. JIomoBHITH (pazeMu MapoHiMid-
HUMH Tapamu. 6. BusHaure, ski 3 ¢pa3eM He yTBOPIO-
10T OMOHIMIYHOT mapu. 6. BusHaure, siki 3 ¢pazem €
Oararo3Haunumu. 7. CKIIaiTh pedeHHs 3 (ppazeMaMu
BIMbHA NMAXA, 20CMPULl HA A3UK, He JUKOM WIUMUL.
3’sicyiiTe IXHIO CTHITICTHYHY (PyHKIIIO.

Oco6nuBOoi yBaru B MpoIleci BUBYCHHS PO3IITY
«Dpazeonoris» BUMarae podoTa 3 JEKCHKOTpapigHUM
okepenami. TyT eQekTUBHMM Oyzie 3amporoHyBaTH
CTyICHTaM CTBOPHUTH MIPE3CHTAIli], IKi MICTUTUMYTH Bi-
JIOMOCTi TIpo (ppa3eosIoriyHi CIOBHHUKH YKPaiHCHKOT
MOBH, IXHIX YKJIaJIadiB, pOKH BUAAHHS. Y IIBOMY KOH-
TEKCTI BapTO 3alpoloHYyBaTH Taki 3aBaaHHS: |.
3’scyiiTe, y 4OMY IMOJIATA€ BiAMIHHICTh MDK 3arajibHO-
MOBHUMH Ta (Ppa3eosOTiYHUMH CIOBHHKaMH. 2. 3a

(pazeonoriYHUM CIIOBHUKOM JI00€PITh (h)pa3eMu-CHHO-
HIMH JI0 JIECITIB drcumu, 2060pumu, neoapiogamu [7]. 3.
3a (pa3eoIOTiYHUM CIIOBHUKOM 3’SICYHTE BCl 3HAUCHHS
Oarato3HayHHX (pazeM. 4. 3a TOTIOMOTOI0 POCICHKO-
YKpalHCBKOTO CIIOBHUKA JIOOEPITh 10 pociiichkux (pa-
3eM YKpaiHChKi BIAMOBIJHUKH.

Y mpoueci BUBUEHHS [[LOTO MaTepialy He BTpavae
aKTYaJIbHOCTI TEXHOJIOTisI KOHTPOJIIO Ta arectanii. Bea-
JKaeEMO 32 HeoOXiTHe MiAKPECTUTH, 10 BAXKIIHBO 3aCTO-
COBYBAaTH TaKi BUJM KOHTPOJIIO CHCTEMHO Ta OOIPYHTO-
BaHO (MaeMO Ha yBa3i MMCHMOBHH Ta YCHUH KOHTPOJIB,
(poHTAIFHUN Ta IHAMBITyalbHHH, a TaKOX BHOIpPKO-
BHUH, MIZICYMKOBUI Ta MOTOYHUN KOHTPOJIB). TyT BapTO
3ayBaXXHTH, 110 Hapa3i y BUIIMX HABYAIBHHUX 3aKIagax
HaJIAl0Th [IepeBary TakoMy BHIY NEpPEBIPKU 3HaHb, K
TecTyBaHHA. He BUKIINKae 3anepedens, 10 1€ OAMH i3
e(eKTUBHUX METOMIB poOOTH 3i cTyaeHTamMu. Bakin-
BUM Y I[bOMY KOHTEKCT1 BUIA€ThCSA 3aCTOCOBYBAHHS Pi-
3HOPIBHEBUX TECTIB.

BucHoBku. TakyM YHMHOM, JIOCIIDKEHHS IIH-
TaHHSI (OPMYBaHHS MOBHOI KOMIIETEHTHOCTI Mait0OyT-
HIX yYUTEJIB MOYaTKOBOT IIKOJIM Ha piBHI (pazeosorii
3aCBiqUMIIO, IO y TPAaKTUI poOOTH crocTepiraeMo
3HAYHY MPOTAINHY MDK Cy4acCHUMH BUMOTaMH JI0 MO-
BHO1 OCBITH MOJIOJIIINX IITKOJISIPIB Ta piBHEM Mpodeciii-
HOI MIArOTOBKM MaiOyTHHOTO BYMTENS IOYaTKOBOI
mkony. Ha Hatry nymKy, Hacammepes 1e 1moB’si3aHo 31
CKOPOYEHHSIM KPEIHTIB Ta ayAnTOpHUX roauH. He Bu-
KJIMKA€ 3alepeyeHb, 0 MalOyTHROMY BUHTEIICBI O-
YaTKOBOI IIIKOJIM HEOOX1HA HOBA, SKiCHa MOBHA ITiIr0-
TOBKa, Y pe3yJbTaTi Kol BiH Oyne 3/1aTeH e(eKTUBHO
MPAIOBaTH B yMOBAaX Cy4acHOI IIKONH. AKe Hapasi
HEOCTaTHBO BUBYATH Marepiaix Mmpo (pa3eosorivi
OJIMHUII, i TOTPIOHO BMITH BIy4HO iX BUKOPHUCTOBY-
BaTH y CBOEMY MOBJICHHI Ta i mpodeciiiHo mepemaTu
CBOi 3HAHHS 1 HABMYKHM YYHSM B MEXaxX MOYaTKOBOI
LIKOJIH.
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THE ESSENCE AND FEATURES OF THE ORGANIZATION OF THE PROCESS OF
INFORMATIZATION OF ADMINISTRATIVE ACTIVITIES IN THE CURRENT CONDITIONS OF
THE WAR IN UKRAINE WITH rossia AND THE INTEGRATION OF THE HIGHER EDUCATION

SYSTEM

Anomauis.

B oaniti cmammi aemop cnpobysas posxpumu npoyec hopmys8anHs iHBOPMAYItiIHOZ0 0CB8IMHbO20 cepedo-
suwa, ke O 0XONI08AN0 6Ci chepu OiANLHOCMI YNPAGHIHHA HABUATILHO — BUXOBHUM NPOYECOM SIKULL CMEOPIOE
0o0amkosi ymosu 01151 8cebiuH020 aHANi3y NOKA3HUKIB 0CBIMHBO20 Npoyecy, 003604€ Chopmysamu YinicHe ysa6-
JIEHHsL PO CMAH CUCMeMU 0C8IMU, NPO AKICHI MA KIAbKICHI 3MIHU 6 CYCNIIbCMEL.

Abstract.

In this article the author tried to reveal the formation of informational educational environment, which would
cover all areas of management training - educational process that creates additional conditions for comprehensive
analysis of indicators of the educational process, can form a coherent picture of the state of education, qualitative

and guantitative changes in society.
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[HpopmaTu3zalis OCBITH € OJHUM 3 HAHBaKJIHBI-
KX HanpsmiB iHopmaruzanii Ykpainu. 3HaHHS Ta
HABUYKH, IO 3M00yBaIOThCS TMPU HABYAHHI MalOyT-
HiMU (axiBIsgMHU, Hagajli 0arato B 4OMy BH3HA4YaTH-
MYTb LUISIXA PO3BUTKY CYCHITbCTBA. Y 3aKiIafax BUIIO]
ocsiti (3BO) Ta iHIIMX OCBITHIX 3aKjagax 3ocepe-
JUKEHA BeJHMKa KUTbKICTh HAaHOUIBII MPOTPECHBHUX 1
CHPUHHATIIMBHUX JI0 HayKOBO-TEXHIYHUX HOBAIN JIIO-
neit [1; c. 18].

VY Teopii yrmpaBimiHHSA BUAUIAIOTH Ba 3aBJaHHS.
«[To-nepire, cyd’eKT caMOCTIHHO yIpaBise 00 €KTOM
YOpaBIiHHSA y Tpomeci #Woro nismbHOCTI. Ilo-mpyre,
Ccy0’€KT He MPOBOIUTH YIIPABIIIHHS 00 €KTOM Oe3moce-
penHbo, ane xoue, mob 00’ €KT caMOCTifHO BUKOHYBaB
BCi Ti A1ii, K1 cy0’€KT Uil HBOTO IMpPUIYCKaB — TOOTO
BHPOOIISAB CAaMOYIPABIIiHHY.

B ynpasininHi HeoOXiZHa HasBHICTH 3BOPOTHOTO
3B’SI3KY — Ilepenada BiloMOCTeH Mpo Xif| MPoIecy, CIu-
parodnch Ha SIKi i TPUHAMAIOTBCSA YIPABIIHCHKI pi-
nieHHs» [6], ToOTO, Nepenaya iHGpopmartii.

HeoOxigHicTh MO€THAHHS 3MICTy KaTeropid «iH-
(opmaru3anis» Ta «iHpopMaTH3aLlist yIpaBIiHHS OCBi-
THIM TIPOLIECOM» 3B’s3aHAa TAKOX i3 THM, IO Ha PiBHI
JIep’KaBHOT TTOJTITHKYA BU3HAYEHO CTPATETiuHy METy —
BXO/DKEHHS YKpaiHu (BXKe MICJA MEepeMOoTH Haja po-
Ci€10) 710 MTPOBIOHNX TEXHOJIOTTYHO PO3BMHEHMX KpaiH

cBiry. Lle cBiquuTH IpO TE, 110 B Cy4aCHUX YMOBaxX po-
3BUTKY ICpKaBH iHOOPMATH3ALIIO CITII PO3IIIAIATH SIK
HaBaXIJIUBINIY yMOBY ()OPMYBaHHS HOBUX CTPYKTYp
JICPIKABHOT'O YIIPABJIIHHS 1IOJO0 TPOMAJISHCHKOTO CyC-
MMUTHCTBA, TOJIOBHUH BaXKLUIH YIIPABIIHHS iHTCHCU(IKA-
I[I€I0 HAPOJHOTO TOCHOAAPCTBA 3 METOIO IMiJBHIICHHS
#oro e(heKTUBHOCTI.

Sk couianbHe sBUINE, IHPOPMATH3ALIS OXOILIIOE
KOJIO IOTOYHUX 1 MIEPCIIEKTUBHUX NMPOOIEM — eKOHO-
MIYHHX, OPTaHI3aI[ifHUX, COIIANEHUX, PO3BUTOK KYIIb-
TYpHU Ta OCBITH, JISIIBHOCTI BCIX JIAHOK COIIAJILHOTO
YIIPABIIHHS, KOXKHOT JIAHKU TOCIIOJaPFOBAHHS.

ExoHOMETpHYHI, MMOJITHKO-IIPABOBI Ta COIialbHI
JOCTIHKEHHS CBiTYaTh PO KITFOYOBY POJIb iHOpMaTH-
3awii Juis 3a0e3neYeHHs Hal[lOHAJIbHUX IHTEPECiB KOXK-
HOi kpainm [3; c. 102]. PiBens iHdopmaTu3zaiii mae
MpsSMUI BIUIMB Ha KEPOBAHICTh E€KOHOMIKH, pPiBEHb
MPOAYKTHBHOCTI mpaili. IHhopMaTH3aliis € OCHOBHOIO
MepeyMOBOIO TIepeMOTH YKpaiHu y BiliHI 3 pOCi€lo,
PO3BUTKY HAYKOEMHHX BUPOOHHUIITB 1 BUCOKHX TEXHO-
JIOTiH, Ta BHUTOTOBJICHHS MPOIYKIIii 3 BUCOKOIO JOIa-
HOIO BapTICTI0. BIOCKOHAIEHHS COIIaTbHO-EKOHOMIY-
HUX BITHOCHH, y CBOIO UEPTy, € 3alI0PYKOI0 30araueHHs
JYXOBHO-KYJIBTYPHOT'O J)KUTTS Ta JJEMOKpaTH3aIiii HUX
MPOILIECIB Y CYCHIJIbCTBI.
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[MpakTka dopmyBaHHs iHpOpMAIHHOTO CcycHi-
JMBCTBA, HPOpPMATH3aIil y Pi3HUX KpaiHaX CBITIHUTH,
0 3araJibHOJIcpKaBHa e¢PEKTUBHICTH 11 pearizarii 3a-
JIEKUTH, ¥ TMEpIry 4epry, Bil epeKTHUBHOCTI iHpOopMa-
tu3auii cepu ocBitu. Came 115 chepa € 623010 MacoBoi
iHdopmaru3zanii Bcix cdep AepKaBHOTO yHpPaBIiHHSL.

[HpopMaTu3aIiss OCBITH CPIMOBYETBCS Ha (Qop-
MyBaHHS 1 PO3BUTOK TAKUX YNHHHUKIB!

- IHTENIeKTyaIbHOTO TOTEeHIIIATY HaIlil;

- YI0CKOHaJIeHHS (pOpM 1 3MICTY OCBITHBOTO IIPO-
Hecy;

- YIOCKOHAJIEHHS KOMIT'IOTEPHUX METOJIB HaB-
YaHHS Ta TECTyBaHHS.

Po3B’s13aHHs 3a3Ha4YCHUX MUTaHb JACTh MOXKJIH-
BICTh PO3B'sI3yBaTH MPOOJIEMH OCBITH Ha BUILIOMY PiBHI
3 ypaxyBaHHSM CBITOBHUX BHMOT.

Cepen mpoBiTHUX TPOOJIEM OCBITH SIKi OyiH cripu-
YHHEH1 MacoBOIO 3axBoproBaHicTIoO Ha COVID-19, Biii-
CBKOBHMM CTaHOM B YKpaiHi i sIKi miUIsATaloTh po3B's-
3aHHIO, BU3HAYAIOTHCS TaKi:

- IHIUBiTyami3aIis HaBYaHHS,

- Oprasizanisi CHCTEMaTHYHOTO KOHTPOJIIO PIBHS
3HaHB;

- MOXKJIMBICTh BPaxOBYBAaTH 1HIMBIAyaIbHI ICUXO-
(hizio0Ti9HI 0COOIMBOCTI KOKHOTO XTO HABYAETHCS
TOLIO.

Pesynbraramu iHdopmaruzanii OCBITH MaroTh
Oyru:

- PO3BUTOK iH(OPMAaLiHOT KyIbTYypH JIIOAWHH
(KoMIT'TOTepHOT OCBIYEHOCTI);

- BIIPOBAKCHHS 3MICTY, METOJIB 1 3ac00IB HaB-
YaHHA J0 PiBHS CBITOBHX CTaHIAPTIB;

- CKOPOYEHHS TEPMiHY Ta IiJABUIIEHHS SIKOCTI Ha-
BYaHHS 1 IPAKTUKHU Ha BCIX PIBHAX MIITOTOBKH KaJpiB;

- iHTerpallis HaBYaIbHOI, TOCIITHUIIBKOI Ta BUPO-
OHUYOT IiIILHOCTI,

- YAOCKOHAJICHHS YIPABIIIHHS OCBITOIO;

- KaJpoBe 3a0e31eyeHHs BCiX HanpsMiB iHpopmMa-
TH3anii YKpaiHu [MUIIX0M cremianizaiii Ta iHTeHcudi-
Kallii TiATOTOBKY BiIOBITHUX (PaxiBIliB.

KirouoBum acriektoMm iH(opmarusaiii OCBiTH €
Oprasizarlisi Aep>KaBHUX i NPUBAaTHUX IICHTPIB Maco-
BOr0 HaB4YaHHs HaceJeHHs HoBuM [T - cnenianbHOCTIM
3 ypaxyBaHHSIM BUMOT MDKHApPOIHHUX CTaHAApTIB. [l
KaJpoBOro 3a0e3Me4eHHs BCiX HalpsIMiB iH(opMaTH3a-
1ii HATaIBHUM € 3aBJaHHA K IHTeHCU(IKaIiil miaroro-
BKH BIINOBiTHUX (axiBI[iB, TaK i CTBOPEHHS BiIIOBII-
HOT'O HaBYAJIBHOI'O CEPEAOBUIIA Ha TXHIX KOMIT'IOTEpPH-
30BaHUX POOOYNX MICIISAX.

Indopmaru3alis 0CBITH MOKIIMKaHA TAaKOXK 3a0e3-
MIEYNTH PO3BUTOK CHCTEMH IHAUBITYaIbHOTO HEmepep-
BHOTO HaBYaHHS Ha OCHOB1 aBTOMAaTU30BaHMX HaBYAJIb-
HUX KypCiB 1 CHCTEM, IHTETIEKTYAIbHUX KOMIT IOTEPHIX
1 TUCTAHIIHHUX TEXHOJIOTIH HaBuaHHs [7].

Bynp-sxi 3m00yTku 6aratbox chep CycmibHOI 1Ti-
SIIBHOCTI IPYHTYIOThCS HA JIOCATHEHHX Hayku. HuHi y
CBITI, SIK HIKOJIM paHillle, HayKa IMOYHUHAE TIOMIHYBaTH
came 3aBAAKH iH(popMaTH3amii. Sk CBiqUNTh MpaKTHKa
PO3BHHEHHUX KpaiH CBITY, a TAKOXK KpaiH, sSKi BUXOAATh
Yy 9HCIIO TEepeNOBHX, iHPOpPMATH3aLlisl Pi3HUX Taily3el
HayKH CTBOPIOE YMOBH UIsl (JOPMYBAHHSI BUCOKOTO Di-
BHSI JIOKQJIBHUX IMBLUTI3AIN 3aBSIKH JOCTYITY iX 0 iH-

(dopmariiiHuX pecypciB riiodansHoT HuBLIi3amii (TpaH-
CTpaHMYHOI KiOepIuBLNi3alii), 30kpemMa depe3 rioda-
JbHI TEJNEKOMYHIKallil, B TOMY 4HCII TJIOOAIBHY
KOMIT IOTEpPHY Mepexy [HTepHeT.

Ha ocHOBI mnpoaHai30BaHMX [DKEpesl IOHSTTS
«iH(popMaTH3allisl YIPaBIIHHSA OCBITHIM IIPOLIECOM»
PO3TIIAAETHCS HAMHU K CHCTEMa, [0 PO3KPHBAE IIii-
CHY B3a€MOJI}I0 HAayKOBO-METOAWYHOIO, iH(pOpMAIlii-
HOTO Ta OpraHi3alliifHO-yIPaBIiHCHKOTO KOMIIOHEHTIB
OCBITHBOI JisIbHOCTI. [IpK IbOMY LIIHHICHO-CMUCIIOBE
MPU3HAYCHHS 1 3MICT KOXHOTO BHIY iH(pOpMAIiifHOrO
CYIIPOBO/IY BU3HAYAIOTH IHIUBITYalbHI YA OCOOUCTICHI
npiopureTH Ccy0'ekTiB ocBiTH. B3aemoBIUIMB Ha-
BUYAITEHO-METOJMYHOI MiSUTBHOCTI Ta OCBITHBOTO TIPO-
1[ecy Ha Cy4acHOMY €Talli pO3BHUTKY CYCIIUIbCTBA, SIKE
BCE YacTillle HA3WBAIOTh iH(QOPMAIfHUM, 3IIHCHIO-
€TbCsl B iH(OpMalLifHOMY OCBITHBOMY HpOCTOpi 3a-
KJIQJy OCBITH, JI¢ pO3POOISIOTECS 1 3aCTOCOBYIOTHCS
cydJacHi iHpopMamiiHi TEXHOJOTII, 0 3YMOBIIOIOTH
[{IHHICHO-CMHCIIOBI 1 CHCTEMHI XapaKTEPUCTHKH JisUTb-
HOCTi Cy0'€KTiB OCBITHBOTO TIPOIIECY.

BopHouwac, iHdopMauiiiHuii CynpoBia OpieHTY-
€TBCS Ha HasBHI MaTepialibHI yMOBH (TEXHIYHE OCHa-
IIeHHs) 1 Ti, sIKi cTBOprotoThest y 3BO B mporieci indop-
MaIliiHO-TIeAaroriyHoi IisTbHOCTI (HAayKOBE Ta Ha-
BYAJIbHO-METOINYHE 3a0€3ICUCHH).

CyuyacHi BiliCbKOBI YMOBH, 1110 CKJIAJIUCS B YKpa-
1Hi, BUMAraroTh MOJICpHi3aIlii METOIB i1 3aCO0iB yIpas-
JiHHS BciMa BHIAaMHU CYy0'€KTIB T'OCHOAApIOBaHHS.
3MiHM OCTaHHIX POKIB B €KOHOMIIIi 3a)KafaJid KOPEeKITii
MIIXOJIB HA BCIX PIBHSIX YIPaBIiHHS OCBiTO0. Jlociin-
HUKH BiI3HAYAIOTH, 10 Oarato mpobjeM yrpaBIliHHS Y
3BO BUHMKAIOTH Yepe3 HEJOCTATHE PO3YMIHHS CHTYya-
i1 yrpaBiiHCbKUM niepcoHanoMm. [IpuunHa HegocKoHa-
JIOTO PO3YMIHHSI CUTYAIlil TOJIATA€ B HETIOBHOMY BOJIO-
JiHHI iH(opMalli€to, He3HaHHI CUTYallil B TOBHOMY 00-
cs31 1 HEBMIHHI 3iCTaBUTHM 4YacTKOBI 3aBIaHHS
MiIPO3LTY 13 3arabHUMU 3aBnaHHsMu 3BO. Bincyr-
HICTh aKTyaJbHOI 1 JOCTOBIpHOI iH(OpMAIi 3MyIIyE
KEpIBHUKIB Pi3HUX PIBHIB MPUIMATH HE 3aBXKAN eek-
TUBHI yIPaBIIHCHKI PIlLICHHS.

[Ipob6nema mimBuIIeHHS e(heKTHBHOCTI yIIPaBIIiH-
CBKOI JISTIBHOCTI 3aBXK/IM OyJ1a 1 3aTUIIAEThCS aKTyaslb-
HOI0. Y CydacHHX pealisix OLTbIIICTh MPOBiTHUX (axi-
BLIB 1i€i chepu BBaxkae, mio ii po3B’sI3aHHIO 3HAYHOIO
MipOI0 MOJKE CIIPHUSATH 3aCTOCYBAaHHS CYJacHHX iH(OP-
MAaI[IfHAX TEXHOJOTIH, iH(OpMAIIfHAX KOMYHIKAIIIH,
3aco0iB 00poOkM maHux Ta iHMIKMX (AKTOPIB, L0 €
CKJIaJOBHMH TIporiecy iHpopmaTu3amii. Takum duHOM,
iHpopmaruzauis ynpasninag 3BO nossirae y BUKOpuc-
TaHHI HAHOUTBII paIliOHATBHAX CIIOCOOIB MiABHICHHS
e(peKTUBHOCTI Ta pe3yIbTaTUBHOCTI pOOOTH KOJIEKTHBY
3BO uepe3 BHKOpHUCTaHHS iH(pOpPMAIiHHO-KOMYHIKa-
IHHUX TeXHOJIOTIH [2].

VYupasninaa y 3BO xapakTepuszyeThCsi HH3KOIO
TIPUHIMIIOBUX OCOOJIMBOCTEH, a came:

— BHCOKHM CEPEIHIM IHTENEKTyallbHUM PIiBHEM
TIepCoHaIYy,;

— IIPUYETHICTIO BEJIMKOT KIJIBKOCTI1 MPALIOI0UUX JI0
TIPUHHATTS YIIPABIIHCHKUX PillleHB;

— 00’€KTHBHO HETIOBHOIO MOIH(OPMOBAHICTIO Ke-
PIBHHIITBA IIPO CUTYAIIIl, 110 CKIIAJIKCS,;

— HEYITKHM OIMCOM ITOKa3HUKIB 00'€KTa BILIUBY.
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Bech koMIUIeKC YIIpaBIiHCHKUX 3aBIaHb MO0 [Ti-
smpHOCTI 3BO MOXKHA IPEICTaBUTH Y BUTIIAAAI 00'eMHOT
nipaminu. Ii piBHi — 11e THMYacOBi TpyNH 3aB/aHb, a Be-
pTHKaNBHI mapu — e QyHKIiOHAIBHI cepu ympas-
ninHs [8].

YupaBiiHHS OCBITHBOO MISUTBHICTIO MOXE 3ikC-
HIOBaTHUCS Ha KUTbKOX piBHAX. Bimomo, mo HaB4aHHS €
OJIHMM 13 BUJIIB YIIPABIIiHHS, TOMY (OpMaT «BUKIaAa4-
CTYICHT» MOXKHA PO3TIIAAATH SK CHCTEMY YIIPaBIiHHS
[4:5], TyT kepoBaHHit 00’ €KT — CTYCHT, KEPIBHUK — BU-
KJaa4. ['0Jl0BHA MeTa yIpaBIIiHHS — OTIaHyBaHHS CTY-
JICHTOM 3HAHHSIMH W HaBUYKaMH 3 IIEBHOTO HaBYallb-
Horo npenmera. Cam BUKIJIAJ Marepiajly MOXHa po3r-
JSNATH SK YIPaBIiHCHKUEM BIUIMB. Y POJIi KEPIBHUX
BIUIMBIB TaKOX BUCTYIAIOTh IIPOMDKHI OL[IHKK pOOOTH
crynenra. [Iporpama ynpaBiiHHS 3a1a€TbCs Ha OLTBIIT
BHCOKHX DIBHSX — IIe poboda rporpama HaBYaIbHOI
JUCHUIUTIHY, Tpadik HABYAIBHOTO IPOIECy. 3BOPOT-
HUH 3B 30K, KPIM MPSIMOTO KOHTAKTY, 3[iHCHIOETHCS
4yepe3 pi3HiI KOHTPOJIbHI pOOOTH, JOMAIIIHI 3aBIaHHS 1
T.II

TakuM YHHOM, TOJIOBHE 3aBIaHHS YIpaBIIiHHS
OCBITHBOTIO IisuTbHICTIO 3BO — 3a0e31mmeuenns BinmoBi-
JTHOTO PIBHS SIKOCTI HABUAHHSI CTYJICHTIB, aJIc Ha PI3HUX
PIBHSIX YIpPaBIiHHA I1€ 3aBJaHHS Ma€ CBif 3MICT.

[HpopMaTu3aIist OCBITHBOTO MPOIIECY 3 BUKOPHUC-
TaHHSM Cepe/IOBHIIA ITIOBHHHA 3/1HCHIOBATHCS, 3 Of-
HOro OOKY, Y OBHIH BiIIOBITHOCTI 3 0COOIUBOCTIMHU
KOHKPETHUX METOJMYHHUX CUCTEM HaBYaHHSI, 3 IHIIIOTO
0oky, iH(poOpMamiiiHi pecypcH, BHKOPHCTOBYBaHI B
OCBITHROMY IPOIIECi, MalOTh OyTH 3MICTOBHO, TEXHi-
YHO 1 TEXHOJIOTTYHO TOB'SI3aHi 3 peCypcamMu, BUKOPHC-
TOBYBaHHUMHM B Tipomeci iHopMmarnzamii iHImx cdep
nisibHOCTI 3BO.

[HpopMaTH3aIist CCTeMH BHIIOI OCBITH IUISIXOM
00’eHaHHs po3pi3HeHHX iHdopMaLiitHuX 3aco0iB i pe-
CyPCIB Y €IMTHE CEpeIOBHUIIIA MOXKE CIIPUATH peatizartii
LUTICHOCTI 1 ()yHIAMEHTAILHOCTI CHCTEMH MiATOTOBKH
[earoriB Ta MCHEPKEPIB, OPIEHTAIlI] HA IHTEPECH PO-
3BHTKY 0COOMCTOCTI Ta HOBI )OpMH OopraHizauii mi3Ha-
BaJIbHOI AISUIBHOCTI CTYJCHTIB, MOOYI0BaHI Ha TPHH-
nunax audepeHmiamii, akTHBHOTO MAXOXy 1O HaB-
YaHHS, IHAWBIAYaJbHO OPIEHTOBAHOI TEXHOJOTII
HABYaHHS.

®dopmyBanHs iHGOPMALIHOTO OCBITHHOTO cepe-
JIOBHIIIA, SIKe O 0XOTUTIOBANO BCi chepH TisTBHOCTI yII-
pasiinas 3BO cTBOpIOE 101aTKOBI YMOBH IS BCeOid-
HOTO aHaJTi3y MOKA3HUKIB OCBITHHOTO MPOIIECY, T03BO-
nsie copMyBaTH MLTICHE YABICHHS PO CTaH CHCTEMH
OCBITH, TIPO SIKICHI Ta KUIbKICHI 3MiHH B CYCIIUIBCTBI.

3acobu iHpopMaTH3allii, IKi 3aCTOCOBYIOThCS 0€3-
nocepeanso y 3BO, MOXyTh cTaTH OCHOBOIO JUTS CHC-
TeMaTH3alii pecypciB B paMKax ITiIKOHTPOJBHOTO Ce-
penoBuma. ba3zyBanHs ocBitHROTO Tporecy 3BO Ha
pecypcax yYIpaBIIHCHKOI KOMIIOHEHTH iH(OpMaIliii-
HOTO OCBITHBOTO CEPEAOBHIIA IPUBHOCUTD Y HABYAHHS
UM KOMIUIEKC ICTOTHUX MepeBar, IMIo JI03BOJISIE 3a-
CTOCOBYBAaTH BECh CIIEKTP MOKJIMBOCTEH CyYacHUX iH-
(hopMarifHUX TEXHOJIOTIH y HaBYANBHIH MisIIBHOCTI,
OpraHizyBaTu pi3HOMaHITHI OPMH JISTIBHOCTI CTye-
HTIB 32 IHAWBiAyalbHOIO CHCTEMOIO MOJAHHS 3HAHB,
BHKOPHCTOBYBaTH B OCBITHHOMY IPOIIECI MOKIIMBOCTI
MYJIbTHUME/1a, A1arHOCTYBaTH IHTEJIEKTYalbHI MOXKIIU-
BOCTI CTY/JICHTIB, YIIPABISATH HABYaHHAM. TaKi MOMKIIH-
BOCTI MOXXYTh OyTH BHUKOPHUCTaHI i 3a0e3meueHHs
MIOCTYIIATBHOTO COMIaTbHO-EKOHOMIYHOTO PO3BHTKY
Hauil. HexTyBaHHS TakuMH MOXKIIMBOCTSIMH, 3BOJIi-
KaHHS 3 YIPOBaDKEHHAM IHPOPMALifHIX CHUCTEM B
yIpaBIiHHSA OCBIiTHIM mpouecoM y 3BO HeoaMmiHHO
NPU3BOJUTH JI0 3aJIMIIEHHS HAaI[lOHAJbHOTO Cepelo-
BHIIE HA TIepUQepil HOBOTO CBITY, M0 POPMYETHCS.
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The article examines Kazakhstan's contribution to the global interreligious and interfaith dialogue, the role
of the country in the formation of a unique dialogue platform with effective mechanisms of interaction between the
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«MHOTHE TBITANKNCh, HO MOIYYMJIOCH TOJBKO Y
Hacy»: Bxiiang HoBoro Kazaxcrana B MeXpeauruo3Hblii
1 MEXKOH(ECCHOHAIBHBIN THAJIOT.

Ha nporspkeHHMH MHOTHMX BEKOB €AMHBIH HApO.X
Kazaxcrana, oOoramieHHBII IyXOBHBIM HacleIHEM
Pa3MYHBIX 3THOCOB M BEPOWCIIOBENAHWH, BIUTAT B
ce0st Takne KayecTBa, Kak TOJIEPaHTHOCTh, BEPOTEPIIH-
MOCTb ¥ OTKPBITOCTB K BOCIIPUSATHIO HOBOTO. I'paxian-
CKUI MHUP ¥ MEXXHAIIHOHAIBHOE COTJIaCHE B PA3JIMYHBIX
COHAIBHBIX, STHUYECKUX U PCIUTUO3HBIX I'pyImax —
Hallla IJIaBHas IICHHOCTb.

3a roasl cBoeit HezaBucUMOCTH KazaxcTaH co3nain
CBOIO YHUKAJIBHYIO MOJENb MEKKOH(ECCHOHAIBHOTO,
MEXPEJIUTHO3HOTO U MEXITHUYECKOTO COIJIacHs, KO-
TOpasi CeToIHS MPU3HAHA BO BceM Mupe Kak "myth Ka-
3axcrana". ObIT HalIel cTpaHbl BOCTPEOOBaH Ha IJIo-
06aTpHOM ypOBHE, Ha (pOHE BOSHHMKAIOUIUX B MHUpE Me-
XKITHUYECKUX U MEXPEINTHO3HBIX KOH(IMKTOB. Hama
CTpaHa Bcerja Obl1a MOCTOM MCXKIY HUBUIN3AIUAMHA U
KynbTypamu. Benukuii lenkoBbli MyTh NPOXOAWI O
coBpeMeHHOH Tepputopun KazaxcraHa u CIyKunl Ka-
HaJIOM B3aMMHOTO KyJIbTYPHOTO M IyXOBHOTO 0oOoOra-
uienus Bocroka u 3anana, ceepa u fOra.

W3BecTHbIl Becemy Mupy «KazaxcTaHCKui myThy»
3a roapl HezaBUcuMocTH Kazaxcrana Obul riryOOKO
MIPU3HAH MEXAYHAPOIHBIM COOOIIECTBOM, KaK YHH-
KaJbHast MOJIENIb MEXITHHIECKOTO, MEXXPEIUTHO3HOTO
U MEKXKOH(ECCHOHATIBHOTO corjacus. JTa cTpaHa, 0y-
nyun B coctaBe Coserckoro Coro3a u mocie mpruodpe-
TEHHs CyBEpEeHHUTETa Oblila U OCTAeTCsl TOCYJapCTBOM,
00BEINHSIONINM 10l CBOMM HEOOM MHOKECTBO HallH-
oHanpHOCTEH U penuruil. Hoseli KazaxcTtan He TONBKO
HacJlelyeT MHOTOJICTHIOI0 HCTOPHIO MEXIyHapOIHBIX
OTHOLICHHUH, HO ¥ TIPOJIOJIKAET Pa3BUBATHCS, KaK IPO-

CTPAHCTBO AJISI MEKKOH(ECCHOHAIBHOTO M MEXPEIH-
THO3HOTO JJUAJIOra He TOJIBKO BHYTPH CTPaHBI, HO U Ja-
nexo 3a ee npeaenamu. Cerogns Kasaxcran — 31o noi-
HOLIEHHBIH CHHOHHUM HJICOJOTMYECKOTO TEpMHHA
«pyx6a Hapo0BY», SBIAIONINHA cOOOM HHCTHUTYT BCe-
CTOPOHHETO OpaTCKOro COTPYAHHUYECTBA, B3aHMOIIO-
MOIUIY HapOJ0B, HAIIUN U PETUTHUI.

CTOHUT OTMETHTH, UYTO Ha (pOHE PA3BUTHS IIUBIIIH-
3alUK HET HUYero 0oJjiee BaXKHOTO, YeM MEXPEJIUTH03-
HBIC U Me)KKOH(beCCI/IOHaHBHBIe B3aUMOOTHOIICHMUSA: C
KaXJIBIM TOZIOM POJIb COTJIACHSI MEXXAY JIUAEPaMH MH-
POBBIX PEJUTHH CTAaHOBHUTCS BCe OoJiee akTyaJbHOUM U
HE00XO0IUMOM.

I/II[GI/I TOJICPAHTHOCTHU, MHUPpA, COTPYAHHNYCCTBA
KYIBTYp, PETUTAN ¥ MUBIIIN3AINHA CTaN I1aThopMon
JUISl peaji3aliyl BHEIIHETIOIUTHYECKUX WHHIMATHB
cTpanbl. B HacTosmee Bpemst Kazaxcran akTuBHO pac-
mupsieT chepy COTPYAHHUUECTBA KaK C EBPONECHCKUMHU
CTpaHaMHu, TaK U C UCJITAMCKUM MHUPOM B LECJIAX BBIIOJI-
HEHHS MHPOTBOPYECKHUX 3a/1ad.

Hcropuueckoe coObiTHe mpousonnio B Kazax-
crane 20 net Ha3axa. B cromute rocymgapcrsa mpormern |
Cpesn nuIepoB MUPOBBIX U TPAIUIUOHHBIX PEIUTHH.
Kax u 20 et Hazaa, Tak U CEroaHs, MOJOOHBIE MEPO-
TIPUATHS SBJISIOTCSI HEOCHOPUMBIM II0JITBEPKACHUEM
MEXHAI[HOHAIBHOTO M MEXPEIUIMO3HOTO B3aUMO/IeH-
CTBHS M KOMMYHHUKAIIUH.

Crycrs necsitku JieT, 14-15 centsaops 2022 rona B
cromune Kaszaxcrana Acrane cocrosicst VI Cresp -
JIEPOB MHPOBBIX M TPAJAULMOHHBIX PEJIUTHI, HA KOTO-
POM 32 OJTHMM CTOJIOM CEJIY {yXOBHBIC JIUJIEPHI U TIPEA-
CTaBUTEIH KPYIHBIX PEITUTHO3HBIX OPraHU3aLli BCETO
Mupa. OTIMUNTENTHPHON YepTOil MepOonpHusATHS CTallo
npubsITHEe 226-0r0 [Tambr Pumckoro @pannucka. Kak
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3HAYUTEIBHOC COOBITHE /ISl KAaTOJIMKOB, HA HEM IPHU-
CYTCTBOBAIIM TIpencTaBuTeN KaToimdeckoll IepKBU
AxTay B cocTaBe 11 4enoBek U BO IJ1aBe C HACTOSATEIIEM
— OTIOM AJIEKCaHIPOM.

- Kazaxcman nonyuun dogepue om audepog mupo-
BbIX penucull, KaKk Mecmo, 20e MOAICHO NPo8oOUMb No-
Odobuvie ecmpeuu. Ilpuuunoii momy aensiemcs mac-
wmabnas paboma, KaK 8 MENCHAYUOHATLHBIX OMHO-
WeHUAX, MAK U 8 Medcpenucuo3nsix. Bo ecem mupe max
UnY uHaye CIyYaromcs CIoJIKHOSEHUS HA NoY8e Hayuu
unu penueuu u, crasa bozy, Kazaxcman smo oboutno
cmoponoll. [[ymaio, 4umo Knioyegbim akmopom 0oge-
pUs cO CMOpPOHbL Opyeux Cmpam Mmakxice sA6IAemcs
UMEHHO MO, 4MoO HAWd CMPAHA OMHOCUMCS ¢ 2TY00-
KUM Y8adICeHUeM K pasiudHbIM peaueusim. 30ect Kaic-
Oblil IF0OUM CBOI0 8epy, HO yeadcaem u opyeyio. Medic-
PeNUSUOZHBIN OUANOS IMOMY U YYUm, - TOJICIAICS OTEIl
Anexcanup.

Anexcanapy Kanunockomy 60 neT, 1 OH SIBJISI-
eTcsa HacTosTeneM Karonudeckoil 1iepkBu B AKTay yxe
17 rox. [o ero cnoBam, OH U Jpyrue BepyroLUe Hauu-
HAJIA BCE C HYJIS, TaK KaK JI0 3TOTO Ha TCPPUTOPUH AK-
Tay KaTOJMYECKOH IEPKBH HE CYIIECTBOBAIIO.

- Cnasa boey, cetiuac yepkosw ecmo, ecmv npuxo-
oicane. Baoicno ommemumo, ymo npue3d Ilanwvt Pum-
CKO20 CUNILHO YKPEenul GIusHue Kamoauieckou yepKeu
6 Kaszaxcmane. Kamonuxos 6 Kazaxcmane monvko
00uH npoyeuwm, Ho mo, umo 6 Kazaxcmawn npubvin
enaea Bamuxana nokasvigaem, umo mvl - KAMOJIUKU -
aensgemcs  uneHamu  Bcenewckou — Kamonuueckou
yepreu. Cam ypogensb ecmpeyu NoKa3ai Ha Ymo cHnoco-
ben Kazaxcman, kax mecmo 015 MeHCKOHpecCUuoHalb-
HO20 0UAN02a U XOUEeMmCsl 8bIpa3Uums 02POMHOe CHACUOO
81ACMAM HAWell CIMPAanbl 3a NOO0OHbIE MEePONPUIIMUSL,
- cka3an Anekcanap KanuHoBCKui.

Oreny AnlekcaHJp MPUCYTCTBOBAI Ha BCTpeue
[Mansr Pumckoro ¢ TIpesunentom Kaszaxcrana 14 cen-
TAOPS U MOTYEPKHYIT B3aMMOYBaKCHUE MEXTy TTIABOM
Barukana u nuaepom Pecriyonuxu.

- 3a smum 6vLn0 npusmuo Habrooams. 3a 2006
nezasucumocmu Kazaxcmana mol viuinu Ha Muposoii
VPOBEHb 6 PA3NIUUHBIX ACNEKmAX, HO 6 OMHOULEHUSX
MedncOy penususimu U KOH@eccusmu Mol - HA NepeoM
mecme! Bedb MHO2Ue cmparbl NeIMAIUCL BONIOMUMb
UOeI0 MedNHCPeNUSUOZHO20 U MENCKOHPDECCUOHANbHO2O

ouanoza, Ho nonyuuIocs moavko y Kazaxcmana, - no-
6aBwT OTeI] ANICKCAaHAP.

ITpu3BIB peNUTHO3HBIX JTUIEPOB K MUPHOMY COCY-
[IECTBOBAHMIO TIOCPEICTBOM JHAIOTa HECET B cede Ty-
MaHHMCTHYECKUE, OJaropojaHble, TIyOOKO YKOPEHHB-
IMecs Iesi. DTOT MPU3BIB MOJIb3YETCs IHUPOKOil oI
JEPIKKOM Cpell Hapo/IOB, CTPAIAIONINX OT PacoBbIX U
PENUTHO3HBIX MpeciefoBanuii. Takue oliiedenoBeye-
CKHE IICHHOCTH, KaK TepIUMOCTb, yBaXKEHHE, B3aNMO-
MOHUMAaHKUE ¥ PaBEHCTBO BCETO YeJIOBEUECTBA, Xapak-
TEpHBI IS Bcex penuruil. JIromeit Bcex peiuruii 00b-
eauHseT cTpemieHne k wmupy. Ho ceromns wmbl
CTaJIKUBaeMcCs ¢ OOIIMMHU BBI30BAMH, KOTOPBIE MOXKHO
MIPEO0JI0JIETh TOJIBKO B TOM CITydae, eciIH JIIOAN BCEX Be-
pOUCIIOBETaHUH BHECYT CBOI BKJIJ B 3TO JIEINO.

KazaxcTaH, BIOXHOBIISISI MEUPOBOE COOOIIECTBO Ha
Jno0pble HAYMHAHUS, 3aBOEBAJ YBAKEHHE U TPU3HAHNE
B CEpJIax JIOJeH B pa3HBIX YTOJIKaX MHPA.

Bkiag B pasBHTHE MEXPEIUTHO3HOTO HAIora
MOBBICHJI aBTOPUTET HAIIeH CTPaHBI B COJIPYKECTBE
Hamii. B rioGampHBIX cTpykTypax Kaszaxcram cran
y3HaBaeMbIM, 3aBOEBaJl YBOKEHUE U TPU3HAHUE OJlaro-
Jlapsi CBOMM JI0OpBIM HAYWHAHUSM.

Mesxpenuruo3Hoe coriacue U MUp SBISIOTCS OC-
HOBOH TyXOBHOM TpaJWILINHU Ka3axcKoro Hapoga. Ctpa-
TErM4YecKoe AOCTHKEHHE MPOLUIOr0 U HACTOSILEro -
€IMHCTBO MHOTOHAIMOHAJILHOW W Tosunpodeccuo-
HaypHOM Hammyn KaszaxcraHa MOJDKHO CTaTh BaKHBIM
MPUOPHUTETOM B OyaymieM. DTo OEClIeHHOE Hacliene U
JIyXOBHOE OOTaTCTBO JOJDKHBI OBITH COXPaHEHBI, MIPH-
YMHOJKEHBI U IepeIaHbl OyAYIIHM OKOJICHUSIM.
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NARRATIVE MODELS IN JULIAN BARNES’S SHORT STORY COLLECTION “PULSE”

Abstract.

In recent years, the work of the British writer Julian Barnes has been studied together with the artistic aes-
thetic principles of postmodernism. From this point of view, the study of narrative problems in postmodernist texts
is one of the topical areas of interest. This is the approach to narrative models in the “Pulse” short story collection
of J. Barnes, studied within the framework of the article. In the article, G.Genette’s concept of “narrative model”
was referred to, the discourse describing the events based on the analysis of the work, the sequential history of the
events that are the object of this discourse, and the act of incitement as a narrative tool aimed at the reader were

evaluated as factors determining the text of “Pulse”.

Keywords: Julian Barnes, “Pulse”, short story collection, narrative models

Introduction. One of the leading representatives
of British literature, Julian Barnes’s novel creativity
covering the years of 1980-2022 is significant in sev-
eral ways in the history of literary, artistic and aesthetic
thought. Despite the fact that the writer’s first novel
“Metroland” was written according to the principles of
realism, the novel “Before She Met Me” is more distin-
guished by its compliance with the aesthetic principles
of expressionism. “Flaubert’s Parrot” and “A History
of the World in 10’ Chapters” are postmodernist nov-
els, “The Only Story” and “The Noise of Time” are an-
alyzed in the scope of existentialism, and they carry the
aesthetic principles of existentialism. In other words,
the writer takes advantage of the artistic principles of
the literary and artistic trends and trends existing in
English literature and addresses them in his work. His
satirical novels are written according to the principles
of both realism and modernism, so he continues the ex-
periments of W. Golding, A. Murdoch in the novel
genre [8]. For this very reason, his work has been stud-
ied in the context of English modernism, and postmod-
ernist novel creativity has been evaluated for its close-
ness to the works of M. Bradbury and M. Amis [7].
However, in this article, we will limit ourselves to the
literary-historical character of J. Barnes’s novel crea-
tivity with brief notes, pay attention to the narrative
problems in a specific work of the writer, and try to de-
termine the narrative structure of the text. For it, we will
clarify the narrative principles in the text using linguis-
tic, poetic and structural analysis methods. Fictional
narrative is a concept that connects past and present,
history and fiction, reality and fantasy. Observing the
text’s ability to limit the fictional narrative and at the
same time combine multiple realities requires careful
reading. For this reason, we will try to identify the nar-
rative models in the work, keeping in mind J. Barnes’s
“Pulse” short story collection.

Experiment. As it is impossible to follow the dy-
namics of narrative models in the “Pulse” short story
collection throughout the entire text, we will refer to the
beginning, end and some parts of the text. As noted by

Wolf Schmid, the concept of narrative is also “the spe-
cific relations of subjects such as author, narrator, char-
acter and reader” [3, p.44]. Each of them has its own
reality that embodies writing and speaking, reading and
listening. Sometimes they are united; sometimes they
are separated according to their functions and thus cre-
ate a unity of author, character and reader. This can also
be seen in J. Barnes’s “Pulse” short story collection.
Although each of the short stories covers separate top-
ics, the writer engages in polemics with literary styles
and trends, uses irony and sarcasm. The peculiarity of
these stories of J. Barnes is also that the author uses his
strategy of incitement and creates an incredible narra-
tive space. In this regard, Edmund Gordon rightly wrote
that, “The familiar teacherly Barnesian narrator
presides over a these stories.... Without the aid of
expository narrative, it is often ifficult to distinguish the
speakers” [6].

Researchers studying the narrative problems em-
phasize different units of development and define dif-
ferent models of narrative. The names of R. Barth, G.
Genette, and V. Shmid should be mentioned in this list.
In his essay “The Death of the Author”, R. Barthes puts
forward the idea that “what is written and what is cre-
ated are not related to each other” [1, p.31]. G. Genette
calls narration a discourse describing a series of events,
a sequential history of the events that are the object of
this discourse, and an act of narration - a narrative [2].
All three principles are the narrative model of the text
according to G. Genette.

V. Shmid puts forward the principle of narrator
and reader or communicative model and mentions this
model as an important condition for the creation of a
text. According to V. Shmid, throughout the work, the
author refers to the figure of the narrator and reader in
the center of the text. For this reason, in the narrative
discourse, the real participants of the events and the fic-
titious subjects of the investigation differ from each
other. If real participants act as explicit narrators, as a
rule, fictitious subjects are defined as implicit narrators.
The fictitious narrator separates the real from the fiction
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in the text and creates conditions for communication
between the reader and the work.

If the concept of narrative is not so actively seen
in traditional works, it becomes a full-fledged and im-
portant phenomenon of postmodernist text. Narrative
act in this case clearly explains the participants of aes-
thetic communication. In the text, the narrator is the
most prominent, and he talks about the character and
gives explanations.

Discussion and results. Let’s apply to the collec-
tion of stories “Pulse” by J. Barnes: “Vernon had
moved to the town only a few months before, and had
no feelings about the beach huts. If anything, their
disappearance improved the view from The Right
Plaice, where he sometimes had lunch. From a window
table he now looked out across a strip of concrete to
damp shingle, a bored sky and a lifeless sea. That was
the east coast: for months on end you got bits of bad
weather and lots of no weather. This was fine by him:
he’d moved here to have no weather in his life”[4,
p.27].

As it can be seen, the narrator gives his own
explanation about the hero of the work, but the figure
of the fictitious reader is not overshadowed here either.
That’s why the “simultaneous” effect of education and
the act of understanding the text is created. At this time,
the real reader’s attention is directed from the fictional
world of the hero, from the events taking place in this
world, to the incident. Narrative text, as a semiotic
object, also creates a field of reflection, and therefore
the narrator conveys the necessary ideas to the reader.
The text called “the set of narrated events (G. Genette)
implements the author’s strategy of development and at
the same time highlights the artistic world and cultural-
historical context of the work. There is such a place in
the collection of stories “Pulse”: “And as for Moby-
Dick, it had been perfectly clear to all and sundry that
Jane had never read a word of it. Still, that was the
constant advantage of appearing with Jane. It made her,
Alice, look better: lucid, sober, well read, slim. How
long would it be before Jane published a novel about an
overweight writer with a drinking problem who finds a
god to approve of her? You really could do with the
scourge of one of those old, punitive religions. Stoical
atheism is too morally neutral for you” [4, p.36].

The narrator, who entered into a polemic with
John Updike and created an allusive background to the
novel “Moby Dick” by Herman Melville, brings to the
attention of the reader that he is not familiar with this
book while giving information about the hero, but then
he shares his thoughts about the work. The narrator,
who is between John Updike and Herman Melville and
gives priority to the modern writer, doesn’t forget the
cultural-historical context, he turns to the sources of
different points of view. The invented world and the
development itself are part of the artistic reality of the
work, and for this reason the reader accepts the author’s
reflection games and becomes a part of the play space
of the text.

The second important condition in the creativity of
the narrative text in the collection is the narrative space
where the narrative act takes place. It is usually referred
to as “text within a text”. Such texts are related to

existing texts and events take place around the existing
text. The reader’s attention is focused on the text
transmitted by the narrator, and in this case all attention
is united in the narrative act. “Pulse” talks about the
refusal of Hillary Clinton, who participated in the US
presidential elections, and the eve of the election of
Barack Obama, and the careful reader is faced with a
continuation of the text he was familiar with in the
media. In this case, he is faced with a “text within a
text”, in other words, a new interpretation of a known
text: “It was the week Hillary Clinton finally conceded.
We had talked about Obama’s chances against McCain,
and whether in recent weeks Hillary had demonstrated
guts or mere self-deception. We had also considered
whether the Labour Party was any longer
distinguishable from the Conservatives, the suitability
of London’s streets for bendy buses, the likelihood of
an al-Qaida attack on the 2012 Olympics, and the effect
of global warming on English viticulture. We and
decided that Obama would beat McCain, that the
Conservatives were only temporarily indistinguishable
from the Labour Party, that al-Qaida would certainly
attack the 2012 Olympics, that in a few years
Londoners would start getting nostalgic about bendy
buses, that in a few decades vineyards would once
again be planted along Hadrian’s Wall as in Roman
times”[4, p.46]. Rachel Cusk writes in “Pulse by Julian
Barnes” that*“his is writing so open to criticism that crit-
icism becomes pointless. Instead one is broken down,
forced to feel something, to learn something, about the
author, forced to internalize his experiences” [5]. In
fact, the “text within the text” in the stories tells about
such familiar and well-known historical events that
“writing so open to” does not need to explain it.

The main and invariable factor of the narrative in
the text is the event. In narratology, there is an opinion
that there are no strict criteria for unequivocally distin-
guishing what is narrated from what is not narrated.
That is, events are always accompanied by descriptions
and dialogues. If in a traditional work the description is
performed by the author, in postmodernist works the
author-narrator gives comments and interprets his
work. J. Barnes’s collection of short stories “Pulse” is
also called a novel-story. This is due to the fact that
fourteen stories are collected in a book divided into
two. However, these stories are interconnected and
each story is connected around an event related to the
main character's life. The unfolding of the events is car-
ried out by the “discourse describing a series of events”
[3] of G. Genette’s narrative model. This part of the text
becomes a dynamic and productive intersection of dif-
ferent discourses. This feature is realized in postmod-
ernist texts through irony, metaphorical play and fig-
urative language. Sometimes in narratology, they do
not consider the event of narration as the dominant fac-
tor in the work. The development event can be empha-
sized so much that sometimes the comments and expla-
nations attract more attention and arouse more interest
than the event itself. In some cases, additional investi-
gations are included in the investigation.

The dialogue in such works also differs from the
dialogue between traditional characters. Although the
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dialogues in postmodernist works appear more mono-
logic, they were mainly self-reflexive dialogues given
in the form of dialogues, intended for a fictional reader.
In such works, the narrator performs self-reflection on
well-known texts in addition to commenting on them.
For this very reason, unique metaplots emerge in post-
modernist texts and open the way to the creative pro-
cess arising from the unity of the narrator and the au-
thor. This process serves the communication of the au-
thor, the work, and the reader from the beginning of the
work to the end.

Conclusions. As it can be seen, the narrator in the
artistic world of the text challenges the fiction within
the fiction, narrates “some points of view” from the
point of view of the character. The study of narrative
models in J. Barnes’s short story collection “Pulse”
suggests that the work is characterized by the artistic
intention and autoreflexivity that define the poetics of
postmodernism. At the same time, the discourse de-
scribing the events that are the three components of the
narrative model defined by G. Genette, the set of nar-
rated events that are the object of this discourse, and the
narrative act determine the text of “Pulse” as a narrative
tool aimed at the reader. It is known that the literary text
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is a form of unequivocally addressed author-reader
communication, and in this sense, the narrative model
in the textual “transmissions” of the novel should be
understood as the author’s narrative strategy.
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DIALOGUE IN J. AUSTIN'S NOVEL “THE WATSONS” AS THE STRUCTURE OF THE AUTHOR’S
NARRATIVE

Abstract.

The dialogues created by the English writer J. Austen in the novel “The Watsons” determine the structure of
the author’s narrative, and in these dialogues, the true features of the characters are revealed, the personality and
character of the individual, as well as the English society that formed its character is also seen. Any dialogue in
J. Austin’s novels creates communication, and the writer shows behavioral models of various essays in these
communications. In the dialogues created by J. Austin, the reader determines for himself the customs, family,
marriage and interpersonal relations prevailing in English society. The article clarifies the dialogues that define
the author’s personal style in J. Austin’s novel “The Watsons”, identifies dialogues such as confession, explana-

tion, clarification, questioning, argument and confrontation.

Keywords: J. Austin, “The Watsons”, narrative, novel, dialogue

Introduction. Artistic dialogue acts as a complex
type of communication between the author, reader and
characters in the work and determines the dynamics of
the work. From this point of view, the functional fea-
ture of the artistic dialogue serves to create communi-
cation between the author and the reader, and at the
same time, it plays an exceptional role in character de-
velopment. The uniqueness of dialogue in J. Austin’s
novels is determined by its aesthetic function. The dia-
logue form created by the writer stands out as a feature
of his artistic system. The use of dialogue in his novels
is often informative and clarifies the development of
events, the unfolding of the plot, the behavior of the
characters, and determines their relationship to each
other.

J. Austin reveals the characters of her heroes
through dialogue, and for this reason it is important to

study the characteristics of dialogue in the writer’s nov-
els. G. Muzny writes in his book “Dialogism in the
Novel” that "Austin’s technique of elicitation was new
for the Romantic period, and he thought not about
ideas, but about ways to convey them. His evocation
was based on persuasive dialogue” [7, p.32].

On the other hand, in J. Austin’s novels, the dia-
logue serves to open the plot, and for this reason, the
author shows different opinions through the dialogue.
According to the English researcher John Hough, the
dialogue established in the work helps to reveal the
character of the characters as well as determines their
emotions and psychology. The researcher also notes
that “there is tension in every dialogue, and the author,
in turn, shows the reader how to achieve it” [6, p.29].

It is in the dialogues that J. Austin’s heroes reveal
their worldview, ethical and moral qualities. The objec-
tive description of reality leads the writer to express



https://doi.org/10.24412/2520-6990-2022-26149-27-30

28 PHILOLOGICAL SCIENCES / «COLLOQUIUM=JOURNAL» #25(119) 2022

himself through the dialogues of the characters. For this
reason, the writer’s works are dominated not by the
subjective views of the developer, but by the hero’s
point of view and attitude to the events. In the dialogues
created by J. Austin, human characters are revealed; be-
havioral models in various life events are shown. As a
rule, the dialogues, as the main structure of the work,
voice everyday events that stimulate the development
of the plot. M. Bakhtin writes about dialogism that “the
speaker’s words form the artistic text of the work™ [1,
p.47]. It is for this reason that the dialogue determines
the development of events, the character and positions
of the characters, and thus expresses the conceptuality
of the text.

Experiment. The peculiarity of the artistic
dialogue is a figurative thinking process that has an
aesthetic function. J. Austen’s dialogues reveal the true
characteristics of the Victorian man. In his dialogues
one can see the human personality as well as the
English society that shaped his character. Dialogue is
the most common form of communication of J.
Austen’s characters and almost forms the structure of
many of her novels (“Pride and Prejudice”, “Emma”,
“Northenger Abbey”, “Mansfield Park™).

The peculiarity of J. Austin's dialogues is
determined by the uniqueness of the situations. Any
dialogue creates direct communication, and in these
communications, the writer shows the behavior
patterns of different essays in different life situations.
Usually, life situations are revealed in such dialogues
and give impetus to the development of the plot. The
writer manages to describe the social and personal
characteristics of the characters through dialogue. It is
interesting that Austin doesn’t give characters that
change during the development of events, but shows
ready-made types of people. The confrontations in the
dialogues allow me to reveal the secrets of the opposing
characters. One of such works is the novel “The
Watsons”, which belongs to the writer’s early
creativity, but wasn’t published during his lifetime for
certain reasons. It is known that the events in J. Austen's
novels take place in the English countryside. The main
character of the novel, Emma Watson, is brought up in
a wealthy family, but after the death of her uncle, she
returns to the village where her family lives.
Discrimination in the family and her sisters' search for
a husband disappoints her, and soon she learns what is
happening in her home, which she left with a child,
from conversations with her sister, close relatives and
neighbors.

The peculiarity of J. Austin’s novels is that the
changes in the fate of the heroes she portrays reveal
their personal qualities and open up hidden and unex-
pected possibilities for them. During dialogic commu-
nication, J. Austin’s heroes have to “play” their roles.
For this reason, the dialogue reflects their individual
characteristics in the work. It is through the dialogue
that the development dynamics of the plot is deter-
mined. The dialogue between the two sisters along the
way serves to reveal and explain the subsequent events.
Elizabeth and Emma Watson go to a dinner party and
the older sister shares her thoughts on her family and
acquaintances. Along with the financial situation of her

family, Elizabeth talks about her brothers and sisters
and tells their life story. Emma has been outside the
family since she was a child and therefore is unaware
of what is happening in the family. Emma, who lives a
rich life, is different from her brothers and sisters who
are bankrupt and have a miserable financial situation.
A rich lifestyle prompts him to behave in a dignified
manner and treat people politely and sensitively. From
the dialogues created by the author, we gradually be-
come aware of love and friendship, competition and be-
trayal, marital bonds and material dependence in the
work. Through the dialogues between the characters,
we get to know the rich Osborn family, we get to know
the wealthy aristocrat Tom Musgrave, and we love the
noble Mr. Edward and his daughter Mary. In the dia-
logue on the throne of the sisters who are going to the
party, we get to know the Watson family, which has
certain interests, and learn about them. The atmosphere
of dialogue that starts from the first pages of the work
continues until the end, and we come across types of
dialogue that have direct services in the opening of the
characters and the development of the plot. In other
words, the author reveals the Watson family through
dialogues and introduces it to the reader.

Through the dialogue between Elizabeth and
Emma, the reader witnesses dramatic revelations of
character and behavior. During the conversation be-
tween the two sisters, the reader learns about the
younger sister who returned to the family after many
years. The author clarifies other events of the work
through dialogue, and the reader determines for himself
the customs, family, marriage and interpersonal rela-
tions prevailing in English society. Also, she collects
all events together only during different conversations.
This was a completely new method of presentation at
the time of writing J. Austen’s novel.

Discussion and result. The following events take
place at the party and after the party, and the reader gets
to know the other characters of the work through these
dialogues. The author uses explanatory dialogue of
emotional dialogue types throughout the work. In such
dialogues, the characters openly express their feelings
to each other. Other characters don’t have this type of
dialogue communication. Such dialogues help to ex-
pand the information about the events that happened in
the novel, the told facts reveal the history of the hero,
and allow a glimpse into the past of the characters. Let's
pay attention to the dialogue between Elizabeth and
Emma from the first pages of the work:

“I hope you will be in good looks. I should not be
surprised if you were to be thought one of the prettiest
girls in the room, there is a great deal in novelty.
Perhaps Tom Musgrave may take notice of you, but |
would advise you by all means not to give him any
encouragement. He generally pays attention to every
new girl, but he is a great flirt, and never means
anything serious”. “I think I have heard you speak of
him before," said Emma. “Who is he?” “A young man
of very good fortune, quite independent, and
remarkably agreeable, an universal favourite wherever
he goes. Most of the girls hereabouts are in love with
him, or have been. | believe | am the only one among
them that have escaped with a whole heart; and yet |
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was the first he paid attention to when he came into this
country six years ago; and very great attention did he
pay me. Some people say that he has never seemed to
like any girl so well since, though he is always behaving
in a particular way to one or another”[5].

Her older sister tells her about what’s going to
happen at the ball, and gives Emma her advice on that
information. The reader feels as if the events of the
evening are foreshadowed in the dialogue. The author
asks soft or gentle questions through the clarification-
dialogue that she establishes, and for this reason the
questions are answered voluntarily and extensively.
The emotional situation seems quite calm because of
the mutual desire between the sisters. Clarification-
dialogues usually involve questioning, trying to find
out the interlocutor’s opinion or get any information.
The questioner usually does not comment on the
answers and accepts them calmly. It’s a quiet and fairly
peaceful conversation. As a rule, the answer raises the
next question. Chatting along the way, the sisters talk
about the wealthy Tom Musgrave, the favorite of their
peers, and share his characteristics:

“And how came your heart to be the only cold
one?” asked Emma, smiling.

“There was a reason for that,” replied Miss
Watson, changing colour. “I have not been very well
used among them, Emma. | hope you will have better
luck”. “Dear sister, I beg your pardon, if 1 have
unthinkingly given you pain”[5].

M. Bakhtin writes that “the main feature of
literature is that here language is not only a means of
communication and expression, but also an object of
description”. Then he writes “literature is the
interaction between what is spoken and what is
described”[2, p.187]. In other words, the hero’s
language is the main tool for character development.
Through the dialogue, the reader understands the
meaning of the image and the idea of the work as a
whole.

J. Austin uses the dialogue most often in the form
of explanation in this work. This dialogue is different
from the clarification-dialogue. If the previous dialogue
is based more on questions and answers, it is more
understandable in this dialogue, and therefore the
author replaces it with narrative sentences. In such a
case, it reminds of ordinary, everyday conversation,
where ideas and information are exchanged. Intonation
between interlocutors requires more attention from the
author. It is for this reason that the author’s notes, in
other words, remarks, are more evident.

“When we first knew Tom Musgrave,” continued
Miss Watson, without seeming to hear her, "I was very
much attached to a young man of the name of Purvis, a
particular friend of Robert's, who used to be with us a
great deal. Everybody thought it would have been a
match”.

A sigh accompanied these words, which Emma
respected in silence. But her sister, after a short pause,
went on.

“You will naturally ask why it did not take place,
and why he is married to another woman, while I am
still single. But you must ask him—not me—you must
ask Penelope. Yes, Emma, Penelope was at”[5].

V. Vinogradov, a linguist, is right when he says
that “the language of artistic works consists of different
types of dialogues”. He writes that “the principles of
combining various forms of speech within a monologue
and including dialogue in them” serve to create an
artistic work [3, p.37].

Among the dialogues used by J. Austin in the work
is the confession-dialogue. As the name suggests, in
such dialogues, the author chooses the principle of
confession, and in the conversations between the
characters, one of them makes his confessions to the
other.

“She thinks everything fair for a husband. I trusted
her: she set him against me, with a view of gaining him
herself, and it ended in his discontinuing his visits, and,
soon after, marrying somebody else. Penelope makes
light of her conduct, but I think such treachery very bad.
It has been the ruin of my happiness. | shall never love
any man as | loved Purvis. I do not think Tom
Musgrave should be named with him in the same
day”’[5].

Confession dialogues can also be called
monologues. In this case, the author uses short replicas,
insightful expressions and can add a story. We can see
this in Elizabeth’s monologue to her sister about the
young man she loves. Confessions are made to make an
impression, and usually in such confessions there is a
moral need to influence the interlocutor or just to talk
without any purpose. The evidence of the confessor’s
influence on the interlocutor is also measured by the
questions asked of the other party, as we see in
Elizabeth’s appeals to Emma: “I have lost Purvis, it is
true; but very few people marry their first loves. |
should not refuse a man because he was not Purvis. Not
that I can ever quite forgive Penelope” [5].

Elizabeth tries to be as sincere as possible and
expects mutual understanding from Emma. In such
dialogues, one of the parties strengthens the confession
with the help of questions, while the other party
approaches it with understanding and sympathy. The
sincerity of the confession is related to the fact that the
conversation takes place in conditions of trust, and the
writer creates the atmosphere of dialogue in the style of
quiet conversations to create these conditions. It is for
this reason that he does not use sentences that raise
emotions, and the author does not leave room for
remarks. L.V. Sherba writes that “language reveals its
true existence only in dialogue” [4, p.38]. The
confessional dialogue between Elizabeth and Emma is
similar. It is clear that the elder sister is worried about
the fact that Emma has been away from the problems in
the family due to the fact that she has left home since
childhood, and because of this, she is not able to get to
know Penelope closely. Bronwen Thomas, a Canadian
researcher who considers dialogue to be an important
plot creation, writes: “the hero’s speech is the main tool
in revealing the character, and at this time, through the
dialogue, we understand the meaning of the character
and the ideological pathos of the work as a whole.
Dialogue as an evocative tool is a key feature of the
development of the novel as a genre, but at the same
time, this concept is little recognized and explored in
the critical literature” [8, p.36]. The researcher rightly
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mentions dialogue as an means of
investigation.

In another part of the work, through the dialogue
between the father and daughter, who asks him to talk
about the events at the ball, the author creates an
atmosphere of questioning, but at the same time, he
creates conditions for the character of Mr. Edward’s
daughter, Mary, to be revealed and conveyed to the
reader. In such dialogues, there are only questions and
answers, and although the question is structured in a
simple way, the answer sounds like an unfinished,
incomplete answer given under psychological pressure.
Sometimes the questions outnumber the answers. The
dialogue environment is quite intense, so there is no
place for rhetorical hints. In interrogative dialogues,
the intonations are extremely clear and therefore do not
need the author’s explanation.

One of the dialogues that play an important role in
the development of the characters and the development
of the plot in the novel is the conflict dialogue. It is
through this dialogue that the author can reveal
psychological problems. At the beginning of the
dialogue, the weak-willed person tries to say something
to the stronger personality, but his statements are
usually half-hearted and sometimes broken. However,
the statements of the other party are fluent and clear and
therefore appear more complete. One of the
interlocutors presents more arguments against the other
party’s position, which is why the other party is often
unable to oppose him and sometimes remains silent. At
the end of the dialogue, one of the interlocutors is
unable to find a word, and expresses remarks indicating
that he has no counterargument. The last statement
belongs to the side that won the psychological victory.

In J. Austen’s novel “The Watsons”, the dialogue
occupies most of the text. Remarks occupy a special
place in the structure of dialogue parts. It is through
these remarks that the author makes his interpretation.
Remarks in “The Watsons” intervene in the dialogue in
the form of a brief explanation and, in turn, resemble an
interpretation of a dramatic work. Remarks as a part of
artistic dialogue either precede, accompany or conclude
dialogue parts.

One of the dialogues established by J. Austin in
the work is a mixed dialogue. In such dialogues, you
can usually see a combination of confession, argument
and monologue elements. Elizabeth’s confession is
challenged by her sister Emma, whose monologue is
understood by her sister Emma, in which case her
objection resembles an interrogative dialogue. The
appeal-protest dialogue between the two sisters
prompts Elizabeth to be more persuasive. Elizabeth’s
confessions are intended to convince her sister that she
is wrong, but Emma’s answers also satisfy her.

important

One of the dialogues used in J. Austin’s work is the
dialogue built on the basis of a dispute, and it is through
this dialogue that the writer succeeds in describing
events close to reality. In such a dialogue, he tells each
other all the claims that the two characters have
accumulated over a long period of time. The author
constructs the dialogue in such a way that he touches
on unpleasant episodes and reveals the mutual
accusations of the characters. The author expresses the
emotional tension of the dialogue with many questions
and exclamatory sentences.

Conclusions. The event described in the dialogue
is a topic close enough to the reader, so J. Austin
doesn’t need to comment on what is happening every
time. As it can be seen, the dialogues in J. Austen’s
novel “The Watsons” have several features. The first of
them makes the speech of the characters colorful by
replacing the author's monologue with a dialogue. On
the other hand, it implements a lively spoken language
that characterizes the characters. Finally, it replaces the
main idea in the author’s presentation, which is
unnecessary and sometimes seems like a moral lesson.
Dialogue, as a means of creating an image, embodies a
detailed description of the character's spiritual and
external appearance. The artistic and aesthetic
functions of the dialogue are different, but first of all it
is related to the individual style of the author. In J.
Austen’s novel “The Watsons” we can see a clear proof
of it.
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POLITCAL PARODY IN KURT VONNEGUT’S “CAT’S CRADLE” NOVEL
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Abstract.

The novel Cat's Cradle occupies an important place in the work of Kurt Vonnegut, a prominent representative
of the Black Humor literary movement that emerged in American literature in the 1950s. The novel is important
as a kind of symbolic expression of various problems of social and political life. The title of the novel was taken
from the title of the game Cat's Cradle. The intertexts established in the novel Cat's Cradle evoke the events that
took place in the process of writing the novel “The Last Day of the World” within the framework of the work of a
hero named John. The novel is a parody of the assessment of the atomic bomb as an indicator of development that
caused the tragedy of mankind, and a number of Christian leaders who kept silent about it. Criticism of those who,
with bitter laughter, turns science and religion into the cause of disasters, is carried out through the theory of
Vonnegut, called Bokononism.

Annomauyus.
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Kurt Vonnegut, the classic writer of the 20th cen-
tury American counterculture, was the author of plays,
essays and other short works, but he was more famous
for his novels, especially in the 1960s and 70s. In the
writer's novels, such as "Cat's Cradle" (1963), full of
sharp criticism, irony and parody, has an important
place. "Even the title of the novel is a clear example of
the importance of acting for Vonnegut. Cat's Cradle is
a children's game where the player twists a string be-
tween their fingers, causing themto create different pat-
terns” [7].

Political parody is in the foreground in the novel.
"In the 20th century, parody was elevated to the central
and most representative artistic device, a catalyst for ar-
tistic creativity and innovation" [9].

The choice of this name for the novel is not acci-
dental, there is a match between the nature of the game
and the issues the writer is aiming for. “Cat's Cradle is
played with a circle of string wrapped around the play-
er's fingers. The player or players manipulate the string
by looping, changing, and arranging it to create shapes.
A number of players pass the string back and forth be-
tween their hands." [8].

The work satirically describes the catastrophes of
political crimes committed by people with the help of

science in the person of the scientist who received the
Nobel Prize for developing the atomic bomb that Amer-
ica dropped on Hiroshima. On the day of the first test
of the bomb, the actions of the scientist who showed his
little son the game "Cat's Cradle™ are interesting. In his
childhood memories about his father, his son writes:
“He must have been very surprised when I made a form
called "cat game" from that piece of string, maybe he
remembered his childhood. He suddenly left his study
and did something he had never done before, he started
to play with me [5, p. 27-28]. Here, the writer focuses
on an important point: "Then he sang. "My cat, swing
on the branch of the tree until the wind makes the cradle
sway. A branch breaks, the cradle falls, the cradle and
the cat fall to the ground” [5, p. 28]. The cradle sym-
bolizes the next generation. The writer's main target of
criticism is the scientist who boasts of the dangerous
chemical weapon he has developed puts the world and
humanity in front of tragedy with "real games" [5, p.
27].

The game "Cat's Cradle" is also a successful
choice of the writer who wants to show that everything
is shrouded in falsehood. In a paragraph he noted:
"Nothing in this book is true. "Living with Foma (harm-
less lies) will make you brave, noble, healthy and
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happy," said K. Vonnegut, presenting a powerful par-
ody by contrasting the harmless laws of the Boko-
nonism religion he invented with the political games of
the world, symbolized by the game "Cat's Cradle". It is
also possible to understand this from the author's words
presented near the end of the work: "One of the oldest
games in the world is cat's cradle... For hundreds of
thousands of years, adults have been dangling pieces of
string intertwined in front of the eyes of children...
What you call a cat's cradle is a bunch of lines between
two hands. Children just keep looking at those lines...
There is neither a cat nor a cradle” [5, p. 176].

The period when the novel was written coincided
with a period when the cold war was intensifying in the
political world. "After the Second World War, the cap-
italist countries wanted to destroy the newly created
structure by all means. The USSR, on the other hand,
intended to spread socialism around the world. It was
these wishes of the parties that led to the start of the
Cold War between them" [1, p. 176-179]. From this
point of view, the novel is an important example of an
ironic attitude to political, military, economic, social is-
sues, different aspects of using the possibilities of tech-
nical civilization.

It is known that the tragic killing of 250,000 peo-
ple as a result of the nuclear weapons first produced in
the United States based on the Manhattan Project and
the bombs dropped on Hiroshima, Japan, and Nagasaki
on August 9, 1945, caused serious revolutions in litera-
ture as well as in political life. A year before the publi-
cation of the novel "Cat’s Cradle", the Cuban Missile
Crisis was taking place in political life. "In the early
1960s, for the first time, it was possible to attack both
countries with the help of intercontinental ballistic mis-
siles installed on their territory” [6]. The placement of
US ballistic weapons in Italy and Turkey, and Soviet
missiles in Cuba created great tension in 1962 and the
threat of a nuclear war. This period is also marked by
the impending conflict in Vietnam.

While writing the novel, K. Vonnegut felt the in-
fluence of these two important historical-political and
military conflicts. It is no coincidence that the island of
San Lorenzo, described by the writer in the work, is lo-
cated on the shores of the Caribbean Sea and reminds
us of Cuba.

Thinking of Son-Lorenzo as a utopian place was
also related to the mentioned aspects. In the literature
of the 20th century, utopia was mostly used to express
the disappointment arising from historical and political
conditions and as a literary method set against real
countries. As if in response to the events, dystopias and
satirical utopias turned into typical utopian novels of
this century [3, p. 1].

As some points have been mentioned, sharp satire,
irony, and sometimes even warnings are reflected in
utopias and dystopias. "Utopias are often satirical,
while satire is directed at the society in which the writer
currently lives... Dystopias are more like dire warnings,
dark shadows cast by the present into the future rather
than satire [...]. If we don't pull our socks up, this is
what will happen to us" [4, p. 94].

As utopian as the novel sounds, San Lorenzo is not
independent, but actually under American rule. As a

poor country with limited resources, it depends on the
speculation of American investors and the visits of
tourists. This utopian experience is based on the equal-
ity of people, reflecting the founding myth of America.
It can even be assumed that this imaginary island is a
part of the United States during the Cold War, with its
policy of "putting good against evil" [5, p. 40], and
postpones the final solution through the medium of a
fairy tale. "The random placement of VVonnegut's island
shows us the exterior of a typical Latin American coun-
try with all its clichés - a dictator and his children, a
commodity economy, an urban nation, and a wealthy
American's view of 'San Lorenzo.' Those who are only
interested in three things: fishing, adultery and boko-
nonism" [3, p. 9]. The writer describes the island as fol-
lows: "The Republic of San Lorenzo was written on the
board... A healthy, prosperous, progressive, freedom-
loving and beautiful country, a country that is interest-
ing to both American investors and tourists” [5, p. 93].
People with the same karass consider it a chance to
work in the Republic of San Lorenzo when they go to
the island by plane. But here, too, it is observed with
parody: “Will things get better in San Lorenzo?

It will get better, of course. The people here are so
poor, ignorant and cowardly that their heads work" [5,
p. 102]. The writer evaluates the Republic of San Lo-
renzo, which he chose as a utopian place, as America's
closest friend until now, and writes: "America is mis-
understood in many places, dear Ambassador, but not
here" [5, p. 153]. These words are interesting in terms
of attitude towards the world trend about America. The
parodic attitude towards the meaning of the name of the
holiday also attracts attention in the section where the
arrival of the writers and other travelers to San Lorenzo
coincided with the holiday called "One Hundred Vic-
tims of Democracy" [5, p. 154] is described as a pleas-
ant event.

K. Vonnegut sees in the novel "the heartbreaking
necessity of lying about reality and the heartbreaking
impossibility of lying about it" [5, p. 107]. In Structur-
ing the Void (1992), Jerome Klinkovich explains that
K. Vonnegut's anthropological research convinced him
that reality was arbitrary and impermanent, because the
basic facts of life can change by the circumstances of
birth or the vagaries of the national economy or just af-
ter some time [2, p. 37]. The religion of Bokononism
invented by the writer in the work is also aimed at this
goal. "Bokononism in the novel is really a world where
we have to fight against hope with hope. The changes
in Vonnegut's views on life and death, hope and despair
are indeed palpable. The game between Vonnegut's
hopeful movement towards the light and the relentless
and determined darkness shows the uniqueness of the
art world" [3, p. 10].

One of the unique features of the novel is the
strong sense of political parody. The original attitude to
the mentioned historical events and the world political
arena is one of the different aspects of the novel "Cat
Nanny".

The first contradictions of the American-Soviet
conflict are seen in the fake love adventures between
the scientist's youngest son Newt and Ukrainian Zinka,
a member of the dance group: "When little Zinka
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sought political asylum in the United States, it made
headlines, and then they disappeared along with little
Newt. A week later, little Zinka visited the Soviet em-
bassy. He said that Americans are very materialistic.
She wanted to return home" [5, p. 35]. One of the he-
roes who went to San Lorenzo hearing that in their con-
versations he was a "communist supporter” [5, p. 109]
and that "they fired him because he was unsociable."
His reasoning that it had nothing to do with com-
munism" [5, p. 109] is an example of a parody of So-
viet-American relations.

K. Vonnegut's political parody covers the whole
world and very subtly: "... We talked about General
Casting and Welding company, we talked about birth
control pills with the Pope, we talked about Jews with
Hitler... We talked about priests with sexual obses-
sions" [5, p. 38].

K. Vonnegut says that politicians turn science into
a weapon of their wars: "Everything a scientist does,
one way or another, eventually becomes a weapon. He
said that he does not want to help the politicians'... wars
any more. [5, p. 42]. In order to express the mood of
humanity, which experienced a moral crisis after the
use of the atomic bomb, the writer compares the speech
of a scientist to a weapon: "If | had gone to university
like this, I would not have been able to understand what
he said. Moreover, what they say are things that will
turn everything upside down, like an atomic bomb, etc.
[5, p. 49]. In the person of Dr. Hoenikker, scientists re-
mind the writer of horror: "In every question | asked, |
implied, however indirectly, that the creators of the
atomic bomb were complicit in a heinous crime." [5, p.
54]. The words of Dr. Hoenikker's daughter Angela
about the book to be written about her father, "if you
write the book, show my father as a holy man, because
he really was" [5, p. 125] were also presented as an ex-
ample of sarcasm. K. Vonnegut evaluates him as "the
father of the bomb, the father of three children, the fa-
ther of ice nine" [5, p. 126].

Political parody was also directed at the Nobel
Prize in the person of the scientist who developed the
atomic bomb. "They bought it with the money of the
Nobel Prize. Two things were bought with that money;
A house in Cape Cod, and that grave" [5, p. 79], the
writer sharply sneered at equating the disaster of mil-
lions to a house and a tombstone: "Dynamite money," |
said admiringly, thinking about the intensity of dyna-
mite and how a tombstone would bring comfort to a
poor house" [5, p. 79]. In order to show the stone heart
of the scientist, the writer condemns him with the words
"if the most beautiful woman in the world, his wife,
died of lack of love and lack of understanding and that
man did nothing..." [5, p. 81] and expresses the impos-
sibility that someone who helped in the preparation of
the atomic bomb is not guilty.

To show that the destructive power of weapons
also causes a moral vacuum in the field of science, K.
Vonnegut draws attention to the fact that young re-
searchers are moving away from the field of science:
"He was preparing to become a great researcher. Then
they dropped a bomb on Hiroshima. The young man
left work, pulled his head aside, and then came here and
said he wanted to sculpt™ [5, p. 85].

K. Vonnegut appeared as an indicator of technical
development and does not accept any weapon aimed at
the massacre of humanity and culture: "The San Lo-
renzo Cathedral, which was blown up by dynamiting in
1923, was considered one of the greatest wonders of the
new world that came out of human hands" [5, p. 136].

The most successful discovery of K. Vonnegut,
who wants to draw attention to the selfishness of US
politics, is related to ice-nine. "The ice-nine was the last
gift of Felix Hoeniker to humanity before he met his
creator” [5, p. 65], the narrator said, "when it fell, it
would become ice-cold and the world would come to
an end" [5, p. 65]. It was used to drain the swamp in
order to ensure the comfort of the suffering US army:
"He made a piece of ice-nine. Blue-white color. Melt-
ing degree — 45.7” [5, p. 66].

One of K. Vonnegut's interesting thoughts about
America's political image in the world and American
egoism in the novel is the chapter "Why Americans are
hated". The writer writes: "The worst kind of treason,"
said Minton, "is to say that Americans are not loved
wherever they go, whatever they do... Americans are
hated in many places, it's true. People are generally
hated in many places. Claire wrote in her letter that
Americans suffer the natural punishment of being hu-
man by inciting hatred, and they should not hope to es-
cape this punishment. But the Commission for Loyalty
to the Motherland was not interested in this.

Claire and | once believed that Americans were
unlovable" [5, p. 111]. As it is clear from the example,
the writer exposes and satirizes some of the common
thoughts about Americans in the face of their citizens.

Although K. Vonnegut parodies politics, religion,
which leads to human disasters, in the novel "he also
says something that is definitely true" [5, p. 69]. For
this, the writer focuses on the conversation between Dr.
Hoeniker and Mrs. Faust. Mrs. Faust, whom John asked
about her memories of the scientist, tells the following
incident: "We were involved in a lawsuit once. He
claimed that | could not say anything that was abso-
lutely true. I told him "God is love".

- What did he say?

- He said “What is God? What is love?”. “But
"God is really love," Mrs. Faust replied, let Dr. Hoeni-
ker say whatever he wants” [5, p. 69].

As it can be seen, K. Vonnegut presented a number
of important issues in the novel "Cat’s Cradle" and crit-
icized them by means of irony and parody. Although
the tendency of the writer is often hidden behind inter-
texts, K. Vonnegut's humanist thoughts are clearly felt
in the logically structured work.

References:

1. Geoffrey Jones. The Cambridge History of
Capitalism: Volume 2, The Spread of Capitalism: From
1848 to the Present.

2. Klinkowitz Jerome. Structuring the Void: The
Struggle for Subject in Contemporary American Fic-
tion. — Durham: Duke UP, — 1992.

3. Entezam Mahtab. Abbasi Pyeaam. Utopia in
Kurt Vonnegut’s Cat’s Cradle. International Letters of
Social and Humanistic Sciences. 2015 SciPress Ltd.. —
Switzerland, Vol. 42, — pp 1-11.


https://books.google.az/books?id=jMRkAwAAQBAJ&redir_esc=y
https://books.google.az/books?id=jMRkAwAAQBAJ&redir_esc=y
https://books.google.az/books?id=jMRkAwAAQBAJ&redir_esc=y

34 PHILOLOGICAL SCIENCES / «GOLLOQUIUM=JOURNAL» #25(19), 2022
4. Vonnegut Kurt. Cat’s Cradle. — New York, %20sixties%2C%20Kurt,lies%2C%20absurdity%2C

Avon, — 1973. %20and%?20irony (04.08.2022).
5. Wolfgang Bayer. Geheimoperation Fiirsten- 7. https://imagineiflibraries.org/wp-
berg. www.spiegel.de. Der Spiegel. (22 .03.2021). content/uploads/2020/12/take-and-make-Kits_cats-

6. http://courses.washington.edu/freudlit/Morris  cradle.pdf. (05.08.2022).
%20Cat's%20Cradle.htm#:~:text=1n%20the%20early 8. https://wikifaz.icu/wiki/Parody (17.08.2022)


https://www.spiegel.de/politik/geheimoperation-fuerstenberg-a-20666ac2-0002-0001-0000-000015433373
https://www.spiegel.de/politik/geheimoperation-fuerstenberg-a-20666ac2-0002-0001-0000-000015433373
http://courses.washington.edu/freudlit/Morris%20Cat's%20Cradle.htm#:~:text=In%20the%20early%20sixties%2C%20Kurt,lies%2C%20absurdity%2C%20and%20irony
http://courses.washington.edu/freudlit/Morris%20Cat's%20Cradle.htm#:~:text=In%20the%20early%20sixties%2C%20Kurt,lies%2C%20absurdity%2C%20and%20irony
http://courses.washington.edu/freudlit/Morris%20Cat's%20Cradle.htm#:~:text=In%20the%20early%20sixties%2C%20Kurt,lies%2C%20absurdity%2C%20and%20irony
http://courses.washington.edu/freudlit/Morris%20Cat's%20Cradle.htm#:~:text=In%20the%20early%20sixties%2C%20Kurt,lies%2C%20absurdity%2C%20and%20irony
https://imagineiflibraries.org/wp-content/uploads/2020/12/take-and-make-kits_cats-cradle.pdf
https://imagineiflibraries.org/wp-content/uploads/2020/12/take-and-make-kits_cats-cradle.pdf
https://imagineiflibraries.org/wp-content/uploads/2020/12/take-and-make-kits_cats-cradle.pdf
https://wikifaz.icu/wiki/Parody

«COLLOQUIUM=JOURNAL» #25[1A9). 2022 J ECONOMIC SCIENCES 35

ECONOMIC SCIENCES

Mammadova Samira Yashar

Ph.D, Assoc. prof., Azerbaijan Cooperation University

DOI: 10.24412/2520-6990-2022-26149-35-38

ACTUAL PROBLEMS OF THE IMPLEMENTATION OF ECONOMIC REFORMS IN THE OIL AND
GAS INDUSTRY

Mameoosa Camupa Awap
K..H., 00y., Azepbatioxcanckuil Ynueepcumem Koonepayuu

AKTYAJIBHBIE ITPOBJIEMbI PEAJIN3AIIMA DKOHOMWYECKHUX PE®@OPM B
HE®TET'A30BOM OTPACJIN

Abstract.

As it is known, in the transition stage to new economic relations, economic-structural reforms are carried out
in all areas of the world economy, including the oil and gas industry, the management mechanism is improved,
and new economic forms and infrastructure are created in accordance with market relations.” industry has suffi-
cient financial opportunities, natural, economic, scientific and human resources for the transition to new market
relations. As the demand for radical reforms in the economy increases, the formation of new market mechanisms,
the application of advanced economic technologies, the rational use of labor potential, mobilization in terms of
space and time, and strict control are necessary. Currently, more efficient use of these resources is one of the most
important priorities of the development strategy of the oil and gas industry.

AnHnomauyus.

Kax uzeecmmHo, Ha amane nepexoda K HOBbIM 9KOHOMUYECKUM OMHOULEHUAM I’lpO@OO}ZWZCﬂ IKOHOMUKO-CMPYK-
myphble peghopmul 80 8cex chepax Mupogo2o Xo3AUCmed, 8 MoM YUcie 8 He(hme2azo80ll OMPACIU, COBEPULCH-
CMBYemcsi MEXAHU3M YNPABILEHUs, CO30AIOMCS HOBbLE XO3SUCEEHHbIE (POPMbL U UHGPACMPYKMYPA. 8 COOMEen-
CmMeuu ¢ pblHOYHbIMU OMHOWEHUAMUY. HpOMblu/UleHHOCWlb umeem 0ocmamoymbvie qbuHchoeble BO3MOIUCHOCMU,
npupoc)Hble, OKOHOMUYEeCKUe, Hay4Hble U yeloeeuecKue pecypcol ()]Zﬂ nepexoda K HOBbIM DbIHOYHbIM OMHOULEHUSM.
Ilo mepe 6ospacmarnus nompebHocmu 8 pAOUKAIbHBIX NPeoOPA308AHUAX 8 IKOHOMUKE He0OX00umMbl opmuposa-
HUE HOBbILX PbIHOYHbIX MEXAHRU3ZMOE, NPUMEHEHUEe nepec)osblx OKOHOMUYECKUX meXHOﬂOZMﬁ, payuoraibHoe ucnojob-
306dHUe mpydoeoeo nomeHyuala, M06uﬂu3aqwz 6 npocmpancmee u 6pemeru, cmpoeud KOHmMpOJlb. B HacmoAwee
epems bonee ¢hhekmugroe UCNONBLI0BAHUE IMUX PECYPCO8 ABNAEMCA OOHUM U3 BANCHEUWUX NPUOPUMENIO8

cmpamezuy pazeumusi Hegpmezazoeot Ompaciu.
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INTRODUCTION

Thus, the solution of the general economic issue
begins with the fact that the technical and economic is-
sues of geological exploration drilling are resolved on
the basis of the developed theory, the work is spread
over a large area, it is carried out in lake conditions, it
is seasonal in nature, scientific and technical progress,
increasing its economic efficiency, material stimula-
tion, centralized management of work is a positive in-
fluencing factor and conditions. When arich oil and gas
field is discovered, the investment is reduced and this
part is directed to exploitation drilling as an in-field re-
serve. Increasing the economic efficiency of search and
exploration works is considered one of the sides of the
general economic issues of the oil and gas industry.

The following topics are analyzed to achieve the
purpose of this research:

- search and exploration of oil and gas deposits,

- drilling of oil and gas wells,

- oil and gas exploration,

- oil and gas processing,

- transportation of oil and gas and products ob-
tained from them,

- storage of oil and gas and products obtained from
them

- sale of oil and gas and products obtained from
them

Analysis and generalization of scientific literature
is used to determine the concept and structure of oil-gas
industry [3, p.16].

In order to analyze the research topic, it is im-
portant to understand the process of carrying out com-
plex innovation measures in the oil and gas industry.
Those measures include the following:

- oil and gas extraction departments should be
equipped with measuring devices, conducting large-
scale monitoring works in the areas where they operate;

- ensuring re-design and construction of drilling
rigs for oil and gas enterprises, taking into account the
latest technical achievements;

- development and application of protective layers
based on local reagents to reduce oil losses from defec-
tive, especially poorly roofed, tanks used for oil collec-
tion, storage and transportation;

- carrying out fundamental and current repair of
wells in accordance with international standards;
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- evaluation of the technological level of the oil
and gas industry based on innovations;

- development of the trend of technological inno-
vation in the oil and gas industry.

International experience shows that the intensive
application of new technologies-horizontal drilling,
methods of oil yield increase, three-dimensional seis-
micity, and active energy saving help to reduce costs in
the development of relatively expensive hydrocarbons
by 2-3 times. Oil companies are underground in mod-
ern drilling, they use geophysical and computer model-
ing methods that provide an accurate description of the
structure and layer. In addition to being highly effec-
tive, these methods are much less expensive than the
drilling process itself. As a result of the conducted re-
search, it can be considered appropriate to carry out the
innovative assessment of drilling in the oil and gas in-
dustry in the following direction [5, p.78]:

- accurate drilling potential by conducting an in-
ventory determination;

- set according to the near-term production per-
spective of a new mobile drilling structure based on po-
tential formation;

- relevant production capacity and conventional
feasible drilling costs

- mobilization and application of potential in
unity, etc.

The analysis of the obtained data shows that it is
possible to use three directions for planning the main
development trends of the oil and gas industry.

The first direction involves maintaining the main
trends of production in the efficient use of the potential
obtained in the base period.

The second direction differs from the first direc-
tion by taking into account the real limitations on the
main types of resources and considers it necessary to
completely satisfy the demand for the products of the
field.

The third direction considers it important to fully
satisfy the prospective requirements for the field prod-
uct, taking into account the distribution of the limited
resource volume, provided that it is used efficiently by
the oil and gas industries.

Therefore, the method of long-term forecasting
based on the dynamic economic-mathematical model
based on preliminary grouping of oil and gas produc-
tion with generalized characteristics will give a more
positive result. Grouping is done as follows:

- exploration and drilling;

- oil and gas production;

- products and spare parts for the repair of oil min-
ing and drilling equipment;

- other products (according to farm contracts).

It should be noted that various dependencies are
taken into account within the framework of the optimi-
zation model. The following requirements can be at-
tributed to this:

- the dependence between the specific weight of
each type of equipment by satisfying the various goals
of each consumer;

- the dependence between the growth of the pro-
duction of the customer and the share of the used equip-
ment;

- the dependence between the growth of produc-
tivity of equipment and its use.

One of the main conditions for predicting the in-
crease in production in oil and gas industries is that the
equipment has maximum productivity. Rather, it is nec-
essary to determine the functional dependence between
the change in productivity of equipment and their num-
ber [8, p.123].

One of the most important issues for the normal
development of the oil and gas industries is the correct
determination of the prospective demand for equip-
ment. The number of equipment, their condition and
technical level, their efficient use are the main factors
in determining the planned volume of production. The
dynamic development of the oil and gas sector and the
improvement of the supply of regions with energy car-
riers, as well as the favorable investment environment
created in the non-oil sector, carried out privatization
process, financial support for small and medium enter-
prises and other reforms will ensure more intensive de-
velopment of non-oil sectors.

For the purpose of innovative development of the
oil and gas industry, it is planned to continue the
measures in the following directions:

- search and exploration of new deposits;

- involvement of the discovered deposits in full-
scale development;

- drilling of new wells in fields under development
and rehabilitation of inactive wells;

- the oil yield coefficient for fields under develop-
ment application of new techniques and technologies in
order to increase;

- construction, reconstruction and modernization
of oil and gas production, transportation and processing
systems;

- extensive use of scientific and technical achieve-
ments and advanced experience.

When it comes to evaluating the economic effi-
ciency of innovation projects in the oil and gas industry,
there are a large number of formulas in this field,
among which it is difficult to choose the most correct
one. The main of them is the method of evaluating the
economic efficiency of innovation projects the cost
comparison method can be shown. Thus, it is possible
to manage the efficiency of the costs incurred for the
assimilation of innovation with the following indica-
tors:

- determination of the costs incurred for the assim-
ilation of the innovation;

- determining the total costs of production and
product realization;

- increasing the income from product realization
with the application of innovation;

- determination of income from the sale of all
types of products;

- determining the value of intangible assets;

- determination of the value of the main funds;

- determination of net profit;

- determining the average composition of the per-
sonnel list.

The adoption of innovation in the oil and gas in-
dustry cost efficiency in the following indicators fea-
tures [2, p.35]:
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- lowering the cost of the product;

- increasing the ratio of arming with the fund;

- increasing the realization or sales volume of the
product;

- increasing the profitability of sales, as well as
other production

- improvement of profitability ratios of financial
indicators.

As is known, the management structure in the oil
and gas industries reflects the internal background of
the construction of the management system. Thus, the
structural elements in the oil and gas sector are organi-
cally related to each other, forming a whole, unified
system - the production management system. There-
fore, the structural elements and their set constitute the
attribute and basis of the management system.

Management structure in oil and gas industries is
a form of division of labor in management. One of the
main issues here is the correct relationship between the
functions of management and its structure provision is
the distribution of management functions in an optimal
form on separate departments. The effective implemen-
tation of this process is the efficiency of both the pro-
duction and the management system has an important
effect on the increase.

The formation of the management structure or the
production apparatus in the oil and gas industries usu-
ally goes from the bottom to the top. First, workplaces,
lines and blocks, areas, and lastly production service ar-
eas and infrastructure are defined. Based on the produc-
tion structure, the management apparatus system, the
number of employees and other categories are defined
here.

It is important to note that the essence of the de-
velopment and implementation of the oil strategy is to
choose the most efficient and optimal option from
among the various alternative options for the further de-
velopment of the production and economic activity of
the oil and gas sector and its production and economic
activity it consists of directing. Thus, the development
of the oil strategy is carried out at the upper manage-
ment levels and includes the following tasks [4, p.56]:

- preparation of strategic goals;

- optimal assessment of the existing capabilities
and reserves of oil and gas companies;

- analysis of trends in the field of marketing activ-
ity;

- selection and assessment of the alternative path
and directions of the oil strategy;

- defining the oil strategy for the prospective pe-
riod;

- development of operative programs and corre-
sponding budgets;

- evaluation of the final results of production ac-
tivity through specific criteria.

In order to solve the above-mentioned tasks, the
following can be considered appropriate in the process
of developing the oil strategy:

- the internal and external factors that ensure the
strengthening of the oil and gas sector and the develop-
ment of its commercial, technological and social areas
should be analyzed;

- alternative options for sustainable economic de-
velopment of the oil and gas sector should be developed
and the most efficient and optimal option should be
chosen among them;

- appropriate management decisions should be
made for the sustainable development of the oil and gas
sector, etc.

In all these cases, it is important to carry out a full
due diligence of the product sharing agreements in
achieving the various outcomes of the PSAs. From the
state's point of view, an analysis of the sensitive aspects
iS necessary to ensure the proper implementation of the
contract:

- directions of capital and operational costs;

- directions of oil production;

- directions of rising and falling oil prices.

In this regard, the relationship between the effi-
ciency of investment in the oil and gas industry, the ex-
pansion of its fixed assets and the cost of simple repro-
duction and the result obtained from it, and is an indi-
cator that characterizes quantitative dependence. Thus,
the use of investment in the oil and gas industry is char-
acterized by economic efficiency, saving of material,
energy and financial resources, increasing labor
productivity, lowering the cost of construction prod-
ucts, and improving its quality. So, the economic effi-
ciency of the investment can be calculated when 0 di-
rectly affects the automation of production processes,
creation and adoption of new equipment and advanced
technology, modernization of existing machines and
equipment, restructuring of production and armament
with equipment raising the level, lowering the cost of
the construction product and improving its quality, sav-
ing material-energy, labor and financial resources be
directed.

In developed countries, taxes and the budget are
one of the main means of state regulation of economic
life, and they are also regulators of the social sphere.
The other part of the budget, first of all, is generated by
taxes on the incomes of individuals, that is, the popula-
tion.

Market relations do not exempt the state from the
processes of managing and regulating the economy.
These processes, in turn, should include the direct in-
tervention of the state in the financial and production
activities of economic entities. The state should create
normal conditions necessary for the operation of mar-
ket mechanisms, regulate those processes with the help
of taxes, which are one of these mechanisms and their
basis. At the same time, the basis of the expenditure
part of the budget is the expenses spent on socio-eco-
nomic resources.

State revenues are conditioned by the initial distri-
bution of net incomes generated in enterprises and or-
ganizations. It can also be called the centralized net in-
come amount. However the primary income distribu-
tion ratio does not remain constant and is constantly
changing. The primary distribution of state revenues, in
the broadest sense of the word, includes the distribution
of national income. State revenues and the ratio be-
tween the revenues of state-owned enterprises, the
threshold is conditional, it occurs within the same own-
ership. Here, the allocation of income to state income
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and enterprise income is defined as the interaction of
the following factors:

- determining the amount and quantity of the gen-
erated net income;

- determination of the national economy by its de-
mand for financial and material resources (for collec-
tion);

- determination by public and social demand;

- determination of the need for normal continua-
tion of production activities of state enterprises based
on the principle of self-financing, etc [5, p.90].

Currently, the creation of oil funds to use oil reve-
nues was born out of historical necessity. The events
arising from the price criterion of oil in the international
market, and even more, its depletion and imperma-
nence factor, have facilitated the transition to the fund
creation strategy.

If we look at the diversity of the missions of the
relevant funds in the world experience, we will see that
there are two-way programs. A group of countries
spends the funds of the existing funds on the expansion
of production and re-production, while others use the
export products to create new production and service
areas.

There are about 20 oil funds in the world. Exam-
ples of these are the Norwegian State Oil Fund, the
Alaska Permanent Fund, the Stabilizing Investment
Fund of Venezuela, the Miss Fund of Chile, etc. can be
noted. After the 60s of the 20th century, there was a
need to create oil funds. Two factors contributed to the
creation of oil funds [6, p.140]:

- seeing that oil or other mineral wealth is a deplet-
ing resource, preserving at least a part of the income
from the sale of this wealth for the next generation;

- a number of countries worried about the sharp
increase in the price of oil in the world market, seeing
that the socio-economic development clearly suffers
from this factor, decided to save a part of the income
from the sale of natural resources in the stabilization
fund and, if necessary, provide socio-economic stabil-
ity from this fund make.

CONCLUSION

There is a great need to study the international ex-
perience in the management of oil revenues. If we ap-
proach the issue from a historical point of view, it be-
comes clear that most of the countries that export oil

and other mineral resources are in a very difficult eco-
nomic situation. So, most of the world's oil-exporting
countries either live in poverty (Nigeria, Angola, New
Guinea, Sao Tome, Trinidad-Tobago, etc.), or periodi-
cally encounter wars and civil strife (Venezuela, Mex-
ico, many Arab countries, etc.).

Oil is one of the most valuable natural resources
today, as in all stages of history. In modern times, oil
remains a natural resource that cannot be replaced by
any raw material, and humanity will have to use oil for
a long time until it is possible to use new sources of
energy. From this point of view, it is necessary to know
the history of oil, its origin, formation and role in the
national economy and fields of application.

Currently, there are countries in the world that
have effectively used oil revenues and built a stable
economy. These countries include developed countries
such as USA, Canada, Norway, Australia. Their oil and
gas industry, as well as the practice of using the income
from this industry, is of great interest, and it can be as-
sumed that every oil country can benefit from this ex-
perience and achieve dynamic economic development.

Currently, one of the main tasks of such funds is
to create inexhaustible wealth for future generations
from the depleted oil resources.
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CUSTOMER ORIENTATION IS A KEY BUSINESS VALUE

Annomauus.

B oannoii cmamoe paccmompeHo CO@Ep[)iCdHu@ Kamezopuu KIueHmoopueHmupoeanHHocnio, MHO202paHHOCmb
acnekmoe OaHH020 NOHAMUA, YEHHOCMU, KOmMopble KOMNAHUU MO2ym cozoasamo yepes KIUeHmoopueHmupoeam-
HOCMb C6OUX YCIY2 U MOBAP08. Asmop yoesnsiem HUMAHUE MOMY, YUMo He CYUecmeyem eOuHoll Mooenu co30aHus
KAUEHMOOPUEHMUPOBAHHOU KomnaHuu. Heobxooumo ecezoa cozdasame KOHMYp KAK KOPOMKUX, MAK U ONUHHBIX
npoyeccoes, HanpAaejleHHvlx Ha cozoaHue u paseumiue mueHmoopueHmupoeaHHoﬁ KOMNAaHuu. K/zueHmOOpueHmu—
POBAHHOCMb — 29O He M0Od, A 00bI0EHHOCMb Ce200HAWUMHEe20 OH.

Abstract.

This article examines the content of the category of customer orientation, the versatility of aspects of this
concept, the values that companies can create through the customer orientation of their services and goods. The
author pays attention to the fact that there is no single model for creating a customer-oriented company. It is
always necessary to create a contour of both short and long processes aimed at creating and developing a cus-

tomer-oriented company. Customer orientation is not a fashion, but the routine of today.
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B norone 3a nieHoi, MHOTHE He 00paniaroT BHAMA-
HUS Ha Ka4yecTBO TOBApOB WM ycuyr. [Ipobnema kiu-
€HTOOPUEHTUPOBAHHOCTH CETOIHA BEIXOUT Ha IIEPBOE
MECTO B CHCTEME yNpaBJICHHUs OM3HECOM, ITPH BBICTpa-
HMBaHUH OM3HEC-TIpolieccoB KoMIaHuu. CeroHs cyIe-
CTBYEeT OOJIBIIOE KOJMYECTBO OIPECICHUI NaHHOH
kareropuu. J[apaiiTe pacCMOTPUM HEKOTOPBIE U3 HUX.

KireHToOpHeHTHPOBAaHHOCTh — 3TO KBATU(HIH-
POBaHHBIH IIEPCOHAN, KOTOPBIH CIIOCOOEH BBISIBUTH HC-
THHHBIE TIOTPEOHOCTH CBOETO 3aKa3dyMKa, «BCTaTh B
TalKU KJINEHTA U MPOXKUTh BECh €r0 MyTh)», TOCTUXKE-
HUe O0IIero pe3ysibraTa ¢ KIMEHTOM.

KnreHToOpHeHTHPOBaHHOCTE — 3TO NMOHMMAaHHE
HE TOJILKO CBOMX OM3HEC-TPOIIECCOB, HO U BBISIBIICHHE
Y TIOHIMaHHWe MOTPeOHOCTH OM3Heca KIINEHTa. DTO BhI-
CTpauBaHUE JOJTHUX. BBITOJAHBIX OTHOIICHUH C KITMEH-
TOM.

KnreHToopHeHTHPOBaHHOCTD — 3TO YMEHHE YyB-
CTBOBATh MBICJIM KJIMEHTa Ha BCEX ATarax OU3Hec-Ipo-
1iecca, 3T0 yMEHHE CIbIIIATh KIMEeHTa, M 00JIaJaHue Ta-
KHMM Ka4eCTBOM, KaK JOTOBOPOCHOCOOHOCTb.

KnreHToOpHeHTHPOBAaHHOCTD — 3TO U3YUEHUE UH-
TEPEecoB KIIMEHTa Uil TOro, 4ToOBl CO3/aTh YCIIOBHS
JUISL MIX TIPUBIICUCHHUS U, B KOHEUHOM HUTOTE, TIOBBICUTH
00BEMBI BBIPYUKH.

KiIMeHTOOpHeHTHPOBAHHOCTE — 3TO PE3ydabTaT
TIOCTOSTHHOW pab0Thl KOMIIAaHWU HaJ TE€M, YTOOBI KIIH-
CHT Ipu B3aPIMO[[eﬁCTBHH TpaTruJI KaK MOXXHO MCHBIIC
BPEMEHHM H CHJI JUISl PEIIEHHUS CBOMX MPOOIEM.

KnreHToopueHTHPOBAHHOCTE — 3TO BO3MOXKHOCTb
HaxXOJWTh «OOJM» KIMEHTa, IpeIaratb Hauboiee
IIpUeMJIEMbIE BAPUAHTHI UX PEIICHUSL.

l'oBops 0 KIMEHTOOPHWEHTHPOBAHHOCTH, MBI HE
JIOJDKHBI 3a0BIBaTh U O LEHHOCTSIX, KOTOPhIE HEOOXO-
IUMO 3aKJIaJbIBaTh B MPOIIECCHYIO MOJENb YIpaBie-
HUSA TI000T0 cyOBekTa Ou3Heca. K meHHOCTIM MOXHO
OTHECTH CJIEIYIOIINE:

- YMEHHE YyBCTBOBATh KIIMCHTA, BCTATh HA €T0 Me-
CTO M JCMCTBOBATh B COOTBETCTBUHU C CUTYALIUEH;

- CO3[aBaTh BO3MOXKHOCTH CAEIaTh OM3HEC KIIM-
€HTA YCICIIHBIM;

- MaKCHMHU3UPOBATh IPUOBLIE;

- CO3/1aBaTh MOCTOSHHYIO CBSI3b C KIIUCHTOM;

- OpHUEHTHPOBATH OM3HEC-CUCTEMY Ha HHTEPECHI
KJIMEHTA,

- co3maBaTh KOM(GOPTHBIC YCIOBHS JIIsl KIIUEHTOB
TI0 TIOJTYYCHUIO0 HEOOXOIUMBIX TOBAPOB H/WIIH YCIIYT;

- YAOBICTBOPATh MOTPEOHOCTH KIMCHTA HE B
ymep6 k cede, B uaeane — GopMHPOBATE TOTPEOHOCTH
KJIMEHTA,

- M3BJICKATH JOMOJHHUTEIBHYIO MPHOBLIL 33 CUET
PACIIOI0KEHUs CBOUX KIMEHTOB, B TOM ClIy4dae, KOraa
KJIMCHT JICJIacT MOBTOPHBIC MOKYIKH, ObICTPAst U caMoe
TJTaBHOE THOKas peakuus KOMIAHWW Ha U3MEHSIOUIH-
ecsl JKeJIaHUs ¥ TOTPEOHOCTH KITUCHTOB;

- IpodeCCHOHATIBHO PAa3TOBAPUBATH C KIMEHTOM
Ha SI3BIKE KIIMEHTA,

- CJIBIIIATH KJIMEHTa, KaK ObI «BCTATh B TAIIKK KJIH-
€HTa» W MPOXKUBATh ITyTh KIIMEHTA IIOCTOSHHO.

Hcxoast U3 3TOro, MOXKHO CKa3aTh, YTO KIHMEHTO-
OpUEHTHPOBAHHOCTh CO3MaeTCs M pa3BUBACTCA Kak B
KOHTYpPE KOPOTKHUX JICHCTBUI KOMITAHUH, TaK U B KOH-
Type UIMHHBIX TporeccoB. He 3aBHCHMMO OT ypOBHS
BO3JICHCTBUS, KIMEHTOOPHEHTUPOBAHHOCT CO3/IACTCS
U TIOJICP)KUBACTCS Yepe3 EHTP:

- KOPIIOPaTHUBHOM CTPaTEeruu KOMITAHWH;
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- KOPIIOPAaTUBHOW ¥ OPraHU3allUOHHOM KYJIBTYDBI;

- OpraHU3alMOHHON CTPYKTYPbI KOMIIAHHH;

- 4yepe3 CUCTEMY MOTHBAIIMU COTPYIHHKOB.

B gacTu KOpHopaTHBHO# CTpaTeruyl HEOOXOAUMO
CO03/1aBaTh CUCTEMY U3 TPEX BAXKHBIX JJIEMEHTOB: TEX-
HOJIOTYHU — KIIMCHTBI — COTPYIHHUKH. B gactu cuctembl
MOTHBAIUM CETOAHS LEJIECOO0pPa3sHO BBOJHUTH TaKOMH
nokazarens 3¢ pexruBHocTH (KPI), kxak coxpaHHOCTB
KIMEHTOB. UTo KacaeTcs KIMEHTOOPUEHTHPOBAHHOCTH
OpraHU3allMOHHOM CTPYKTYpBl, TO 31eCh Oyner
YMECTHO OOpaTHUTh BHUMAaHHE Ha TO, YTO COTPYIHHK,
KOTOPBIH OTBEYAET 3a B3aMMOJACHCTBUE C KIIMEHTaMH,
00s13aTeNIbHO JIOJDKEH 00J1alaTh Kak TMOKMMH HaBbl-
kamu Soft Skills, Tak u xectkumu mpodeccroHab-
HbeiMu HaBbikamu, Hard Skills [1].

BeicTpanBast cucteMy KIMEHTOOPHEHTHPOBAHHO-
CTH, HEJB3s 3a0bIBaTh W O IMpaBHJIaX OOCITY)KHBaHUS
KIIMEHTOB. Bo-TiepBhIX, He0OX01uMo pa3o0parthcs B 3a-
Jade, 9To Ha CaMOM JIeJIe XO4eT Halll KIIMeHT. B manHoM
cllydae OYEeHb Ba)KHO MPOBECTH pabOTy C KIMEHTOM B
4acTH OOpaTHOM CBSI3M yXKE CIIOKUBILETOCS ONBITA.
KJ'II/IeHTI)I, KakK IpaBujio, CaMU paCCKa3bIBArOT, YTO UM
HE MOHPABMJIOCH B ITPOIIUIBIX MOKYIKaX, YTO OHU XOTAT
MOJIYYUTh «IIO-ApYroMy». Tak e HeoOXOJUMO IOM-
HUTb, OOJIbIIAS YaCTh KIIMEHTOB CAMU MPEUIAraroT pe-
LIEHHUE, KOTJa MPUXOAAT K BaM 32 HOBBIMH SMOLIMSIMHU
Y HOBBIM BapUaHTOM pEILEHHUS IPOOIIEMBI.

Bo-BTOpBIX, MEHEIKEPHI T10 CEPBHCY, MEHEKEPHI
0 TPOJaXXaM JOJDKHBI IOHUMATh TMOJIE3HOCTh CBOMX
neiictBuil. YTOOBI 3TOT (pakT OBLT aKTyalbHBIM, HE00-
XO/IMMO BCE OYEHb YETKO IPOIHCHIBATH B CTaHAAPTAX
00CITy)KUBaHUS.

B-Tperbnx, HEOOXOANMO IOCTOSIHHO padoTaTh ¢
OXXUJaHUAMU KIIMECHTOB U IPHU 3TOM OBITH YECTHBIMHU.
B cucreme cepBrca HE0OOXOIMMO CTPEMHUTHCS K CHUXKE-
HUIO KOJIMYCCTBA Tpe60BaHHI71 K KJIIMCHTaM U yBE€JIN4YC-
HUIO OKUJIaHUH KIIMEHTA.

B-ueTBepTHIX, NOHMMAaTh CBOM OTPAaHUYCHMS,
YMETHh TOBOPUTH «HET» KIIMUCHTY. OrpaHquHm{ B TaH-
HOM CJydae KacaroTcsi caMoro OM3Heca, OTpaHHYCHUS
B CTaHJapTax. HCO6XOI[I/IMO INOMHUTB, YTO «CEPBUC —
9TO MIJUIMOH MeJIOYeH, 3T0 uepesia COOBITHH, KOTOpbIE
CUCTEMa JI0JDKHA MPOXKUTE [2].

CucremMa KIMEHTOOPUEHTUPOBAHHOTO —CEpBHCA
KaK IPaBUIIO BEICTPanBaeTCs Ha ONPE/IeNICHHBIX IPaBH-
nax. K TakuM npaBuiiaM MOXHO OTHECTH CIIEAYIOIHUE:

- PYKOBOAUTENb JOJDKEH OBITH XOPOILIMM HCIION-
HUTEJIEM;

- CEepBHC — JTO BCEr/Ia UCTOPHS PO JIUJIEPCTBO,
HEeoOX0MMO B JTFOOOM OU3HECE paccKa3bIBaTh COTPY/I-
HHMKaM, YTO OHU BEIyT KJIHEHTA N0 KapTe KIIMEHTCKOTO
IIyTH, KIUEHT JOJDKEH M3 TOYKH «A» JIOHTH B TOUKY
«By», mponuceIBaTh cueHapuM HEOOXOIUMO JUIs pas-
HBIX TUIIOB KJIIMCHTOB;

- TIOHSTHE «IEPBOTO JHIa». YacTo moHsTHE NIEp-
BOTO JIMLIa KOMIIAHUH cMelaercsi Ha (JOKyc reHepab-
HOTO IHpEKTOpa. B cucreMe cepBrca mepBoe JIHIO —
9TO TOT, KOI'O KJIIUEHT BUAUT MEPBbIM;

- HEOOXOIUMO CeNaTh TakK, YTOObI KIMEHT HUKO-
T71a He TIOKaJIell, YTO OH K BaM IpHIIEI.

JlostmepHOCTH ceromHst — peaxoe kadectBo. O6m-
JIME TIOXOXKHX TOBAPOB H YCIIYT, )KECTKAss KOHKYPEHLHS
Ha phIHKaX 00€CIIEHMBAIOT OTHOLICHHS, KOTOpPbIE ObLIN
paHblIe y KOMIIaHui ¢ kineHTtamu. Camoe Bpemst CTpo-
UTHh HOBbIE. B ycOBUSIX NepeHachIIEHHOCTH PhIHKA
OJHOTHUITHBIMU TOBapaMH M YCIyTraMH, OTCYTCTBUE HH-
JUBHYaJbHOCTH TIOBBIILIAET YPOBEHb CIIOKHOCTH
OBITh «3aMEUCHHBIM KJIMEHTOM». [103TOMy, C TOUKH
3pEeHHUs KIIMEHTOOPUEHTHPOBAHHOCTH BAXKHO KOHKYPH-
poBaTh Ha YPOBHE 3a00THI ¥ JIIOOBH K KIIUEHTY, YTOOBI
KJIMEHTY XOTEJIOCh BepHYyThCs elie pas. Kimentoopu-
E€HTUPOBAHHOCTh JIa€T BO3MOXKHOCTh CJIeNIaTh B3aHMO-
OTHOIIEHUS C KJIMEHTOM YHHKAIbHBIMHU, KOTOPBIE IPy-
rve He MOTYT TIOBTOPUTb.
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USE OF PRODUCTION FUNCTIONS IN THE THEORY OF NEEDS

Anomauis.

Y emammi 6yno docniosceno memooonozito meopii kKopuchocmi ma it 3acmocysanHst Oisi BUPIULEHHS. NPAK-
MUYHUX eKOHOMIYHUX 3080aHb. 3ACOCYBAHHA MANEMATNUYHUX MOOeell 00360I8€ GUCYBAMU HOBI Yilli ma 3HAXO-
oumu arbmepHamueHi cnocoou ix 0ocsicHenHs npu 0OIPYHMYBAHHT Kpumepiio 6ubOpy ma aHaizyeamu MONCIUBE

8apianmu NPUUHAMUX PilleHb.
Abstract.

The methodology of utility theory and its application to solving practical economic problems was investigated
in the article. The use of mathematical models allows you to set new goals and find alternative ways to achieve
them when justifying the selection criteria and analyze possible options for the decisions made.
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VY cydacHHX pealisix y Teopii MpuHHATTS pilleHb
JMHAMIYHO PO3BHUBAETHCS HAIPSIMOK, IO I'PYHTYETHCS
Ha Teopii IPUHAHATTA CTATHCTUYHUX PIllICHb, METOIIB
CHCTEMHOTO aHaJi3y, JOCHII/KEHHS Ollepalliii Ta MeTo-
IiB KBaJiMeTpil. 3aCHOBHUKAaMU AOCIIIKEHb TEOPii KO-
pucHocri 0ymu BueHi [)xon ¢gon Heiiman i Moprenm-
TEPH, BOHU ONHCAJIN HEOOXITHICTh BPaXOBYBATH HEBH-
3HAYCHICTH IMiJ] Yac MPUHHATTS PIlICHb 3 ypaxXyBaHHAM
CTaTHCTUYHHX JaHUX aHATI30BaHUX mpoiiecis [4].

Ha ocHoOBi TpamumifHUX eKOHOMIKO-MaTeMaTH4-
HUX Mojieniel e(peKTHBHO NPOBOJSATHCS JNOCHIKEHHS
Ta aHaJli3 eKOHOMIYHHUX SIBHII] 1 TIPOLIECIB, aje Ha MpaK-
THUII BUKOPUCTOBYIOTHCS TaKi aHANITUYHI MOJICINI, SKi
BIIPI3HAIOTHCSA BIJ YHIBEPCAIbHHX MOJAEICH MOCITi-
JUKEHHS orepariii. MoJielni JOCTiKeHHS onepallii sk
ONTHUMI3AIIIHAX MOJIEJICH, aHAITUYHUX MEPEK BiJIO-
OpakaroTh 00'€KTH IpeaMeTHOI o0macTi. Y eKoHOMIY-
Hilf IpaKTUIll 00'€KTHBHO LLOTO BUSBHJIIOCS HENOCTAT-
HBO, TOMY IIIO TIPY MIPUHAHATTI pillieHs HEOOX1AHO Bpa-
XOBYBATH 1 IICHXOJIOTIYHI aCIIEKTH 0COOH, sIKa IIpUiiMae
pILLIEHHs, CTYMiHb WOrO IHTYITMBHOTO HACTpPOK Ha
OTpUMAaHHS HEOOXiTHOTO PEe3yIIbTaTy Ma€ BEIIUKE 3HA-
4yeHHs. HeoOxinHo dopmanizyBaTi B MOJIENSIX MOBEI-
HKY 0co0m, sika mpuiiMae IIeBHUI BapiaHT pimeHHs. Le
MOJKHA 3pOOUTH 3 BUKOPUCTAHHAM (YHKLIi KOPHCHO-
cti [2]. Teopist KOPHCHOCTI y CBOIX MOJEINSAX OIMHUCYE
MIOKa3HUKU PO3BUTKY: NPOJYKTHBHICTh Npali, 3HH-
JKEHHSI BUTPAT Ha OJUHMINIO MPOAYKIIii, MOJIMIIEHHS
MOPAIBHOTO, TICHXOJIOTIYHOTO KIIIMaTy B KOJICKTHUBI,
MOKa3HUKH HayKOBO-TEXHIYHOI'O IIporpecy, collia-
JIbHO-EKOHOMIYHOTO PO3BHUTKY KOJEKTHBY, OXOPOHY
HaBKOJIMIIHBOTO cepenoBuina [5].

OYHKITIST KOPUCHOCTI BBOAUTHCS VIS TOTO, MIO0
(opMabHO OTIMCATH CTYIIHD 330BOJIEHHS 0CO0H, sIKa
npuiimMae pilieHHs:

U(xy, X9, o Xpy) —

YyHcJI0Ba Mipa Habopy 6J1ar ¥ KiJIbKOCTI Xq, X5, ... Xp-

[MomaHHs KOPUCHOCTI B KUTbKICHOMY BUTJISIIL € HE-
OOXiTHIM BHPAKEHHSAM SKICHOTO BUXITHOTO BiTHO-
IICHHS TIepeBary MPUUHSTTS YIPaBIIHCHKOTO PILIEHHS
IUTs1 eeKTHBHOTO BEIECHHS BUPOOHUIITBA.

Teopist koprcHOCTI Oyi1a MOOyJ0BaHa €KOHOMIC-
tamu X V I cTomiTTs, TepMiH «KOPHCHOCTI» 3a1poBa-
VB eKCIEHTPUYIHHUN BUeHHI comionor xapemi ben-
Tama, a TePMIT «(PYHKIIiSI KOPUCHOCTI» 3'SIBUBCS y pO-
6otax Jlanuna bepuysti y 1978 p. IToyartok cydacHoi
Teopii KoprcHOCTI Oyi10 mokaeHo B 50-x pokax X X
CTOMITTSA. Y CyYacHiil HayKOBIif JTiTepaTypi BUKOPUCTO-
BYIOTBCS TaKi CHHOHIMH (PYHKIIi1 KOPUCHOCTI, SK: (yH-
KIIis 33JJ0BOJICHHS, (PYHKIS HiHHOCTI, (QYHKIIA mepe-
Bard, GyHKIis KoprcHOCTI Helimana-MoprenmrepHa,
(hyHKIIS TPaHUIHOT KOPUCHOCTI, (PYHKIIS iHTEpPBAIb-
HOT KOPHCHOCTI.

TepMiH KOPHCHOCTI Ma€ ABa Pi3HI 3HAYECHHS:

v' nopiBHIbHA (MOPSAAKOBA) OI[HKA IMEpeBaru
oxHoro Habopy OJar iHmoMy;

v/ KinbKicHa (iHTepBalbHA) OIIHKA TEpeBary,
BUpaXKeHa y BUTJIAI YUCTIA.

[Tpn Bu3HAueHHI MOPAAKOBOT (DYHKIIIT KOPHCHOCTI
HEeoOXiHO, 00 BOHA OyJla MOHOTOHHOIO Ta BUKOHY-
BaJIICS YMOBH il IIOOYIOBH 3 MOJANBIION0 iHTEPIIpeTa-
nieto. BractuBocti nopsaxkoBoi GpyHKIIi KOPUCHOCTI €
MIPUPOTHIMH HACTIIKaMH il eKOHOMIYHOI iHTepIpeTa-
1ii, 32 JONMOMOTo10 (PyHKIIIT HOPSIIKOBOT IEpeBaru J10c-
JTHUKY BUPIITYIOTh €KOHOMIYHI 3aBJaHHS, SKi MalOTh
MPAKTHYHE 3HAYCHHS HE BUKOPHCTOBYIOYH MOHATTS Ki-
JbKicHOT KopucHocTi [1].

Haituacrime sk ¢yHKIifO IepeBaru BUKOPUCTOBY-
10Th BUpoOHUYY (yHKIIiI0 Ko6ba-/[yrnaca:

D,

U= boxf‘xf
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Zie by, a, f — fesiki napaMeTpH, a X, X, — OCHO-
BHI apT'YMEHTH, K1 OMUCYIOTh TIEBHUHN TIPOTIEC.

3aexHICTh 00cATY BUPOOHHIITBA MPOAYKLii (TO-
BapiB, poOIT, MOCIYT) MiNPUEMCTBA BiJi BUPOOHHYHX
(daxTopiB HaWKkpame (opMai3yeThCs 3a JOIMOMOTOI0
MYJIBTUILTIKATUBHOI cTeneneBoi ¢yHkiii Ko6oa-/Iyr-
naca [3] macrynnoro Buay: Y = F(K, L) = aK"L

(2), ne Y — o6csr BupoOHunTBa; K — kamirair;
L — mpars; a, o, > 0. Skio o+ = 1 Ha mignpueMcTBi
HasBHA MOCTIl{HA Bigaya Bifg MacmTady BUpOOHUIITBA,
T00TO 3a omHOYacHoro3poctanHs K ta L Ha 1% oOcsr
Y 36umbmryerscst Ha 1%; mpu o + B > 1 — 3pocratoua
Bimaya — npu ogHouacHoMy 30utbmieHHi K Ta L Ha 1%
obcsr Y 30inburyerhes Oumbine, HOK Ha 1%; mpu o +
< 1 - cnajgHa Biyraya — Mpu OJJHOYACHOMY 30UTBIIICHH
K ta L Ha 1% 006car Y 30imbIIyeTscsi MEHINE, HIK Ha
1%.

Ha npakrtuiii nepeBipky MpHIYLISHHS 100 MOC-
TiffHOT Bigmadyi Bim MacmTaly Haifgacrimie MpoBOAATH
i3 piBasHHEA THIY: Iny =INA+alnk (3), iey=Y /L,
k=K/L, 10610 posrmsmaersest dynkmis y = f (k)

CepeIHBO1 MPOTYKTUBHOCTI Bill cepeHbO1 (ho-
HI0030POEHOCTI.

Criz 3a3Ha9UTH, IO pearbHi EKOHOMIUHI IPOIIecH
HE 3aBXX/JH aJIeKBaTHI caMe TaKOMY 3B'SI3Ky IHTpeIi€H-
TiB MOJIeJIi, TOMY B PaKTUYHUX JOCIIPKEHHSAX SIK 1LTFO-
cTpanii BUKOPHCTOBYIOTh MOJIEIbHI (DYHKII, SIKi € OK-
pemumu Bunagkamu GyHkuii Ko66a-/lyrnaca.

B eKOHOMIYHHX DOCIIPKECHHSX YaCTO BUKOPHC-
TOBYIOTH (DYHKIIIT BUZLY:

U=alogY —A)+ (1 —-a)log(Lo—L), (4)

U=logV+ (1—a)log(L,— L), (5)

logx = log, x ¢ b > 1, OCKNBKK KOHKPETHE
3HAYCHHS b (yHKIIIT KOPUCHOCTI HEMa€e 3HAYCHHS.

IIpu aHaMi31 HOMUTY CIIOXHUBYi TOBAPHA BUKOPHUC-
TOBYEThCS (DYHKIISL:

U =alog(C; — Cy) + (1 —a)log(C, — Cyp), (6).

3a oromoroio QyHKIIH (5 — 6) BUBHAIOTH CIIOXKH-
BuYMid BHOIP, XapakTepHUU JUId PO3IIUPEHOT JIIHIHHOT
CHCTEMH BUTPAT, SIK IHTPEII€HTH BUCTYIAIOTh: Y — YH-
ctuit jpoxia, L — KUTbKiCTh BUTpaYeHUX TOJMH, Ly— 3a-
rajpHa KUIBKICTh TOAWH, A- MIiHIMATBbHO JOMYCTHMHN
noxin, C,— 0a30Be CroKUBaHHs, C;- CIIOKMBAHHS 3a-
pa3, C,-CrOXHMBaHHS Y MailOyTHbOMY.

Jnist BUBYEHHS crienMIYHAX HACIINKIB MisSUIbHO-
cTi a0 BpaxyBaHHS 0COOIMBOTO B3a€EMO3B'SI3KY (haKTO-
piB B EKOHOMIYHOMY aHaJli3i BUCHI €eKOHOMICTH BHKO-
PHUCTOBYIOTH CII€LiaJIbHI BUAN (YHKITiH TIepeBaru:

U‘: XieiagIn(x; —c;), (7
U= Z?:Hf—;i(xi — )t Pi(a;>0,0<bh; <1,x>
Ci > 0),(8) .

[MocriitHy enacTHYHICTh 3aMillleHHs Ma€ (PYHKITis

BHJTY
1

U= CO[C1X1_B + szz_ﬁ]_ﬁ 9).

L5 dyHKIis € BUpOOHUUOIO (YHKIIEIO 3 TOCTIM-
HOIO CNIACTHYHICTIO 3aMilIeHHS Mpalli BUPOOHUINMU
(hoHIaM¥ i3 MOCTIHHOKO BiIa4CI0 HA OTUHHINIO MACIII-
Taby BupoOHUITBA [6] .

[TpuBaTHUM MPUKIIAJIOM TAKOTO X (QYHKIIN € dy-
ukirist CES (Constanta Elastisity of Substantion):

1

U=Cy[CLP + (1 = C)KP] P (10).
Jns miei GyHKOil enacTUYHICTS 3aMilIeHHs 10pi-

BHIOE ﬁ * 1.

Tak sx ¢yrknis Ko66a-/lyrinaca Moxe HajgaBaTH
HEBIpHE YSBJICHHS NPO €JIaCTHYHICTh MPOMNO3HIlii po-
60401 criwm, BueHw CTepH moOyayBaB (QYHKIIIIO, KA €

(YHKITI€I0 3 MOCTIHHOIO €IACTUYHICTD 3aMillleHHs 0 =
1

1-p°

1
U=8"PYP+(1-8)'"P(Ly— L) (p<1)(11).
DyHKITIA
.1 Cl_% 1 Cl—%
Uvhe=6 T 1+0 2

§- HOpMa THMYacOBHX I1E€PEBar;

0 — eJIACTUYHICTh 3aMilleHHs JJO3BOJISIE BUBYATH
CHOXHBYXH HaOIp, TOOTO PO3MOIIT KOIITIB.

[Mpuknaan BukopucTanHs (YHKIIT epeBaru re-
PEKOHJIMBO CBiTYaTh PO MOXKIJIMBICTH Ta OOTPYyHTOBA-
HICTh 3aCTOCYBaHHs (HOPMaJILHOTO MIAXOMY JUIS Kilb-
KICHOTO aHaNi3y y NPUHHATTI e()EeKTUBHUX YIPaBIIiH-
CBKMX  piIeHb y  BUPOOHHYOMY  TIpOIIEC.
Bukopucranus ¢yHknii nepeBarn Ja€ MOKIIMBICTH
BPaXOBYBaTH HEBH3HAYCHOCTI, 10 BUHUKAIOTh Yy 3B'I-
3KY 3 HasIBHICTIO HEKOHTPOJILOBAaHHUX (PaKTOPiB, 1110 00'-
€KTHBHO IPUTAMaHHi eKOHOMIUHIH MiSUTBHOCTI.
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CAUSAL RELATIONSHIPS BETWEEN FINANCIAL LITERACY AND HUMAN WELL-BEING

AnHomauyus.

B 0annoii cmamoe gvioeneno, umo 6 Hacmosiee epemsi COPMUPOBAIACy OCMPAst NOMPEOHOCMb 6 NOGbLULE-
HUU PUHAHCOBOU 2PAMOMHOCIU JIHO0El CIapuie20 NOKOJIeHUs,, KOMOpasi, ¢ 0OHOU CHOPOHbL, A6IAEMCsl HAOENHCHOU
3au4um0ﬁ om pucka 603HUKHOBEHU: d)LlHaHCO(?blx nomepes, a c ()pyZOIZ — NO360Jiem COXpAaHumbv U nOBsblCUMb UX
onazococmosHue. KpOMe moco, ommedeHo, 4mo omcymcmeue qbuHchoeblx BHAHUL He2amueHo 6usem KaxK Ha
JUYHOe b1a20cocmosHue, MAaK U Ha YUHAHCOBLII NOMEHYUAT TH00ell CIapuie20 NOKOAEHUsl, YXyOuidem pecypCHyo
0a3y ghunancogvix opeanuzayuil, 3ampyonsaem pazgumue GUHAHCOB020 PbIHKA, MOPMO3UM UHBECTUYUOHHbIE NPO-
yeccol 6 9dKOHOMUKe U cnoco6cm6yem yxy()meHuio COYUAIbHO-IKOHOMUHECKO20 NOJIOIHCEHUSA CMPAHbL 6 YETIOM.

Abstract.

This article highlights that at present there is an urgent need to improve the financial literacy of older people,
which, on the one hand, is a reliable protection against the risk of financial losses, and on the other hand, allows
to preserve and improve their well-being. In addition, it was noted that the lack of financial knowledge negatively
affects both the personal well-being and the financial potential of older people, worsens the resource base of
financial organizations, hinders the development of the financial market, slows down investment processes in the
economy and contributes to the deterioration of the socio-economic situation of the country as a whole.

Knroueewte cnosa: gunarcosas epamomnocms, npedneHcuonepsl, b1azococmosnue, d1azonoayyue, npogec-
CUOHATIbHAA nepenodeomoem, Kayecmeo JHCU3HU, adMuHucmpamuenaﬂ npoepamma, UHOEKC 4ell08e4ecKo20 pas-
eumusl, d)uHaHCO@blepblHKu, erdumosanue.

Keywords: financial literacy, pre-retirees, welfare, well-being, professional retraining, quality of life, admin-
istrative program, human development index, financial markets, lending.

bnarococTosiHe — 3TO XapaKTEPUCTHKA COIHU-
ATbHO-YKOHOMHYCCKUX YCIIOBUM XKH3HH U YOBIETBO-
peHust moTpeOHOCTEH HaceneHus. CoriacHO peKOMEH-
nmanusiMm Opraruzanun Ooseanaénapx Hanuit (OOH),
671arocoCTOsSTHIE COCTOUT W3 Habopa OCHOBHBIX 3Jie-
MEHTOB, TAKUX KaK 3/I0pOBbE, MUTAHKE, OJICHK/IA, IEMO-
rpaduyecKue yCIOBHsI, YCIOBUS TPY/a, 3aHITOCTH, Op-
TaHW3alWH TPyHa, poHAbl moTpebienus, oOpa3oBaHue,

- - »

KapTta mupa no U4YP, 2020 roa.

IrPaMOTHOCTb, JKHJIHIIE, YeloBeyeckasi cBo0oa 1 co-
nuaigbpHoe obecnedeHue. JlJist TOro 4TOOBI COMOCTaB-
JSITH YPOBEHb 0JIarococTostHUS (PKU3HU) Ha MEXyHa-
ponHoM ypoBHe OOH wmcnonb3yeT ompeiencHue Kak
«UHJIEKC YEJIOBEYECKOTO Pa3BUTHSI», KOTOPHIA COCTOUT
13 HAIMOHAJIBHOTO JI0XOJa Ha AYIly HACEICHHUS, MPO-
JOJDKUTENFHOCTH JKU3HU U 00pa3oBanus [1].

Il 0,900 u suiwe 0.650-0.699 W 0.400-0 449
Il 0.850-0,899 0.600-0.649 W ~vxe 0,399
B 0,800-0,849 0.550-0.599 HeT aanHbx
B 0.750-0,799 | 0.500-0.549

0,700-0,749 Il 0.450-0.499

Pucynox 1 — Kapma mupa no «unoexcy uenogeueckozo pazgumus» ¢ 2020 200y
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Kak BumHO m3 pucyHka 1, B cTpaHsl ¢ HanOOJb-
oM mokasateneM MYP B 2020 romy BXOOIT Takue
crpanbl kak Hopserus, IlIseiinapus, Upnannus, Hc-
nauausi, Lonkonr, I'epmanus, ['epmanus, ABctpanus,
Hanus, llIseuus, Hunepnanapr.

Jnsa Poccuiickoit denepannu JaHHBIN IOKa3aTelb
Haxogurcs Ha ypoBHe 0,824 u ctpana 3anumaet 52 me-
cto u3 189 crpan, 4To TOBOPHUT 00 OYEHH BBHICOKOM
YPOBHE YEJIOBEYECKOTO pa3BUTHA [2].

I'maBHBIM 1 0OIIENPH3HAHHBIM B MUPE KPUTEPHEM

ypOBHS Xu3HHU (OmarococTosHus) sBisieTcst mudde-
peHIuanust U ypoBEHb IOXOJOB HACETEHHs CTPAHBI.
Juddepennunanus 10X0A0B CKIabIBACTCS UCXOSI U3
COLUAJIHBIX, JIeMOrpadMueckKuX M OSKOHOMHYECKHX
(akTopoB. JlaHHBII MOKa3aTelb PACCUUTHIBACTCS Kak
OTHOIIIEHHE YPOBHSI MaTepHaJIbHONH 00ECIeueHHOCTH
10% nauboinee u 10% HauMeHee 0OeCTIeYeHHBIX TPYIIT
HaCeJICHHsI CTpaHbl (AeHMIBHBIMKOAQuIneHT). B 1e-
JIOM YPOBEHb JIOXOJOB YKa3bIBaeT Ha TO, KaK pa3BHUTA
9KOHOMHMKA CTPaHBI U HAITMYKE Ha ¢ TEPPUTOPHUH ITPHU-
POIHBIX PECYpPCOB.

Tabnwma 1
JAunamuka nuddepenumanum 10xX010B HaceaeHusi Poccuiickoii @enepanum [3]

CounuajbHo-)KOHOMHYecKasi i depennmnanus HaceaeHust nogoxoxam | 2016 | 2017 | 2018 | 2019 | 2020
BenuunHa npokxurounoro Muaumyma (BIIM), py0. mec. 9700 | 9827 |10087]10286|10891
ITo conmanbHO-IeMOTrpadhUIESCKUM TPYIIIIaM HACSICHUS:
Bspocioe TpynocnocoOHOE HaceaeHue, pyo. Mec. 10454/10597(10898(11124|11810
[ercuonepsl, py0. Mec. 7964 | 8080 | 8314 | 8482 | 9001

eTH, pyo. Mec. 9471 | 9661 | 9924 {10151|10704
CooTHOILIICHUE cpenHe/:[yme;sbe JICHEXKHBIX J0XO/I0B HACEICHHS C BEITMYHHOM 311.8|314.2|316,3|322,4| 3236
[POKUTOYHOrOMUHUMYMa, %0

Pacnpenenenue o0uiero oobemMa ASHEKHbBIX J0X010B 110 20-IPOIICHTHBIM IPyIaM HaceleHHs

nepBast (C HANMEHBITUMH T0X0JaMHu),% 52 | 52 | 52 | 52| 52
Bropas,% 10,2 | 10,2 | 10,2 | 10,1 | 10,2
Tpetss,% 15,1 1151|152 | 151 | 15,2
YerBepTast,% 226|226 |226 | 22,6 | 22,6
nsaTast (C HanOOJBITMMHIOXO0daMH ), % 47,1 | 47,1 | 47,0 | 47,2 | 47,0
UuCIIEHHOCTh HACCNICHHS C JICHEKHBIMHU JIOXOJAMHU HUXCBEIHMUYMHBI TIPOXKH- 195|196 | 190 | 183 | 182
TOYHOI'O MUHUMYMa, MJIH. Y€ll. ' ' ' ' '
UKCIIEHHOCTh HACENeHUs C JCHEKHBIMH JIOXOJAMU HIIKE BEIUYHUHBI POIKH- 13311311130 127 | 124
TOYHOTO0 MHHUMYMa, IIPOIIEHTOB OT OOIIeH YUCICHHOCTH HACeJICHHs, MJTH. 4el| ~ ' ' ' ' '
KosdbdrumenT Jxuau (MHIEKC KOHICHTPAIMH JOX0JI0B),% 0,413/0,413(0,412]0,414|0,412
Kosddunment Goumos (koddduiineHT quddepeHInaIiMuI0X010B), pas 15,6 | 15,6 | 15,5 | 15,7 | 15,5

OnHOM U3 BayKHBIX XapaKTEPUCTUK YPOBHS KH3HA
(6arococTOsTHASA) HACEIICHUS SBISETCS COOTHOIICHUE
MEX Ty IPO’KUTOYHBIM MHHIMYMOM U JI€HEKHBIMH J0-
xogamu. «IIpoXUTOYHOM MUHUMYM» — 3TO IOKa3a-
TeNb 00beMa M CTPYKTYPBI MOTpeOJIeHHsT BKHEHUIINX
MaTepHalIbHBIX ONar ¥ yciiyr Ha MHUHHUMAJbHO JIOIY-
CTHMMOM YPOBHE, HEOOXOJUMBIM ISl TIOJICPIKAHHUS aK-
TUBHOTO (hM3MUYECKOTO COCTOSIHUS HaceneHus. brojpker

MPOXUTOYHOTO MHHHMYyMa BKITFOYaeT B ceOs CTOU-
MOCTHYIO OLIEHKY HATypaJbHOrO Habopa MpOXKHTOY-
HOTO MHUHHMYMa M Pacxojibl Ha 0O0s3aTenbHbIe ILIa-
Texxu 1 Hasord. [Ipu Gosree TiarensHOM aHanm3e Oia-
TOCOCTOSHUA ITIOABJISACTCSA npo6neMa HI/I3KOI7]
00CCIICUCHHOCTH HACENICHHSI, HU3KOH KBaTU(HKAILINH,
HU3KOTO pa3Mepa J0XOJ0B, HE3aHITOCTH, HAIHYHE
MXKXAUBCHIICB U IIPOYECe.

m JeHEeXHBIE TOXOIBI, THIC.pYO

IIpoXUTOYHBII MUHUMYM,

THIC.pyO

Pucynox 2 — JJunamura cpeonux oenedcnvix 00x0006 nacenenuss u IIMH ePoccuu ¢ 2017-2020 2e., mwvic.py6 [4]
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Kak BuaHO W3 pHCyHKa 2, DOXOIbl HAaceleHHUs U
MIPOKUTOYHBII MUHUMYM UMEIOT TEHACHINIO K YBEIH-
YEHUIO, HO Pa3pblB MEXKIY HUMM JOCTATOYHOCEPHE3-
HbII. JIOXOABI IPAMEPHO IIPEBBIAIOT IPOKUTOYHBIN
MHUHHMMYM IIPUMEPHO B 3 pasa.

YpoBeHb 0J1arocoCTOSIHUS, HapsAy C A0XOJlaMU U
norpebiieHneM, BKIIIOYAET YCIOBHSA Tpylna U ObITa,
00BEM U CTPYKTYpY pabodero u CBOOOJHOTO BPEMEHH,
MOKa3aTeN  KyJAbTYpHOTO W 00pa3oBaTeIbHOTO
YPOBHS, 340POBbA, AeMorpaduu u neMorpapuIecKon
1 3KOJIOTUYECKOU cUTyauuu. Bo MHOTMX cTpaHax ¢ pbl-
HOYHOW YKOHOMHMKOH OOJIBIIas 9acTh PacX0I0B HA Me-
JIUIHAHY, 00pa3oBaHUE W COIHAIBHOE OOCITy)XKHBaHHE
KOMIICHCHUPYETCA 3a CUCT KOJIJICKTUBHBIX UCTOYHUKOB
(rHaHCHPOBaHUSI.

Wunsiuns HeraTuBHO BIMsIET Ha OJ1aroCcOCTOsSTHUE
HaceJeHHs, TaK KaK IPOUCXOJHUT 00EeCIeHNBaHUE JI0-
XOJIOB HaceleHMs. bnarococrosHue, B CBOIO ouepens,
SIBIISIETCSI HE TOJIBKO HEOThEMJIEMOH YacThIO Pa3BUTHS
00111eCTBa, HO M BaYKHBIM YCIIOBHEM €ro pa3BuTHs. Ko-
HEYHO, yBEIIMUCHNE yPOBHS 01arocOCTOSHUS

MOXHO CPaBHHMBATh C YBEIMYECHHEM OOTraTcTBa,
HapalBaHUE KOTOPOTO HANPSMYIO BIHMSET HA 9KOHO-
MHYECKHH POCT, HAKOIUICHHE KalKTala 1 yBEIHUYCHUE
YPOBHs (MHAHCOBOW I'PaMOTHOCTH HaceleHus. Mate-
pHajIbHOE IPOM3BOJACTBO, (PMHAHCOBAs I'PaMOTHOCTH
SIBIISIFOTCSL OCHOBOM JUIsSi pOCTa YPOBHSI 0J1arococrosi-
HUS,KOTOpBIE B JaJbHEHIIEM CO3[al0T MaTepUalIbHOE
6naromnoiyure. Mexy 671arocoCcTOSSHUEM U YPOBHEM
(MHAHCOBOM I'PAMOTHOCTH CYIIECTBYET CBS3b.

Bo- nepBbIX, (huHAHCOBas rPaMOTHOCTD BbIpaka-
eTcsl COYETaHWEM YMEHHH, 3HAaHWH,0CBEIOMIICHHOCTH
U TIOBEAEHYECKNX MOJEIEH HEOOXOIUMBIX B JaJIbHEN-
IIEM JJIs1 YCTIEITHOTO NIPUHSTHS (PUHAHCOBBIX PEIIeHUN
C 1IeJIBI0 TOBBIIICHHS (PHHAHCOBOTO OJIaromoy4us.

Bo-BTOpBIX, OTCYTCTBUE BaXKHBIX MOHSTHIT O (H-
HaHCOBOM I'DAMOTHOCTHU y HACEJICHUS B JalIbHEHUIIEM
MOJKET BBI3BATh Yepe/y Hepa3yMHBIX (PMHAHCOBBIX pe-
LIEHUH, U3-32 KOTOPBIX MOXKET M0CTPajaTh (HHAHCO-
BO€ COCTOSIHUE HaceneHus [5].

N3-3a sxorOMITUecKkoro kpmu3uca 2008 roma 60Ib-
IIMHCTBO CTPaH 33AyMAaINCh O BAXXHOCTH HH(POPMHUPO-
BaHMsI HACEJICHUS CBOMX CTPaH B BOIPOCAX KPEIUTOBA-
HUS W (uHAHCOBOW TrpaMoTHOCTH. HecmocoOHOCTH
TpakJaH MPOCUYUTHIBATh (PUHAHCOBBIC BO3MOXKHOCTH,
yBEITMYEHHE KPEeIUTOB, OAHKPOTCTBO U MHOTO JPYyroe
IIPUBOJAT K HECTAOMIBHOCTH DKOHOMHYECKUX HHCTH-
TYTOB U (PUHAHCOBOW CEpBI.

T'ocynapcTBO, Kak M UTPOKH (PUHAHCOBOTO PHIHKA
SIBIISIFOTCSI OTBETCTBEHHBIMH 32 yBENWYEHHE (PUHAHCO-
BOM I'paMOTHOCTH B JITaHHOW 00JIaCTH. DKCIIEPTHI CO
BCET0 MHpa I0JIararoT, YTo Iepes] ToCy1apcTBOM CTOUT
Ba)KHAS 33/1a4a, KOTOpas 3aKII0YaeTCs B Pa3bsICHEHUN
mpaB U 00A3aHHOCTEH mepen norpedurensimMu GuHaH-
COBBIX YCIYT, a TaKKe TOCyIapcTBO 0053aHO MMETh
CICIMATIBHBIN CAWT M IMyOJIMKOBaTh MH()OPMAIMIO B
CMU. PaboTHuKH (PHHAHCOBBIX Cep YaCTO MPOBOIAT
Pa3JIMIHBIC MCPOTIPUATHA AJI1 KIIMCHTOB C LCJIBIO pas3b-

SCHEHUS] TPUHLUIIOB OAaHKOBCKUX IPOIYKTOB. boib-
[IOW CIIMCOK MHCTPYMEHTOB YBEIMUCHHS 3HAHUH B 00-
JacTd (UHAHCOBOM TPAMOTHOCTH M OMBIT JIPYTHX
CTpaH IOKAa3bIBaeT aKTyaJbHOCTh MpOOJieM (HUHAHCO-
BO# 6e3rpaMOTHOCTH HaceneHus [6].

Takum oOpazom, npodiema GpuHaHCOBOH IrpaMoT-
HOCTH SIBIIICTCS BaXKHOU mpo0IeMoii mrodoro rocynap-
CTBa. 3HAUMMOCTh yBEIIMUCHHS 3HAHUH B 0OnacTu (hu-
HAHCOBOI TPaMOTHOCTH JOKAa3bIBAIOT CTPaHBI, KOTO-
pele B CBOMX IIpUMEpax MPHMEHSIOT OoJbIIoe
KOJINYECTBO MHCTPYMEHTOB, TAKHX KaK 00pa3oBaTeib-
HBIE NTPOTPAMMBI, BEOCANTHI C Pa3bSICHAIOIINMH MaTe-
pHanamu, e4aTHbIe MaTepPUaIIbl, IPOBEICHUE 00ydar0-
LIMX MEpONpPUATUI aZalTHPOBAHHBIE IOJ IOJIb30Ba-
TCJIIBCKUC T'pyHIibI. CTOUT OTMETUTH BaXXHOCTH
NPOBEJCHUS PEryJspHOTO ompoca 00 d3PdeKTHBHOCTH
peaIu3yeMbIX IPOrpaMM YTOOBI B JalbHEHIIIEM H3Me-
HUTb MTPOTPaMMBI 1101 HYX/IbI HacesieHns. Ha naHHbIi
MOMEHT CaMbIMH{ YCTICIIHBIMH CTpaHaMH, KOTOpPBIE Be-
IOyT KypcC Ha IOBBIIIEHNE (PUHAHCOBOW IPaMOTHOCTH
sBisrorcst Takue crpadbl kak CHIA, 'epmanus, As-
cTpus 1 BenmkoOpuTanus.
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REGION AS A SUBJECT OF FEDERAL RELATIONS.

Annomauus.

B ycnosusix sceobwvemniowent enobanuzayuu u uHGOPMamu3ayuy akmyaibHo 3ampoHyms memy COXPaHeHUst
yerocmHocmu u eOuHcmea edepamugroti cucmemvl. Pezuon aensemces omHocumenbHo Mo1000u Oepuruyuell 8
npa@o@oﬁ u COL{L[O/ZOZU‘Ie‘CKOIZ Hayke. Eeo paseumue u cneuuqbuka qbyHKquHupoeaHuﬂ MEHAIOMCA 6 3asUucumocmu
om pazHo2o pooa paxmopos. BaxcHbim 36eHOM YKA3AHHOU cucmembl 8blcmynaem cyovekm ghedepayuu A61A4cy,
€ OOHOIL CMOPOHDBL, CAMOCHOSMENbHBIM YHACMHUKOM (edepamueHblX OMHOWEHUL, ¢ OpY2Oll 0ZPAHUYEHHbIM 8
CUTLY 8XOHCOEHUsL 8 COCMA8 (PedepamurHo2o 20cy0apcmasd, Ymo eieden Haaiudue onpeoeieHHbIX 0053ameabCms.
Coenacno 3axonodamenvcmsy Poccutickoii @edepayuu pasnuyarom 0npocsl UCKIIOYUMENbHO20 8eOeHUs CYDb-
exmos Poccuiickoii @edepayuu u 60npocsl cOBMeCmMHO20 8e0eHUs PedepalbHblX OP2AHO8 20CYOAPCMEEHHOU 6d-
cmu u cyovekmos edepayuu. B smoii ceazu paccmompum ucmopuueckue, coyuoniocutecKue U cospeMeHHbvle ac-
nexmol QyHKyuoHuposanus cyowvexmos Poccuiickoii @edepayuu.

Abstract.

In the context of comprehensive globalization and informatization, it is relevant to touch upon the topic of
maintaining the integrity and unity of the federal system. The region is a relatively young definition in legal and
sociological science. Its development and specifics of functioning vary depending on various factors. An important
link in this system is the subject of the federation, being, on the one hand, an independent participant in federal
relations, and on the other hand, limited by virtue of being part of a federal state, which entails certain obligations.
According to the legislation of the Russian Federation, issues of the exclusive jurisdiction of the constituent entities
of the Russian Federation and issues of joint jurisdiction of federal government bodies and subjects of the feder-
ation are distinguished. In this regard, let us consider the historical, sociological and modern aspects of the func-
tioning of the constituent entities of the Russian Federation.

Knrouesvie cnosa. Pecuon, cyovekm Poccuiickoui @edepayuu, npaso, ghedepayusi, pedepamushvie omuouie-
HUSL.
Keywords. Region, subject of the Russian Federation, law, federation, federal relations.

B nexcukoHe npeacTaBuTene HayqYHOTO cooOIIe-
CTBa TEPMUH «PETHOH) KaK IIOJHOLIEHHOE SIBJIICHHE I10-
JIUTUKO-TIPAaBOBOH COCTABIISIOIICH >KM3HM OOIIecTBa
Hamen Mecto B 70-x rr. 20 Beka. J[aHHBIH (akT MOKHO
OOBSICHUTD BBI3BAaHHOH TOCYJapCTBEHHOH BIIACTBIO
HEO0OX0MMOCTHIO MOOMIIM30BaTh SKOHOMHUYECKHE, CO-
OUAIBHBIE U TIOJIUTHYECKHE pecypchl. B 90-x rr. mpo-
LIJIOTO CTOJIETHSl Hayano IPOMCXOMUTH NPaBOBOE M
IOPUINYECKOE 3aKpeIUieHne AeOUHUINH «PETHOHY,
YTO 0OOCHOBAHO YCIIOBHSMH PETMOHAJIBLHON rocynap-
CTBEHHOU MOJUTUKHU.

Pacnan Coserckoro Coro3a ycyryowa AuCHpO-
MOPLUIO Pa3BUTUS PETUOHOB. B naHHbBIN 1epuoja conu-
IbHBIE U SKOHOMHMYECKHE CBSI3U PETHOHOB TEPSIOT
CBOE 3HAUCHHE U TPOUCXOUT TaK Ha3bIBacMas CyBepe-
HU3aIUs HAITMOHAIBHBIX PECITYOIHK.

Ha ceropnsiHuii 1eHb MOXXEM TOBOPUTH O pas-
JUYHOCTH KPHUTEPHUEB DPa3BUTHA CyObekToB Poccuii-
ckoit @enepanuu. IT0 OOBACHICTCA OTIMYHIMHU IO
CTETIEH! OCHAIIEHHOCTH YEIOBEYECKUM KaIHUTajIoM U
pecypcaMu TIPUPOJHOTO MPOUCXOXAeHUS. Pazmmga-
IOTCA TAaKXKE€ M IMOKa3aTCIM MYHUIHUIIAJIBHOTO U T'OCYy-
JIApCTBEHHOTO YIIPABIICHUS.
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BeieykazanHbie 00CTOSITENBLCTBA IO3BOJISIIOT I0O-
BOPUTH O HENPOPAOOTAHHOCTH CTPATErHH Pa3BUTHUS
CcyOBeKTOB (efepaluy B YCIOBUSX aKTUBHO pa3BHBa-
romierocs (efepanusma B HallleM rOCyAapCTBe.

[To MHEHMIO TPaBOBEIOB UMEIOTCS IPOTUBOPEUHS
B CO3JaHHUU U KOHCTPYUPOBAHUU PETNOHAIIBHBIX NOJIEH
B POCCHICKOM COLIMYME, B CBSI3U C CTPEMUTEIBHO (Gop-
MUPYIOIIUMUCA MEKPECTUOHAJIBHBIMU COIIUAJIbHBIMU U
SKOHOMUYECKHMH CBSI35IMU, KOTOPBIE 3a4aCTYIO HE COB-
MaJIal0T C CO3JIaHUEM CTPYKTYP MaKpOPErHOHAIBHOIO
LEHTPAITN30BAHHOTO XapaKTepa, IPU3BAHHBIX ONTUMH-
3UPOBAaTh yIpaBieHueM cyObekTami. [1,c.155]

Penakuns OcHOB rocyiapcTBEHHOHN MOJUTHKHU pe-
THOHAJIBHOTO pa3BUTH NpuHsITa 10 2025 roja ¢ Hesbio
peuars TpyAHOCTH Pa3BUTHS PETMOHOB U YIIPABICHUS
uMmu. [2,¢.32] Tak KaK OYeHb BaXKHBIM YCIOBHEM IIOJI-
HOILIGHHOTO Pa3BHUTHs CyOBEKTOB (elepaliv BBICTY-
MIaeT MOBBIIICHNE KAaUeCTBA XKU3HN HACEICHUS Hapsmy
C BEIPaBHUBAHNEM PA3INYNi COLIMAIBHOTO U 9KOHOMH-
YECKOTO Pa3BUTHS PETMOHOB, IPABOBEIbI BBIPAKAIOT
HaJeX]y Ha JAIbHEWINMH MOCTENEHHBIA Mporpecc B
3TOM BOTIpOCE.

Kak cnpaBemmiBo otmedaet npodeccop JI.B.An-
JPUUYEHKO, Hapsay C MPaBOBOM MpopabOTKOM peruo-
HaJIbHON MOJWTHKH BaXXHO IOCTOSHHOE COBEPIICH-
CTBOBaTh 3aKOHOJATENILCTBO, YCHJIUTh CHUCTEMHOCTh
[IPaBOBOTO OOECIEYECHHUS] CTPATErMU PETHOHAIBHOIO
Pa3BUTHUS, YTO BBIPAKAECTCS B MOHHTOPUHIE W KOH-
TpOJie UCTIOJTHEHUS €€ MOoJIoKEeHUH. [3,¢.17]

Cratps 5 Koncrurynun Poccuiickoit @eneparum
ykas3biBaeT, uto Poccuiickas denepauus cOCTOUT U3
pecyonuK, KpaeB, o0iacTei, TopoIoB (ereparsHOTO
3Ha4YeHHs, aBTOHOMHOM 00J1acTH, aBTOHOMHBIX OKpY-
T'OB - paBHOTIpaBHBIX cyOBhekTOB Poccuiickoit Penepa-
UK.

Koncrutymus Poccuiickoit ®enepanuu  4yeTko
yCTaHaBIHMBAaeT BHIBI CyOBekTOB Poccuiickoit @enepa-
LUK, KOTOPbIE MOTYT CYLIECTBOBAThH B pamMKax (deznepa-
TUBHOU cucTeMbl. HaumMeHOBaHus Cy6’beKTOB CBS3aHBbI
C HECKOJIBKUMH (haKTOpaMu, MOJI0KEHHBIMH B OCHOBY
ux o0pa3oBaHus, W MPEAYCMATPUBAIOT CBSI3aHHBIE C
3THM OCOOEHHOCTH.

PaBHomnpaBue cyowekToB Poccuiickoit denepa-
UM TOAPa3yMEBAET, YTO BMECTE C UMCIOIINMHICS BH-
JIOBBIMH O0COOCHHOCTSIMH, PETHOHBI 00J1a1al0T paBHON
MpaBocnocoOHOCTRIO. Hemp3s 3a0BIBaTh 0 pa3muinsiX B
(DMHAHCOBBIX BO3MOKHOCTAX, pa3Mepe 3aHUMAaeMOM
TEPPUTOPHUHU, YUCITICHHOCTU U KOHTUHI'CHTA HACCJICHHA.
OpHako ke (QopMaibHOE PaBEHCTBO MO3BOJSIET HAM
OTHOCHTh POCCHIO K YHCIy CHMMETPUYHBIX (enepa-
oui. YauTeIBasg TOT GaKT, 9To uzes ycTpoiicTea deme-
pauuy HMCXOMUT W PaBEHCTBA CYOBEKTHOTO COCTaBa
OTPAaHUUYCHUE IIPAB PETHOHOB MPOTHBOPEYUT CYIIHO-
ctH (enepanusma.

Koncturyuus Poccuiickoit @enepainiv, a UMEHHO
4.4. cTaThU 5 3aKpEIUIAeT MOJIOKEHNE O PAaBHOTIPaBUHU
CyOBEKTOB (hemepalnu Kak MeXy cOO0H Tak ¥ BO B3a-
MMOOTHOIIEHHUAX C OpraHaMu (eaepaabHON rocynap-
CTBEHHOI1 Bi1acTu. [4]

Koucrutynust Poccniickoit ®enepanm . ..

VYka3zaHHast CTaThs TAKXKE COJIEPHKUT MON0KEHHUE O
TOM, YTO pecIyOnrKa (TroCyaapcTBO) HMEET CBOIO KOH-
CTUTYIIHIO M 3aKOHOIaTeNbCTBO. Kpaii, 001acTh, ropo
(hemepanbHOTO 3HAUCHISI, aBTOHOMHAs 00J1aCTh, aBTO-
HOMHBII OKpYr MMEIOT CBOM YCTaB M 3aKOHOIATENb-
CTBO.

U3 cmeicna Texcta Koncrutynum Poccuiickoit
Deneparyl clIeayeT, YTO 3aKOHOIAaTeIb BCE JKe yCTa-
HaBJINBAET HECKOJIBKO Pa3IMYHBIN CTaTycC Ul peciryo-
JHMK ¥ MHBIX THIIOB cyObekToB Poccuiickoii ®enepa-
1uH. Bo-TiepBbIX, 0CHOBHBIM 3aKOHOM PECITYOIHKH SB-
JsIeTCsl  KOHCTHTYIMS, a BO-BTOPBIX, pecIyOimka
MPHU3HAETCS TocyaapcTBoM. Bompoc o nenecoobpasHo-
CTH Takoro 0003HAYEHUs B TEKCTE B OCHOBHOTO 3aKOHA
CTpaHBI OCTAETCS OTKPBITHIM.

Koncrutynus Poccuiickoit @enepanuu, a UMEHHO
CTaThsl 73 ycTaHaBIMBAET, YTO CYOBbEeKTHl Poccuiickoit
Oenepari 00Iagal0T TOCYIAPCTBEHHON BIACTHIO B
MMOJTHOM O0BeMe BHE MpeelioB BexeHus Poccuiickoit
®Denepanuu, TaKKe OJHOMOUYUN OTHOCUTEIIBLHO NIPEN-
METa COBMECTHOTO BeleHHUs (elepalbHbIX OPTaHOB
BJIACTH M OPTaHOB BJacTH cyObekTal.

Takxum o6pazom, cyobekTsl Poccuiickoit denepa-
I[UM JOCTaTOYHO CaMOCTOSITEIbHBI B CBOEH MPaBOCIO-
COOHOCTH M MX TOCYAapCTBEHHAs BIACTh OTPaHHUINBA-
ercs nyHkramu cratei 71 u 72 Koncrutynuu Poceunii-
ckoit denepanuu.

BmMmecre ¢ Tem, B pezenax COBMECTHOTO BEJICHUS
Poccuiickoit ®enepanyn u cyObekToB (enepaunu
HaxoJsTcsi Ooiee 3HAUYMMBIE BOIPOCH], BBUAY 3TOTO
HUMEEeTCsl OTPaHNYECHUE UCKITIOUUTEIbHBIX TOJIHOMOUUI
CyOBEKTOB.

Wrak, ucxoas U3 BHILIEU3I0KEHHOTO MOXKHO Clie-
JaTh BBIBOJ,YTO cyOBekTHl Poccuiickoit denepannu He
SIBIISTIOTCS TOCYIapCTBaMH B OOIIETIPHHATOM FOPHIITYC-
CKOM CMBbICJI€ M 3HAUeHHHU CJIOBA, OJJHAKO OO0JIaaaroT
0COOBIM CTAaTyCOM, KOTOPBIN OTJINYAET UX OT aAMHUHH-
CTPaTUBHO-TEPPUTOPUAIBHBIX €IMHUL] B YHUTApPHBIX
rocyaapcTBax.
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